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I AM THE NEW NIKON FULL FRAME D850. The powerful 
combination of high speed and high resolution. With Nikon's 45.7MP 
back-illuminated FX CMOS sensor and the speed of 9* fps shooting, the new 
D850 unlocks a new world of opportunity. Whether you're shooting weddings 
or landscapes, commercial, sports or fashion, with ISO 64 to 25600, 
a class-leading optical viewfinder, 153-point AF, silent mode shooting, long 
battery life, 8K time-lapse** and full frame 4K UHD video, the D850 captures 
images and video you'd never have thought possible. Equip your new D850 
with your prized NIKKOR lenses to capture more. Learn more at Nikon.co.uk 

*Requires the optional MB-D18 Multi-Power Battery Pack, EN-EL-18a/b battery, BL-5 battery cover and MH-26a charger. 
**Requires Interval Timer settings and 3rd party software. 
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Sharpness, like peace and love, 
is something many of us strive 
for but can find difficult to 
achieve. So in this issue, James 
Paterson rolls up his sleeves 
and gets to grips with sharpening tools in the 
popular editing programs Lightroom and 
Photoshop (page 20). Rather than general 
admonitions, there are lots of specific tips to 
help you get your images as sharp as possible. 

JOIN US flmnW amateurphotographer. Wl Facebook.com/Amateur. 
ONLINE PIIOTOSP^ftH 1 co.uk ■ I photographer.magazine 



A week in photography 


This is also the time of the year when we see 
some new cameras roll out, starting with 
Canon’s first ‘serious’ mainstream mirrorless: 
the EOS M50. Turn to page 8 for full details. If 
you want more ‘classic’ technology, check out 
Part 2 of Matt Parry’s comprehensive guide to 
black & white film shooting (page 14), stuffed 
with more helpful exposure and developing 
tips than you can shake your old SLR at. 

Nigel Atherton, Editor 

flickr.com/groups/ Cyl amateurphotographer 

Ui amateurphotographer ^^@AP_Magazine magazine 



ONLINE PICTURE OF THE WEEK 


Mountain Hare§ 

by Nick Hurst j 

Nikon D850, 600mm, 1 

1/800 sec at f/5.6, ISO 360 | 

This stunning mountain hare | 
portrait was uploaded to our j 
Twitter page using the hashtag | 
#appicoftheweek. It was taken § 
by photographer Nick Hurst. | 
He tells us, ‘The Peak District is | 
well known for its desolate and 
open tracts of moorland, but 
not so much for the small 
population of mountain hares 
who frequent these slopes. 

Their white coats are perfectly 
suited to the winter terrain 
and in the snow they are 
particularly difficult to spot. It's 
always a challenge to capture 
your subject in harsh weather 
conditions and sub-zero 
temperatures. But the cloud 
had cleared momentarily, and 
positioned on the snow- 
covered heather was this 
handsome chap who seemed & 
quite unperturbed by my | 
presence. I just like the 
symmetry in this image which 
I accentuated in Lightroom 
with some dodging, burning 
and adjustment of levels to | 

achieve the high key effect. My | 
thanks to Ben Hall whose local | 
knowledge and expertise | 

helped me achieve this image, 1 

having spent a fantastic day § 

together on the moors.' ¥ 



Perma 

PROFESSIONAL INKJET MEOW 



\A/i n I Each week we choose our favourite picture on Facebook, Instagram, Flickr, Twitter 
V V III! or the reader gallery using #appicoftheweek. PermaJet proudly supports the online 
picture of the week winner, who will receive a top-quality print of their image on the finest 
PermaJet paper* It is important to bring images to life outside the digital sphere, so we 
encourage everyone to get printing today! Visit www.permajet.com to learn more. 


Send us your pictures If you’d like to see your work published in AmdteurPhotogrdpher, here’s how to send us your images: 

Email Email a selection of low-res images (up to 5MB of attachments in total) to appicturedeskratimeinc.com. 

CD/DVD Send us a disc of high-resolution JPEG, TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 55. 
Via our online communities Post your pictures into our Flickr group, Facebook page, Twitter feed, or the gallery on our website. See details above. 
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 55. 
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NEWS ROUND-UP 


The week in brief, edited by 

Amy Davies and Hollie Latham Hucker 



Details on new Sigma Art lens revealed 

Sigma has announced the price of its latest wideangle Art 
lens, which was announced earlier in the year. The 14-24mm f/2.8 
DG HSM zoom will have a suggested retail price of £1,399.99 in the 
UK. It will be available to purchase in Sigma, Canon and Nikon 
mounts from March. 



Born Free starts campaign for ape publication 

A Kickstarter campaign has been 
launched to fund a new coffee-table 
photography book titled 
Remembering SreatApes. Set 
to feature work from more than 
50 of the world’s top wildlife 
photographers, the book follows 
on from two previous successful 
launches, Remembering Rhinos and 
Remembering Elephants, which together have raised significant 
sums of money for the Born Free Foundation’s conservation work. 
For further information, visit rememberingwildlife.com. 


I? : r M i M B I H I N G 

GREAT APES 



Dog P0TY2018 now 
open for entries 

Get your pawesome prints ready 
as Dog Photographer of the Year 
2018 is now officially open for 
registration and entry. Any 
photographer (amateur or 
professional) can participate in 
the competition, which is free 
to enter. Categories include 
Dog Portrait, Dogs at Play and 
Rescue Dogs. You’ve got until 
4 April 2018 (5pm GMT) to get 
your images in. For details, 
visit dogphotographerofthe 
year.org.uk. 


Kenro releases 
‘Super ND’ filters 
from Marumi 


The DHG Super ND 500 12.7) 
reduces the amount of light 
passing through a lens by nine 
stops, while the DHG Super ND 
1000 13.0) goes one better and 
holds back a full 10 stops of 
light. Available in a range of 
sizes, prices start from £45.18 
for the ND500 and £49.62 for 
the ND1000. 



Pulitzer Prize winner Max Desfor dies at 104 

A photojournalist known for his work during the Korean War 
has died at the age of 104. American photographer Max Desfor, 
formerly of the Associated Press, was famous for his images of 
Korean War refugees crawling across a damaged bridge in 1950, 
which went on to win him the Pulitzer Prize in 1951. 




Using Canon’s innovative new 
Speedlite, the 470EX-AI 

This week's Big Picture was taken by AP's 
technical editor Andy Westlake, during an 
event where members of the photo press 
were invited to try out Canon's latest kit. The 
Canon Speedlite 470EX-AI is unlike any 
flashgun we've seen before, with a unique 
Auto Intelligent (Al) function that's designed 
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A week in photography 





This is a completely 


unretouched JPEG, taken 
using a Beta sample of the 




Speedlite 470EX Al 
Canon EOS 6D Mark II, 
EF 100mm f/2.8L Macro IS USM, 
1/125sec at f/2.8, ISO 200 


to take the fuss out of bounce-flash 
photography by automatically manoeuvring 
the motorised flash head into the optimum 
position. This image was captured using a 
Beta model of the 470EX-AI with the Canon 
EOS 6D Mark II, using the Al bounce 
function in its fully automatic mode. This is a 
completely un-retouched out-of-camera 
JPEG, and both the lighting and exposure are 
difficult to fault. See page 9 for our report. 


Words & numbers 


Computer photography won’t 
he photography as we know it. 
I think photography will 
always he chemical 

Annie Leibovitz American portrait photographer 



Money raised from the 
Remembering Rhinos 
and Remembering 
Elephants campaigns 
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The 70-21 Omm f/4 lens for full-frame 
DSLRs is designed for responsive AF 


Tamron’s DSLR and 
mirrorless launches 


t" TAM RON revealed two new 
a lenses this week, including one 
'in-development' lens for Sony 
full-frame mirrorless cameras, and a 
telephoto zoom lens for full-frame 
DSLR models. 

Featuring a constant fast aperture 
off/4, the 70-210mm f/4 DiVC 
USD DSLR lens construction consists 
of 20 elements in 14 groups, using 
three Low Dispersion (LD) lens 
elements which are designed to 
reduce aberrations. 

The lens also features the 
highest-in-class maximum 
magnification ratio of 1:3.1, as 
well as the shortest-in-class 
minimum object distance of 
0.95m. The zoom mechanism 
is internal, meaning the 
physical length of the lens does 
not change during zooming 
and precluding 'lens creep'. 

A new high-speed Dual MPU 
(microprocessing unit) is 
designed to deliver responsive 

‘The 70-210mm 
f/4 DSLR lens 
features the 
shortest-in-class 
maximum ohject 
distance of 0.95m’ 

The 28-75mm f/2.8 lens for Sony full- 
frame mirrorless models features a 
high-speed AF driving system 


autofocus performance, as well as 
'outstanding' vibration compensation 
(VC) image stabilisation. The lens is 
also equipped with a full-time 
manual focus override mechanism 
for making fine manual focusing 
adjustments without using the AF/MF 
switch. The surface of the front 
element is coated with a protective 
fluorine compound which is water 



and oil repellant. Furthermore, the 
lens itself has a moisture-resistant 
construction. 

Available from April, the Tamron 
70-21 Omm f/4 DiVC USD lens 
price will be around £699. 

Also announced was the 
development of a standard zoom 
lens for Sony full-frame mirrorless 
models. The new 28-75mm f/2.8 Di 
III RXD lens promises to deliver both 
'outstanding image quality and 
beautiful background blur effects 
(bokeh)'. At the wideangle end of 
the lens, the minimum focusing 
distance is just 0.19m, while the 
lens itself weighs just 550g and 
measures only 117.8mm. 

Extra silent AF system 

Another new feature of the lens 
will be a high-speed RXD AF 
driving system. This RXD (Rapid 
eXtra-silent stepping Drive) 
promises to deliver remarkable 
quietness, making it ideal for 
video recording. The lens also 
features a moisture-resistant 
construction, as well as a 
hydrophobic fluorine coating 
which is highly resistant to 
fingeprints and other debris. 

The lens will be compatible with 
the Direct Manual Focus (DMF) 
system found on Sony cameras. 
No pricing information is yet 
available for the 28-75mm f/2.8 Di 
III RXD lens, but according to 
Tamron, it should be available around 
the middle of the year. 



Samyang XP 
lens for Canon 
-frames 


b THE NEW Samyang 
XP 50mm f/1.2 lens 
for Canon full-frame 
DSLRs boasts a resolution 
of more than 50MP. 
High-resolution cameras 
such as the Canon EOS 
5DS R are perfectly suited 
for the lens, but it can of 
course be used with other 
Canon DSLRs. 

With a wide aperture of 
f/1.2 and manual focusing, 
the lens is particularly 
targeted towards portrait 
photographers, offering a 
shallow depth-of-field 
effect. The lens design 
comprises of nine blades 
to deliver beautiful bokeh, 
starburst and out-focusing 
effects. Designed to 
minimise distortion, as well 
as various aberrations, the 
lens should be available 
from March 2018, priced 
around £799. 



Subscribe to 

Amateur 


SAVE 

35 % 

Visit amateurphotographer 
subs.co.uk/14AW (or see p54) 

* when you pay by UK Direct Debit 
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A week in photography 


New entry-level Canon 
DSLR duo arrives 



Both the EOS 2000D and EOS 4000D have a Feature 
Guide to help users get to grips with their functions 


CANON has 
announced two new 
entry-level DSLR cameras 
to sit at the start of its 
line-up. The2000Dis 
known as the Rebel T7 in 
some other markets, such 
as the US, while the 
4000D will not be 
available worldwide. 

The Canon EOS 2000D 
is a direct follow-on from 
2016's EOS 1300D, 
featuring much of the 
same specifications but 
with a 24.IMP sensor (an 
increase from the 18MP 
sensor of the 1300D). 

Features brought over 
from the previous model 
include a Digic 4+ 
processor, a nine-point AF 
system, Full HD video 
recording, inbuilt Wi-Fi, an 
ISO range of 100-6400 
(native), and a 3in, 
920k-dot LCD screen. 

Meanwhile, for those on 
a tighter budget, the EOS 
4000D has also been 
announced. It has a lower 
resolution sensor (18 
megapixels) than the 


2000D and a smaller 
screen. The 4000D's 
screen is 2.7in (but stays at 
920k dots). Features 
which are shared with the 
2000D include the 
processor, focusing system, 
inbuilt Wi-Fi and Full HD 
video recording. 

Both cameras include an 
inbuilt 'Feature Guide' to 
help walk beginners 
through the functions of 


the camera. Battery life for 
both cameras is rated at 
500 shots, or 1 hour 15 
minutes of Full HD video 
recording. 

Available now, the 
2000D will cost £369.99 
body only, or £469.99 
when bought with an 
18-55m kit lens. The 
4000D will cost £329.99 
body only, or £369.99 
with the kit lens. 



Pentax reveals full-frame DSLR 


A GLANCE at the specs sheet of the 
new Pentax K-1 Mark II suggests that 
the camera is an incremental upgrade, 
but there are a couple of interesting new 
specifications none the less. 

Most intriguing is Pixel Shift Resolution 
System II, which now has a new mode 
that can be used when shooting 
handheld. Ricoh claims Dynamic Pixel 
Shift Resolution mode can be used in 
conjunction with the camera's shake- 
reduction mechanism to create high- 
resolution shots without evidence of 
camera shake. 

Another new feature is a newly 
incorporated accelerator unit, designed to 
help when shooting in low light to 
produce images with low levels of noise 
and high detail. ISO sensitivity has also 
been increased to ISO 819,200, with the 
promise of improved noise reduction 
even at such high levels. 

Features inherited from the K-1 include 


a 36MP full-frame sensor; a 5-axis, 
5-step SR (shake reduction) II system; 
flexible tilt-type LCD monitor; SAFOX 12 
33-point autofocusing system; an optical 
viewfinder offering 100% field of view; 
weatherproof and dustproof body; dual 
SD card slots; Full HD video recording 
and a built-in GPS module. 

Its price will be around £1,799 when it 
is launched at the end of March. 



The K-1 Mark II promises low-noise shots 



For the latest news visit www.amateurphotographer.co.uk 


Back in the day 

A wander through the AP archive. 

This week we pay a visit to March 1963 



THIS week the AP time machine is whizzing back to 
March 1963, and lots of big events are taking place in 
the world: the first Beatles LP is about to come out, 
the civil rights movement is gaining momentum in the 
USA, and more ominously, a certain Lee Harvey 
Oswald buys a rifle via mail order. AP's 13 March 
issue, meanwhile, was focusing on spring, with a 
picture of a heavily sedated-looking model posing with 
daffodils on the cover, and a child who seems to want 
to bite into a lamb's neck on the editor's intro page. 
The editor, Mr Sowerby, was about to go off to 
Photokina, the large photography trade show still held 
in Cologne,Germany; so some things never change. 

His editorial is interesting, as he talks a lot about the 
growing importance and seriousness of Japanese 
makers, and whets readers' appetite with rumours of a 
Leitz SLR - a format which would transform 
photography in the '60s. On a lighter note, there was 
also a fun article on old springtime customs, featuring 
some curious characters straight out of the Wicker 
Man, or even Royston Vasey. 



Readers were alerted to look out for photogenic customs 
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A week in [thoUi^rapin 


Canon EOS M50 

Canon’s new entry-level model could 
make a big impact on the mirrorless 
market, says Andy Westlake 


At a glance 


£ 539.99 


body only 


I £649.99 with 
15-45mm lens 
1 24.1-million-pixel Dual 
Pixel CMOS sensor 

I lOfps continuous 
shooting 

1 2.36-million-dot 120fps 
OLED viewfinder 
1 3in fully articulated 
touchscreen 
1 4K video 


^ * 1 While Canon has been making mirrorless 
cameras for almost six years now, it has 
generally given the impression that it's not 
completely convinced by the idea. In particular, 
it has appeared to shy away from making 
models that might compete directly with its 
own DSLRs. Instead it has mostly concentrated 
on producing small viewfinderless designs, 
and still only has seven native EF-M lenses 
in its line-up. 

Now, though, we have the new EOS M50, 
and perhaps things are starting to change. 
Canon calls it a ‘premium entry-level' model 
that slots between the EOS M6 and Ml00 but 
with an electronic viewfinder built-in, alongside 
a fully articulated touchscreen. It offers a 
similar degree of external control to the firm's 
ultra-compact EOS 200D DSLR, and crucially, 
comes to the market at a similar launch price. 
So for the first time, Canon is offering novice 
camera buyers a genuine choice between 
DSLR and mirrorless. 

Inside the EOS M50's unassuming little body, 
however, Canon has packed in a surprising 
number of firsts. It features a new generation 
of Canon's Dual Pixel CMOS AF sensor, which 
is capable of phase-detection AF across a 
wider area of the frame. It also debuts Canon's 
latest Digic 8 processor, promising better¬ 
looking image files along with extra features 
such as eye-detection AF. There's a new CR3 
raw format, with a space-saving, full-resolution 
C-RAW option. Last but not least, the EOS 
M50 becomes the firm's first consumer-level 
camera capable of recording 4K video, albeit 
with a field of view crop of 1,6x or more, 
depending on the mode selected for its 5-axis 
electronic stabilisation. 

There are some interesting new connectivity 
features too, courtesy of the built-in Wi-Fi and 
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Bluetooth. In addition to the usual remote 
control and image-transfer options, it's 
now possible to have all your images copy 
automatically across to your phone for sharing 
on social media. Moreover, the EOS M50 can 
sync images automatically to PC or Mac 
computers via Canon Image Transfer Utility 2. 

In terms of design philosophy, the EOS M50 
is very close to the firm's entry-level DSLRs, 
with a single electronic dial for changing 
exposure settings and a small set of buttons 
giving direct access to key functions. But this is 
all complemented by Canon's superb touch 
interface, which should feel familiar to new 
users graduating from smartphone cameras. 
The polycarbonate body also feels robust 
enough and fits quite nicely in your hand. 
Overall, it looks like a really well-judged little 
camera at an attractive price, and with Canon's 
huge brand-recognition behind it, well set to 
become an immediate hit. 
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A week in pholugritphy 


Bounce flash 
reborn by Canon 

Michael Topham reveals how Canon’s novel 
motorised 470EX-AI Speedlite works 


The 470EX-AI can study 


a scene and automatically 


move the flash head 


for the optimum result 





CAHOII 


At a glance 


£ 499.99 _ 

■ Al bounce with fuii-auto 
and semi-auto modes 

■ Guide number 47 
(mJSOlOO) 

■ Wide flash coverage 
(24-105mm) 

■ Wireless optical receiver 

■ 19 custom functions 


Canon has unveiled a 
new Speedlite in the 
form of the 470EX-AI. It's 
the first flashgun ever to be 
equipped with what's called 
Al bounce - a new Auto 
Intelligent (Al) function that's 
been cleverly designed to 
work out the optimum 
position of the flash head 
before automatically 
manoeuvering it to create 
the best possible results. In 
its full-auto mode, the 
470EX-AI first requires a 
test flash to be taken to 
calculate the ideal angle 
for natural, flattering 
illumination, something that 
is achieved using the AI.B 
button at the rear of the 
Speedlite or from a 
customised button on a compatible camera. 
After this, the motorised flash head moves 
into its optimal position, with a green light 
indicating you're ready to shoot. 

Alternatively, it has a semi-auto mode, 
which might appeal to more advanced 
photographers who prefer to set the angle 


and position of the flash head 
manually. What's particularly 
clever about this mode is that 
the flash automatically 
registers the position of the 
flash head and automatically 
readjusts it to create the same 
lighting effect when the 
orientation of the camera is 
changed. This takes the hassle 
away from manual adjustment, 
while ensuring excellent 
precision and alignment. Al 
bounce can be turned off 
when it isn't preferable. 

Regarding power output, the 
470EX-AI has a guide 
number of 47 (ISO 100) and 
is capable of recharging to full 
power in 5.5sec using 4 AA/ 
LR6 batteries, or 3.5sec with 
rechargeable NiMH batteries. 

It features a standard focal length coverage of 
24-105mm (wideangle 14mm coverage 
possible using the built-in adaptor), and there's 
a high-speed sync function, enabling the flash 
to be fired several times in rapid succession, 
thus permitting higher shutter speeds than 
normally possible. 


47QEX-AI 


SUB MtNU LOOtiT* 

® ° FF ‘ * 
It ^ f ■*..!& M 4 


The AI.B function switch is 
located above the LCD panel 



First impressions 


Canon has created something very special with its new Al bounce innovation. It worked 
faultlessly during the brief time I got to use it and nailed the lighting and exposure with every 
shot taken indoors. The motorised head goes about its business of automatically rotating and 
tilting silently, and no damage was inflicted when the head was manually adjusted in auto or 
semi-auto modes. The way the head moves based on your shooting orientation is a stroke of 
genius, and it has great potential to be a game-changer for wedding photographers who 
switch shooting orientation regularly. The only thing holding it back is camera compatibility. 
Canon will need to release a series of new firmware updates for its existing DSLRs to make 
sure they can be used with the 470EX-AI, including any future models with AI.B functionality. 
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A week in [iholo^rapin 


Exhibition 

Sixties Style: 
Shot by Dully 

Proud Galleries, London 

Work from Brian Duffy, one of The Terrible Trio, is 
showing at Proud Galleries in London, much of it 
rescued from a bonfire the photographer lit in 1979 


Sixties Style: 
Shot by Duffy 
runs at Proud 
Galleries, 
London, until 
18 March 2018. 
Entrance is free. 
For more details, 
visit www. 
proudonline. 
co.uk 


I n the 1960s, David Bailey, Terence 
Donovan and Brian Duffy were 
often referred to as The Terrible 
Trio. These elite fashion 
photographers were known for their 
rebellious and provocative work, and 
seemed to delight in breaking the rules 
whenever the opportunity arose. The 
Trio often took their models out onto the 
streets and adopted a looser, more 
relaxed approach than the studio-based 
photographers who had dominated the 
1950s. They predominantly used 35mm 
cameras, which gave them greater 
flexibility in their working methods. If 
Duffy’s name seems less familiar than 
Bailey and Donovan, there's good reason. 
In 1979, feeling disillusioned with the 
industry he decided to give up 
photography, and set fire to his work. 

In Duffy's obituary in 2010, fellow 
photographer Eamonn McCabe 


described him as ‘argumentative and 
awkward, but never grumpy' (The 
Guardian). The photographer had high 
expectations not only of himself, but 
also of his sitters. Former model Joanna 
Lumley, who posed for him in the 
1960s, remembers the mixture of 
exactness and professionalism he 
exuded. ‘He was very scary, but he was 
the business,' she recalls. Others who 
braved a session with the perfectionist 
included Jean Shrimpton, Michael Caine 
(see right) and, perhaps most famously, 
David Bowie. Duffy's work on Bowie's 
Aladdin Sane album cover became 
a cultural icon. 

Duffy actually never set out to be a 
photographer. In 1950, he attended 
Saint Martin’s School of Art in London, 
with the intention of making a career as 
a painter, but switched to dress design 
because of the large contingent of 



‘Duffy’s work on Bowie’s 
Aladdin Sane album cover 
became a cultural icon’ 



Actress, singer and model Jane Birkin, photographed in 1965 Duffy's work with models such as Jill Kennington captured the essence of the Swinging Sixties 
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Actor Michael Caine, 
photographed in 1964 


female students on the course. Having 
completed his studies, he soon found 
himself working for Victor Stiebel 
(Princess Margaret's dress designer). 

By the mid-1950s he was carrying out 
freelance work as a fashion artist for the 
likes of Harper's Bazaar 

On one occasion, he came across some 
contact sheets on an art director's desk. 
He was instantly inspired and decided to 
seek work as a photographer's assistant. 
The rest, as they say, is history. 

Duffy went on to work for magazines 
such as, among others, Vogue, Esquire, 
Glamour, and Hie Magazine, as well as 
shooting a Pirelli calendar on location in 
the south of France. In the latter part of 
his career, he stopped taking stills and 
moved on to producing commercials. 

Duffy's efforts to destroy his negatives 
in 1979 were somewhat thwarted by a 
local council employee who complained 
about the acrid smoke being emitted 
from his bonfire. While much of his back 
catalogue was lost on that day, what 
remained now forms the Duffy Archive, 
founded by his son, Chris Duffy. Until 


2007, Chris's father had been reluctant 
to share his pictures with the wider public, 
but having been diagnosed with 
pulmonary fibrosis, he finally relented. 

In 2009, the first exhibition of Duffy's 
photographs was held at Chris Beetles 
Gallery in Mayfair, London. Shortly 
afterwards, he became the subject of 
the BBC Four documentary The Man 
Who Shot The 60s. 

In March 2012, Proud Galleries in 
London hosted Duffy: The Lost Portraits, 
which comprised images salvaged from 
the fire, as well as many pictures found 
among his friends' collections. The show 
boasted some of Duffy's most iconic 
remaining fashion and celebrity portraits. 
Fast-forward six years and an exhibition 
titled Sixties Style: Shot by Duffy is now live 
at Proud Galleries. Many of the images on 
display have remained unpublished since 
the 1960s, and comprise fashion 
editorials, celebrity portraits and shots 
from international advertising campaigns. 
It's a rare opportunity to see work from 
the Swinging Sixties shot by a true 
master of the craft. Tracy Calder 


A week in photography 

Also out now 


The latest and best books from the 
world of photography 



I The East End in Colour1960-1980 

I By David Granick, Hoxton Mini Press, £16.95, 
i 128 pages, hardback, ISBN 978-1-910566312 

Receiving a package from Hoxton 
Mini Press is always a joy. This 
indie publisher believes books 
should be celebrated as objects, 
and the quality of its publications 
reflect this passion. Most of its 
titles are about East London, and this offering is no 
exception. In 2017, photographer Chris Dorley-Brown 
was browsing Tower Hamlets Local History Library & 
Archives, when he stumbled across a collection of 
slides taken by local photographer David Granick. 
These small, cardboard-mounted pictures feature the 
East End post-war, and consist of street scenes mostly 
devoid of people. Shot on Kodachrome 64, they have 
cool, muted colours. Cafes, corner shops, river barges 
and buildings scarred by war make an appearance. 
Dorley-Brown was determined to share the collection 
with the public. This book and accompanying exhibition 
(at Tower Hamlets Local History Library & Archives until 
5 May) are the result. ★★★★★ Tracy Calder 



Close-up and Macro Photography 

By Robert Thompson, Routledge, £36.99, 320 
pages, softback, ISBN 978-1138658479 

Natural history photographer Robert 
Thompson is an active conservationist, 
and his respect for nature shows in 
the beautiful close-up pictures he 
creates. Thompson has a special 
interest in dragonflies, butterflies 
and moths, and these subjects are 
well-represented in his latest book. Close-up and Macro 
Photography focuses on fieldcraft techniques and is 
divided into four neat sections: Digital Fundamentals, 
Fieldcraft & Methodology, Portfolio Case Studies and 
Digital Workflow & Presentation. Each section is 
generously illustrated with the author's wonderful 
images, and the text is full of hard-won knowledge: 
who knew, for instance, that the pupae of some moths 
resembles polished wood? The Case Studies section 
is a highlight and offers insight into Thompson's 
methods. Whether you are a keen close-up 
photographer or a passionate naturalist, this book 
will satisfy your needs. ★★★★★ Tracy Calder 
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A week hi pKinlograpkv 



Viewpoint 

David Healey 

Photography is a powerful tool. We 
should remember one individual who was 
an exile, photographer and pioneer 


E njoying a spot of winter light, I 
came across this inscription on 
a gravestone in Edinburgh's 
Grange cemetery: 'He came as 
an unknown refugee and left a respectable 
citizen.' Human history is a story of 
migration. Empires were founded by 
people who moved. Countries have 
been shaped by people who came from 
elsewhere to live in them. We have 
numerous words to describe those who 
find themselves somewhere other than 
where they expected to be - for example, 
refugees, emigres, expatriates, and 
economic migrants. Humans do not only 
experience the pain of exile because of 
persecution, punishment or flight, but 
countless humans also feel alienated 
because of loss, illness, oppression, the 
breakdown of relations, betrayal and 
cultural isolation. 

In such circumstances art can be 
therapeutic. Photography is a creative 
outlet - a private moment where you, the 
subject, and the creative act create the 
image. Many exiles have found solace in 
some form of creativity: look how many 



Grange Cemetery (Edinburgh EH9 ITT) 
runs alongside Grange Road and Beaufort 
Road in Marchmont 


eminent 20th-century photographers 
fled Europe. Exiles, keen to 'make a life' in 
their new homeland, often make a big 
contribution to their place of exile. 

Photographers also document exile; 
most of us have been moved by images 
depicting the Mediterranean refugee crisis 
in recent years. Photographer Andy 
Spyra's images of the persecuted 
Christians of Iraq document a tradition 
and sub-culture under terrible pressure, 
with all the clarity of gritty black & white. 
Digitally, Mahtab Hussain has 
documented the social and cultural 
isolation of young British Asians, just as 
Dorothea Lange and others once 
documented, on film, the plight of rural 
Americans and John Bulmer 
photographed 'the North'. Cultural 
outsiders frequently perceive what they 
encounter in a different way, which can 
make their subjects feel uncomfortable: 
photography often reveals what we 
cannot see or choose not to see. 

The legacy of Ivan Szabo 

The 36-year-old whose 1858 epitaph 
I quote at the beginning of this column 
was Ivan Szabo. Born in what was then 
Hungary, Szabo served in the Hungarian 
revolutionary army, and came to Scotland 
in 1849 when the revolution against the 
Habsburg Empire failed. He opened a 
studio at St. Andrews and moved to 
Edinburgh where, like his contemporaries 
Hill and Adamson, he was an early 
adopter of Fox Talbot's calotype 
technology. Szabo participated in several 
photographic exhibitions that took place in 
the 1850s. He photographed Fox Talbot, 
among others. 

This pioneering early film user must 
have made his mark as a photographer 
and as a man. Grange Cemetery contains 
the graves of many of Scotland's most 
eminent people. Another inscription on 
the grave says 'Praise him for what he did 
for the art of photography in his short life'. 

David Healey ARPS chairs the RPS’s Analogue group 
and tutors photography at King Edward VI Aston 
and Handsworth schools. Seewww.facebook.com/ 
groups/rpsanalogue/ 


Do you have something you’d like to get off your chest? Send us your thoughts in around 
500 words to the address on page 55 and win a year’s digital subscription to AP, worth £79.99 
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A JpNfV 
Breaking 

the rules 

James Paterson suggests a 
few ways to break free from 
the shackles of photo rules 


AP Awards 2018 

Our pick of the best cameras, lenses and 
accessories that we tested last year 


Look great on paper 

Matt Richards explains how to 
guarantee printing success every time 


APOY 2018 

Get your entries in for AP’s prestigious 
competition for amateur photographers 
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NEVER MISS THE MOMENT 


With 5-axis in-body image stabilization and impressive functionality, the 
FUJIFILM X-Hl is poised and ready for any pro stills or video occasion. 

The feather-touch shutter button and touchscreen control keep the action 
at your fingertips, so you’ll never miss the moment. 


X-Hl 

CARRY LESS, SHOOT MORE. 


5-AXIS IN-BODY IMAGE STABILIZATION | 24.3-MEGAPIXELX-TRANS CMOS III SENSOR 
ETERNA FILM SIMULATION MODE | 4K VIDEO CAPTURE WITH F-LOG | 3-WAYTILT REAR TOUCHSCREEN 

FUDI FI LM-X.COM/U K/CAM ERAS/X-H1 















Techniaue 


HOME PROCESSING 




Black 

film 




'IVp ■ :fi* \ fn ... 1 ,v 



Cassette end 
cap remover 

These are moulded to the top of 
a 35mm cassette and allow you 
to quickly remove the end cap. A 
bottle opener can work just as 
well. An alternative is a film 
retriever to pull the film back 
through the felt opening. 



◄ Household 
items 

A number of household items 
will come in useful, including 
scissors to cut the film from the 
spool and pegs/clips to hang the 
film. Specially made film clips 
include a hook. You will need 
two clips/pegs per filmstrip. 


Developing tank and spiral 

This is a light-tight container that allows you to develop 
film in daylight (once the film has been loaded into it in 
the dark). The tanks 
come in a variety of 
sizes to fit single or 



multiple film rolls 

(including 
120 rolls). 


14 


10 March 2018 www.amateurphotographer.co.uk subscribe 0330 333 1113 











Part 2 


◄ Accessories 

You will also need a timer, a 
thermometer to ensure the mixed 
solution/water is at the right 
temperature, a squeegee to 
remove residual liquid from the 
film, something to stir the 
chemicals, and a pipette to add a 
few drops of wetting agent. 


Photo 

chemicals 

A developer is required to make 
the images appear on the film; 
a stop bath stops the 
development; a fixer makes the 
developed image permanent; 
and a wetting agent helps the 
film dry quickly and evenly. 


& white 


d 


Matt Parry 

Matt Parry is an award-winning 
travel photographer and a regular 
contributor to magazines and blogs. 
He is also the marketing manager for 
Harman Technology [ILFORD Photo), 
a role that has reignited his love for film photography. 
See www.mattparryphotography.com 


Processing your own film is a rewarding exercise 
and all part of the fun with black & white film 
photography. Matt Parry explains all 


Measuring 

cylinders 

Use a smaller cylinder to 
measure the chemical and a 
larger cylinder to hold the diluted 
solution. Use individual cylinders 
for developer, stop bath and fixer. 
A jug will also come in handy for 
the wash cycle. 


Ilford llfotec DD-X brings out the full range of tones 
Ilford HP5 Plus, Canon EOS SOOOv 


Cfi/ 




A fine grain developer such as Ilford 
llfotec DD-X is perfect for fine grain 
films such as Ilford Delta 400. Uyn 
Padarn, North Wales 
Canon EOS 3000v 


I f you grew up with film 

photography then you will no 
doubt remember the plethora of 
processing labs in supermarkets, 
high street chemists and photo retailers. 
These labs were geared towards 
processing and printing the large volume 
of colour film that was being shot. 

Despite evolving into online or mini-lab 
services catering primarily to digital 
prints, there are still many colour facilities 
on the high street, whereas the options for 
black & white film have always remained 
relatively limited. This is mainly because 
black & white film requires different 
; chemicals and high street lab equipment 
\ was rarely configured for this process - 
»justifiable given the once significant 
l market share of colour film. 

\ While colour films would be 
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HOME PROCESSING 


Technique 


processed in store, a black & white 
film would typically be outsourced to 
a specialist lab, or in larger chains sent to 
a central-processing facility. This often 
meant that the swift turnaround you could 
expect from your local lab was just not 
possible with black & white film. 

Black & white labs 

While you may not find dedicated black & 
white labs on the high street, there are 
some excellent options that offer 
processing, prints, scanning and 
enlargement services. Some, such as 
harmanlab.com or metroimaging.co.uk, 
also offer true black & white prints from 
digital files, thus avoiding metamerism: 
colour shifts under different lighting 
caused when printing a black & white 
image using colour. 

You may wonder why, in an article about 
processing your own film, I have started 
by talking about labs. Well, I have started 
this way because, typically, this is the path 
that most photographers take. It is 
therefore important to understand the 
options available as well as the context and 
merits of each. While the number of black 
& white labs is still fewer than colour ones, 
it is far easier to process a black & white 
film at home than it is to process a colour 
film. This makes home processing an 
excellent choice that all black & white film 
photographers should try. 

When to retain control 

As photographers we know that capturing 
the image is only part of the process. 

That final image is rarely concluded 
in-camera, and in both film and digital 
photography we have further options and 


‘It is far easier to process 
a black & white film at 
home than a colour film’ 

control over how that image will look. 

While people are generally familiar with 
the concept of darkroom printing as the 
precursor to certain Photoshop 
techniques, many don’t appreciate that 
when processing your film, the choice of 
chemicals and development times can also 
affect the final look of the negatives (and 
therefore your images). 

Labs will typically use the same 


MATT'S TOP FIVE TIPS 



Liquid or powder developers 

Film developers come in liquid and powder 
form. For first-time users I would recommend 
a liquid developer, as they are very easy to mix 
and use. Powder developers are typically more 
economical to use and are perfect for more 
confident or experienced users. 


chemicals regardless of the film stock 
(with processing time adjusted to the film 
speed and any push/pull instructions from 
the photographer). While this achieves a 
consistent and balanced output and 
removes any risk of processing error, you 
may like the way a certain chemical works 
with your preferred film stock, that is, 
exploiting the film’s speed or reducing its 
grain structure. Processing your own film 
retains that option. 

Sending a film off to a lab is certainly 
easy and the wait to get your negatives is 
not excessive. However, for those who need 
quick access to the negs (driven by 
deadlines, impatience or just 



Label the cylinders 

It is best to prepare all your chemicals in 
advance for efficient processing. It is worth 
investing in three sets of measuring cylinders 
and label them 'Dev', 'Stop' and 'Fix' to avoid 
contamination. If you have to reuse the same 
cylinder, wash it thoroughly between chemicals. 
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Processing your own film is a rewarding 
alternative to lab development. 
Abersoch, North Wales 
Ilford HP5 Plus, Olympus XA3 



The chemical packaging and manufacturer's 
website contains the health and safety information 


Working safely 

with chemicals 

Photo-chemicals are not hazardous; however 
it is always worth taking sensible precautions, 
such as wearing goggles or rubber gloves, to 
avoid skin irritations or splashes. 

It is common to get drips when agitating or 
pouring chemicals, so clean your work surfaces 
thoroughly. If you use household containers to 
mix chemicals please do not use them again 
for preparing food (even after washing). 

If you have any doubts or concerns when 
working with chemicals, check the labels on 
the bottles/boxes as these should contain all 
the necessary health and safety details as well 
as information on the safe handling and 
disposal of the chemicals. These should also be 
available on the manufacturer's website in a 
'Material Safety Data Sheet'. 



Correct temperature 

If you are working in a cold area then you will 
need to keep your prepared solutions at the 
correct temperature until you need to use 
them. To do this you can stand them in a tray 
or bowl of water that is a couple of degrees 
warmer than your working temperature. 



Loading the film 

The trickiest part of processing film is loading it 
onto the spiral in complete darkness. Practise 
doing this in the light with old or wasted film. 
Once you have mastered this, then try doing it 
with your eyes closed before attempting it in 
the dark with real film. 



Reusing chemicals 

Some chemicals can be reused - please check 
the manufacturer's guidelines on this. You will 
need suitable storage containers, and of 
course, like all chemicals these will need to be 
kept out of reach of young children. Ensure you 
label your containers too for future use. 
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Technique 


HOME PROCESSING 


10 steps for 

processing film 

Beginners’ guide for processing 
black and white film at home 


1 Before you 
start (in light) 

Until the film is 
developed it cannot 
be exposed to light. 
Make your workspace 
light tight or use a 
changing bag 
(beginners may find 
these slightly awkward 
to use at first). 

2 Preparation 
(in light) 

Processing a film 
requires several steps, 
so get your 
equipment and work 
space prepared and 
organised - especially 
for the parts that take 
place in darkness. 

3 Mixing your 
chemicals 
(in light) 

Find the required 
volumes and 
temperature 
(normally 20°C), and 
then mix your 
developer, stop bath 
and fixer solutions into 
labelled containers. 

4 Opening the 
cassette 

(in darkness) 

In a light-sealed 
room (or in a 
changing bag) open 
the film cassette with 
your end cap remover 
(or film retriever) 
and find and cut the 
film's leader. 

5 Loading 
the spiral 
(in darkness) 

Locate the lugs on the 
spiral and holding the 
end of the film, pull it 
onto the spiral 
between the lugs. 

Hold one side of the 
spiral while rotating 
the other back and 
forth until the film 
is loaded. 


6Load the 

development 

tank 

(in darkness) 

Cut the film from the 
spool and give the 
spiral a couple more 
twists to ensure it is 
fully loaded. Place the 
spiral into the 
developer tank and 
screw on the top. 

7 Development 
(in light) 

Pour your prepared 
developer solution 
into the tank and 
invert/agitate following 
the recommended 
times and guidelines 
provided by the film 
manufacturer. 

8 Stop bath 
and fixer 
(in light) 

Empty the developer 
solution and repeat 
the process with the 
prepared stop bath 
and, finally, with the 
fixer. You now need to 
wash and remove the 
residual chemicals. 

9 Wash 
(in light) 

For an economical 
wash fill the tank with 
clean water (at 20°C) 
and do five inversions. 
Repeat xl 0 inversions, 
repeat x20, and finally 
x5 (adding a drop of 
wetting agent for the 
final set). 

10 Rinse and 
prepare for 
drying (in light) 

Open the tank and 
remove the film from 
the spiral. Hang with 
your pegs at either 
end and remove 
excess water with a 
squeegee. Leave it to 
dry somewhere clean 
and dust-free. 



Capturing candid moments on film. Abersoch, North Wales Ilford HP5 Plus, Olympus OM-1 


‘The kit required to 
process your own film is 
simple and affordable’ 

© eagerness), then home processing 
definitely wins out. 

The kit required to process your own 
film is simple and affordable (see 
‘Essential kit list’ on page 14). This makes 
the DIY route a very cost-effective 
method. The standard kit comprises a 
few specialist pieces of equipment plus a 
number of regular household items, 
which can be upgraded as needed. The 
only true ongoing costs are the chemicals 
(see ‘Working safely with chemicals’ box 
on page 17 ). 

What can go wrong 
Processing your own film is not without a 
degree of risk, but like anything else the 
more you practise, the better and more 
confident you will become. With that in 
mind I would never advise jumping into 
home-processing for the first time with 
an important roll of film. 

While the process is certainly 
straightforward enough, and there are 
plenty of resources online for you to 
watch and learn from others doing it, 
understanding what can go wrong is the 
first step to avoiding it happening to you. 
There are a number of things to watch 
out for. Perhaps the most common 
problem is uneven development. This can 
occur for a number of reasons: the film 
isn’t loaded to the spiral correctly, there’s 
not enough chemical solution in the tank, 
or the tank hasn’t been agitated properly. 
To ensure you don’t get bubbles on the 



A fast film is perfect for sunny days. Middlewich, 
Cheshire Ilford FP4 Plus, Olympus XA3 


negatives, tap the tank on your work 
service after each set of agitations to 
dislodge them. Scratches are also an 
issue. They can be caused by dirt in 
changing bags, an old squeegee, or 
retrieving the film from the cassette. 

Despite the above, if you are well 
prepared and follow the process carefully 
you can easily avoid these mistakes. If 
this article has piqued your interest 
enough to give it a go, read the step-by- 
step guide and watch the new ‘how-to’ 
video guide I have produced for Ilford 
Photo’s YouTube channel: https:// 
youtu.be/aPQ70Py8T2w. 
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Winner of the Tl PA Award 


‘Best Photo Lab Worldwide’ 

Awarded by the Editors of 28 International Photography Magazines 



Fill your walls with picture-perfect memories. 
With gallery-quality prints from WhiteWall. 

Your photographs under acrylic, framed, or in large formats. Our products are ‘Made in Germany’ 
and crafted by experts who have earned over 100 awards & recommendations. Upload and set your 
custom format - even from your smartphone. 


Visit us at The Photography Show in Birmingham 
17 - 20 March 2018 | The NEC | Stand A11 


WhiteWall.co.uk 


WHITEWALL 


All rights reserved. We reservethe rightto chanH 
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Technique image sharpening 



James Paterson 

James is as skilled a photo editor as he is a photographer. 

His work has appeared in countless magazines and books, 
and in 2014 he was appointed editor of Practical Photoshop 
magazine. His subjects range from portraits to landscapes, 
architecture and underwater scenes. For James, Photoshop is 
more than just a work tool. Visit www.patersonphotos.com 


SHARPENING TIPS AND TRICKS IN PHOTOSHOP 



The High Pass technique 

In Photoshop, hit Cmd/Ctrl+J to duplicate 
the layer. In the Layers Panel, right-click the 
layer and 'Convert to Smart Object', then go 
to Filter>Other>High Pass. Set amount to 
about three pixels and hit OK, then change 
the layer Blend Mode to Overlay for a lovely 
sharpening effect. If you need to tweak the 
strength, double-click the layer's smart filter. 



Sharpening for print 

When sharpening for print, you should always 
do so after resizing. The correct resolution for 
prints is 300 pixels per inch. So a 10in print 
should be 3,000 pixels wide. Prints have a 
higher crispness threshold than on-screen, 
so in general, push the sharpening effect 
slightly further than you would with an 
on-screen image. 



Several sharpening tools offer a Radius slider, 
which controls the distance from an edge 
in which sharpening occurs. In general, we 
should use a smaller radius in images with 
high detail, such as landscapes, and a slightly 
higher radius in images with less detail, like 
close-up portraits. 
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Sharpen up 


wim 




Confused about sharpening controls in Lightroom 
and Photoshop? James Paterson explains how 
to get the most out of them and avoid the pitfalls 



S harpening is one of those 

image-editing tasks that can 
be frustratingly ambiguous. 

For those new to the idea of 
sharpening their photos, several questions 
arise: When do we sharpen? What tools 
do we use? And crucially, what is the 
optimum amount of sharpening to apply? 
The sharpening tools in Photoshop and 
Lightroom can be powerful, but for the 
uninitiated, the terms can seem confusing. 
For instance, ‘Unsharp Mask’ - one of 
the best tools - sounds like the opposite 
of what were trying to achieve (in fact, 
it’s called this because it blurs and then 
subtracts the blur, resulting in enhanced 
edge details). Elsewhere, settings and 
sliders with names like radius, threshold, 
detail and masking are hardly self- 
explanatory. Even those who have been 
editing and sharpening images for years 
would be hard-pressed to come up with 
a simple explanation for these controls. 

To muddy the waters even more, there 
are different sharpening stages to think 
about, such as Capture Sharpening and 


Output Sharpening. Capture Sharpening 
usually occurs near the beginning of the 
image-editing process, and here the aim 
is to make the image appear sharp to the 
eye. Digital images are inherently soft, so 
some initial sharpening must take place 
just to make them look acceptable. For 
JPEGs, this can sometimes take place 
in-camera. For raw photos, this stage 
usually takes place in your chosen raw 
editor, like the Details Panel within 
Lightroom or Photoshop’s Camera Raw 
plugin (by default, they both set a 
sharpening amount of 25 and radius 1.0). 

By contrast, Output Sharpening should 
be undertaken at the very end of the 
image-editing process, upon resizing 
and outputting the image to a different 
format. If, for example, you resize your 
image from the full-resolution camera 
version down to a much smaller 600-pixel 
wide for a web page, then the Capture 
Sharpening applied to the full-resolution 
version will not be relevant to the much 
smaller 600-pixel image. So the aim 
is to sharpen with the specific output 





Soften everything else 

If you want to emphasise the sharpness in 
a certain area of an image, one trick is to 
blur everything else. Duplicate the layer 
in Photoshop and apply a blur filter 
(Filter>Blur) such as Gaussian or Lens Blur. 
Next click the Add Layer Mask icon in the 
Layers Panel, and paint black over the parts 
you want to keep sharp. 


Unsharp Mask sharpening 

Found under Filter>Sharpen, the Unsharp 
Mask command is one of the best sharpening 
tools in Photoshop CC. It has three adjustment 
sliders. The 'Amount' slider controls the overall 
sharpening strength. 'Radius' determines 
the width of the edges that are sharpened. 
'Threshold' lets you exclude sharpening from 
fine details and noise. 


Smart Sharpen command 

Smart Sharpen (found under Filter>Sharpen) 
is another Photoshop method that should be 
considered alongside Unsharp Mask. It has 
similar settings to Unsharp Mask, but also 
lets you apply sharpening independently 
to shadows and highlights (using the Fade 
sliders for each), and uses a slightly more 
advanced method for edge selection. 
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IMAGE SHARPENING 


© and resolution in mind to ensure 
that the image looks nice and sharp 
when viewed in its end format, whether 
that be a print, online gallery or another 
type of media. 

The tools you use at the Output 
Sharpening stage depend on your 
workflow. If you exclusively edit and 
output your images in Lightroom, then 
the Lightroom Export controls offer 
sharpening settings that, while 
deceptively basic, apply a finely balanced 
level of sharpening for the chosen output. 
If you prefer to use Photoshop to finish 
editing your pictures, then there are 
several cherished sharpening filters that 
are more than up to the task. 

With all the information available 
about sharpening, not to mention 
the multitude of tools and (often 
contradictory) advice out there, it can be 
easy to overcomplicate something that 
should essentially be very simple. We 
should sharpen an image to a point 
where it looks crisp, and no further. It’s 


Most images have unimportant parts, 
out-of-focus areas or smooth surfaces 
without any detail. Why bother sharpening 
these parts? Instead, apply sharpening only 
to the bits that matter. There are several 



Apply local sharpening with Adjustment brush 


tempting to think there’s an optimum 
setting, perhaps a magic number that 
will produce the very best sharpening 
effect - but this number doesn’t exist. 
Here’s the secret: eyeball it. 

Your eyes are the best judge, and you 
know what needs to be crisp and what 
doesn’t. As with most image-editing 
tasks, it should be about what you want 
to get out of your image. That being said, 
there are things we can do to help us to 
judge. We should zoom in to 100% to 
check the effects of sharpening, so 
that we can judge the fine detail at its 
output size. Another trick that some find 
useful is to begin by setting a very high 
sharpening strength, then dial down the 
settings until it looks right. The theory 
here is that it’s easier to recognise 
over-sharpening than under-sharpening. 
There are also several sharpening pitfalls 
to avoid. Watch out for haloes appearing 
along edges and be careful not to 
over-sharpen fine detail in noisy 
images, as it can amplify the noise. 


different tools for this. Camera Raw and 
Lightroom both offer the Adjustment Brush. 
With this, you can simply load the brush with 
a sharpening effect, and then paint over the 
image to selectively apply it. Photoshop also 
offers plenty of methods for local sharpening. 
The simplest is the Sharpen tool, which has 
been improved in recent versions of 
Photoshop and is now very good. A layer 
mask is also an effective tool for localised 
sharpening. We can simply apply universal 
sharpening to a duplicate layer - be it through 
the Unsharp Mask or Smart Sharpen filters, 
or the High Pass Sharpening method 
described above - and then paint with black 
or white on a layer mask to either hide or 
reveal the effect over parts of the image. 


SHARPENING WITH LIGHT 



1 Sharpening amount 

Head to Lightroom's Develop Module (or open 
it in Photoshop's Camera Raw) and go to the 
Detail Panel. Sharpening is best judged at 
100% view (double-click the Zoom tool in 
Camera Raw or click 1:1 in Lightroom's 
Navigator Panel). Begin by dragging the 
Amount slider across to increase the 
sharpening strength. But note that too 
much sharpening will increase noise. 



3 Set a detail threshold 

This controls what is detected as an edge. 

Set a low detail and the sharpening will be 
restricted to the most obvious edges within the 
image. By contrast, set a high detail and even 
the finest edges will be sharpened. High detail 
is good for pulling out texture, but can lead to 
increased noise. I tend it keep it under 50. 

Hold Alt for a grayscale detail view. 



5 Reduce image noise 

Sharpening and noise reduction are two sides 
of the same coin. Sharpening enhances edge 
details, while noise reduction reduces grainy 
noise, sometimes at the expense of fine detail. 
As such, strike a balance between the two. 

For noisy images, begin by applying noise 
reduction, which is found in the Detail panel, 
too, then go on to sharpen the image. 
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ROOM'S DETAIL PANEL 



2 Control the edges 

Sharpening is effectively just a very localised 
shift in contrast - where dark edges meet 
light edges, the dark side becomes darker, 
the brighter side lighter. The Radius slider 
determines the area in which this shift in 
contrast occurs. For instance, when set to 1.0, 
the contrast change happens for a distance of 
one pixel from the edge. I recommend keeping 
the value set between 1.0 and 1.5. 



4 Mask the sharpening 

This slider is useful for removing sharpening 
from areas that don't need it, such as smooth 
expanses of sky. After applying Amount and 
Radius settings, hold Alt and drag the Masking 
slider. As you drag, areas of the image will start 
to turn black - these parts will be excluded 
from the sharpening effect. The softer the 
background, the better the results. 



6 Apply Output Sharpening 

Output Sharpening is found in Lightroom's 
Export dialog (File>Export) or Camera Raw's 
Save dialog. After setting the image size, go to 
the Output Sharpening section below. Choose 
between screen, matt paper and glossy paper, 
then select one of the three sharpening 
strengths. You'll also find similar settings to 
the right of Lightroom's Print Module. 
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‘ExcCuswdy... Nikon 


Tel: 02l> 7R23 4925 


'Grays of Westminster has enjoyed many notable achievements over the years and has the distinction as the 
nation's most respected camera store."- Dan Lezano, Editor, Digital SLR Photography magazine 


40 Churton Street, London SW1V 2LP, England Tel: 020-7828 4925 Mon-Fri 10am - 5:30pm, Sat 10am 
info@graysofwestminster.co.uk Visit our website: www.graysofwestminster.co.uk 
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Probably the widest Range 
of New & Second-hand 

Nikon IN THE WORLD 
© 020-7828 4925 


Photograph by Tony Hurst 



high e, point 




Specialising in the Exceptional 

Nikon F3/T 


Nikon introduced a titanium version of the F3, the F3/T, in 1982 to emphasize its professional status for a 
more robust and durable camera. All the usually vulnerable parts are made of titanium and it was supplied 
with the titanium DE-4 HP (High Eyepoint) type finder. Initially the camera was available in a champagne 
coloured finish, although a less conspicuous black version was offered later. The camera can be identified by 
the addition of a C T’ after the F3 logo and its serial number is prefixed with a C T 5 otherwise all specifications 
were identical to the standard F3HP, except for its weight which was reduced by 20g. The transparent 
display case for both models was only available in Japan. Both the 
black and champagne finish are available at Grays of Westminster. 

Price: £5000.00 (f\ 


TO ORDER TELEPHONE 

020-7828 4925 


Lens not included. 


f Facebook: Grays of Westminster n YouTube: Grays of Westminster Twitter: @nikonatgrays 
0 Instagram: @nikonatgrays in Linkedln: Grays of Westminster 
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S 

of photography 


|s-» Ansel 
a/i Adams 

There are legends, and then there is 
the god-like genius of Ansel Adams 


A nsel Adams is 

considered one of 
the most important 
and influential 

landscape photographers of the 
20th century. He is best known 
for his iconic images that 
document US national parks, 
including, most famously, 
Yosemite National Park and 
other protected areas of the 
great American West. Adams 
(1902-1984) was born in San 
Francisco and grew up in the 
Golden Gate area; his love for 
nature was developed exploring 


as a child. His grandfather 
founded a successful lumber 
business which his father later 
inherited, but it collapsed in 
the financial Panic of1907- 
Adams had a troubled school 
life, and it is thought that he 
suffered from dyslexia and was 
even diagnosed as hyperactive. 
When he was 12 years old, he 
was withdrawn from the 
education system and tutored 
at home. It wasn’t long before 
he found his first passion. He 
taught himself to read music 
and play the piano, which 


became his focus and intended 
profession over the next 
decade. However Adams’s 
other passion - nature and 
photography - was ignited in 
1916 on his first trip to 
Yosemite National Park with 
his new Kodak Brownie Box 
camera. He was transfixed 
by the beauty of the national 
park, and in 1919 joined the 
Sierra Club and spent the first 
of four summers in Yosemite 
Valley, developing a keen 
interest in its conservation. 
This was the beginning of his 
photography success. 

Style evolution 

Throughout the 1920s, Adams 
worked as the custodian of the 
Sierra Club’s lodge in Yosemite 
National Park, where he 
created his iconic landscape 
photographs. In 1926 he came 
under the influence of Albert 
Bender, a patron of the arts in 
San Francisco, who played a 
key role in Adams’s early 
career. He commissioned 


Adams’s first portfolio, 
Parmelian Prints of the High 
Sierras, which included his 
famous image ‘Monolith, the 
Face of Half Dome’. In 1930 
Adams met the American 
photographer Paul Strand; this 
meeting was to be the start of 
his evolution from a pictorial 
style of photography towards a 
purer and more realistic form. 

Soon after, in 1932, he 
founded Group f/64 with 
fellow photographer Edward 
Weston, which brought 
national attention to their 
West Coast vision of straight 
photography. By 1941, the US 
Department of the Interior 
commissioned Adams to tour 
and document America’s 
national parks. Adams visited 
Yellowstone and Grand Teton 
in 1942, where he created some 
of his most iconic images, 
including this scene of‘The 
Tetons and the Snake River’. 
Made famous by Adams, this 
viewpoint is named Snake 
River overlook. 
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©wex 

"i^ photo I video 

online, by phone or in store 


Get more 
camera 

for your 

money 

Choose from a range of 
DSLR cameras, lenses, 
lighting, accessories, 
computing and more. 



Why buy pre-loved equipment from Wex? 

0 

All stock is quality All used items 30-day returns 

checked and come with a policy 1- 

graded accordingly 12-month warranty* 

Visit www.wex.co.uk/used or 

call us on 01603 486413 7 days a week 



Terms and Conditions: *Except those classed as for ‘spares only’. tSome items are excluded from our 30-day returns policy. Software, memory cards, DVDs can only be returned if 
still sealed, unless they are deemed to be faulty. Any other items must be returned in an ‘as new condition’, with no damage to the packaging. If the item has obviously been used 
you may only be offered a partial refund. Any free gifts that came with your purchase must also be returned. Proof of purchase must be supplied. Further T&Cs apply, visit wex.co.uk/ 
terms for more details. Wex Photo Video is a trading name of Calumet Photographic Limited (Company Registration Number: 00425579) and Warehouse Express Limited (Company 
Registration Number: 03366976). VAT Number: 108 2374 32. Registered office: 13 Frensham Road, Sweet Briar Industrial Estate, Norwich, Norfolk, NR3 2BT. 

© Warehouse Express Limited 2018. 





SELL, TRADE OR 
UPGRADE YOUR USED 

PHOTO & VIDEO GEAR 

WITH OUR FAMOUSLY HASSLE-FREE SERVICE 


Pi 

5 star 

customer service 



16 point system 

for grading equipment 



Six month warranty 

on used products 



pi 


Super fast payment 

for sellers 


Market leading prices 

when buying or selling 


#MYMPB 
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FIVE STAR CUSTOMER SERVICE 


TRUE MARKET VALUE WHEN BUYING OR SELLING 


SIMPLE SELLING AND TRADING 


FREE COLLECTION 


16 POINT EQUIPMENT GRADING SYSTEM 


PRODUCTS ADDED DAILY 


.com 


Buy, sell or trade at www.mpbxom • 0330 808 3271 * #mpbcom 







LETTER OFTHE WEEKWINS ASAMSUNG EVO PLUS M CROSD CARD NOTE: PR ZE APPL ES TO UK AND EU RES DENTS ONLY 


YOURLETTERS 


Inbox 


Email ap@timeinc.com and include your full postal address. 

Write to Inbox, Amateur Photographer, Time Inc. (UK), Pinehurst 2, Pinehurst Road, 
Farnborough Business Park, Farnborough, Plants GU14 7BF 


LETTER OF THE WEEK 


Glossing over it 

In the article 'Get your best-ever prints' in AP 17 February, you 
infer that Epson does not have 'gloss optimizer' in its earlier 
models of photo printers. I have to point out that Epson does 
have cartridges of this 'ink'. I have used Epson printers 1290 and 
R1800, both of which hold cartridges of gloss optimizer, and I 
guess subsequent models do so as well. If the gloss optimizer box 
in the printer drivers is set to 'Auto' it appears to even out the 
glossy surface of the print on both gloss and lustre papers. I use 
Ilford Galerie Smooth and PermaJet 280 papers exclusively. For 
the sake of Epson printer users, could you clarify this point? 

R King 

What I wrote was this (apologies if it didn't come through 
clearly): 'some of the latest pigment-based printers, like the 
Epson SC-P600 and SC-P800, deliver much better 
smoothness on glossy paper than pigment printers in the 
past. Canon edges ahead with its Pixma Pro-1, Pro-1 OS and 
Pro-1000 models, adding a cartridge of "chroma optimizer" 
to the ink line-up. It is like a coating of clear varnish that has 
been laid over the top of the ink when using glossy paper, to 
boost the uniformity of reflectivity/ No doubt, Epson's latest 
pigment inks look better on glossy and lustre paper 
compared to older printers. However, some of Epson's 
earlier pigment-based printers used a 'gloss optimizer' to 
get around the problem. Most of Epson's current pigment- 
based printers don't use a gloss optimizer, including the 
SureColor SC-P600 and SC-P800 printers. However, Epson 
released an SC-P400 printer last year, which uses a reduced 
range of Photo Black, Matte Black, Cyan, Yellow, Magenta, 
Red and Orange inks, along with a gloss optimizer. Even so. 
Canon's Pixma Pro-1, Pro-1 OS and Pro-1000 models are 
currently the best pigment-based printers for top-quality, 
smooth and uniform-looking output on glossy and lustre 
papers, while the dye-based Canon Pro-100s is the outright 
winner - Matthew Richards, printer reviewer 


The Canon 
Pro-100S 
produces 
excellent 
uniform 
output on 
glossy and 
lustre paper 




SAMSUNG • SAMSUNG 


The MicroSDHC EVO Plus with SD 
adapter 32GB ClasslO UHS 
Grade U1 card will support 4K and has read speeds 
of up to 95MB/s and write speeds up to 20MBs. 
www.samsung.com/uk/memory-cards/ 





In AP 24 February, we spoke about 
photography's psychological benefits 

Praise for the mental 
health feature 

Full marks to AP for the article 
on how photography can help to 
improve one's mental health 
('Photography can save your life' 
in AP 24 February). As someone 
who works in the community, 
youth and social work fields, I can 
vouch for the positive benefits that 
photography can have on mental 
health and well-being. I often run 
and commission photography 
workshops for young people with 
challenging behaviours, and have 
found it a great tool to build 
self-confidence, improve 
self-esteem, and other positive 
changes. Taking pictures helps 
them to not only learn and explore 
the world around them, but can 
also change the way they perceive 
themselves. When used in a 
therapeutic environment this can 
often lead to growth and healing. 

There are different therapy and 
photographic activities you can 
use in workshops. Schools of 
practice include: PhotoTherapy 
and Therapeutic Photography, and 
also the more broader Social 
Action and Participatory 
Photography techniques. There is 
a great deal of information on the 
internet covering these different 
schools of practice. 

To learn more about this topic 
and as a good introduction, I 
suggest checking out the website 
of Judy Weiser: a psychologist and 
one of the earliest pioneers of 
PhotoTheraphy techniques. Visit 
www.phototherapy-centre.com 
Stuart Meikle 

I was reading about mindfulness 
and mental health in AP 


(’Photography can save your life’, 
24 February). The statistics really 
surprised me. I noticed you 
mentioned Buddhist influence in 
photography. For me, talking to 
God and relating to Jesus Christ 
has helped. The power of praying, 
photography and friendship must 
not be underestimated. If you have 
suffered don't give up. I have 
experienced depression, and I 
empathise. I was inspired a few 
years ago to think of myself as a 
capable photographer and it's a lot 
easier this way actually. 

Depression is one example of a 
severe and debilitating mental 
health illness. But I say if you have 
suffered similarly, then find the 
courage somewhere to ask for 
help and help yourself. You are as 
good as anyone else. 

Thomas Latcham 

The depression that descended 
on me following my wife Lynne's 
death from a heart attack in 
January 2006 was terrifying. 
Unable to sleep, eat or work I 
quickly came to realise the 
devastating effects of this horrible 
illness. Just the day before Lynne 
died I'd bought a Fujifilm FinePix 
S5600 digital camera which I 
didn't pick up again until a year 
after her death. When I eventually 
did, there were three pics of Lynne 
on the memory card taken the day 
prior to her death. She was lying 
on our sofa in what she used to 
describe as her ’slob gear’ - an old 
grey tracksuit and trainers. I cried 
when I compared how healthy she 
looked in those pics to when I'd 
last seen her looking so ill in her 
hospital bed. I had one of the 
pictures enlarged and framed, and 
through editing them on my PC 
my interest in photography began 
to take hold again. I found walking 
around my home town of 
Gateshead engaging in street 
photography hugely therapeutic. 

My pictures were pretty rubbish, 
but being out on crisp cold winter 
days was such a refreshing change 
from the almost claustrophobic 
environment of my home, which I 
hadn't left for months. After 
printing out a few suitable pics of 
Lynne shot in happier times, I 
realised more than ever the true 
power of photography to evoke 
memories. Just think how awful it 
would be if photography hadn't 
been invented and we had to rely 
on our memories - which can fail 
us - to recall lost loved ones. 

M Durrant 
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YOURLETTERS 



I have just read your articleon 
how ‘Photography can save 
your life' (in AP 24 
February). I have been 
an enthusiast 
photographer for 35 
years, but last year I had 
to have carpal tunnel 
surgery on my left hand. 
Unfortunately, although 
the surgery went well I 
have been left with 
Complex Regional Pain 
Syndrome in my hand which 
has left me with very limited 
mobility in my hand. I have been 
away from my job for eight 
months now, but in that time I was 
advised by my hand therapist and 
consultant to try to continue with 
my photography. My therapist 
explained that doing my 
photography would make me use 
my hand for a longer period as I 
would be concentrating on taking 
photos and not thinking about the 
pain in my hand; therefore I would 
be exercising my hand more than 
if I was just doing the exercises 
given by my therapist. 

I found the photography 
difficult in the beginning as I do 
wildlife photography, but I 
persevered and started to use my 
macro lens in my garden a little 
bit a time. This gave me the 
opportunity to gauge how I was 
progressing with the mobility and 
strength in my hand, and also 
gave me the chance to get out of 
my house as being stuck in there 
24/7 was affecting my mental 
health. Although my treatment 
will be ongoing for the 
foreseeable future, I feel my 
photography saved me from a 
downward spiral of depression 
and mental health issues. If I 
hadn't had my photography I 
have no idea how I would have 
coped with the situation I found 
myself in. Photography certainly 
was what the doctor ordered and 
was the best medicine for me. 
Odette Barber 

Thanks very much to everyone 
who wrote in about our recent 
feature. It is wonderful to see 
that it touched and inspired 
people to share their stories 
with other AP readers. Rest 
assured we will return to this 
important topic in the future 
- Geoff Harris, deputy editor 

Mr Clean 

In your reply to Mike Dodman’s 
letter (‘Dust Up' in Inbox, AP 24 


David Travis would like to clean his 
Olympus E-M5 Mark 2 sensor himself 

February) you point out that the 
sensors in mirrorless cameras are 
easier to clean than those in 
DSLRs. I'd like to clean the sensor 
in my Olympus OM-D E-M5 
Mark 2, but half the internet tells 
me not to go anywhere near the 
‘floating' Olympus sensor, while 
the other half suggests I should 
be more bullish. Can AP give a 
definitive answer on whether it is 
safe to clean an Olympus 
sensor oneself? 

David Travis 

In six years of using E-M5s, I've 
never needed to contact-clean 
the sensor - everything just 
blows off. It is certainly possible 
to clean the sensor yourself, but 
of course, any attempt to do so 
is entirely at your own risk. If in 
doubt, get it done by a qualified 
person. Olympus often offers 
free sensor cleaning at The 
Photography Show and similar 
events - Andy Westlake, 
technical editor 

Poet’s corner 

You look, you smile, 

You take your pick. 

When the timing's right 
It's go... click, click, click. 

You look, you grin, 

There's lots to pick. 

What a puzzling sight 
Then it's... flick, pick, tick. 

You look, you wince, 

You've made your move. 

It's kinda' hard now 
When the truth's... improve! 

Mark Butler 

Thanks, Mark, we are suckers 
for rhymes here at AP. So if 
there are any other readers 
who have a bardic urge, you 
know where we live - Geoff 
Harris, deputy editor 
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Shop a huge range of products and great prices at 
WWW.SRB-PHOTOGRAPHIC.CO.uk i 

Call our experts (Mon-fri 9am-4.30pm) 01582 661878 J 


SPR PHOTOGRAPHIC 

EXPERTS IN PHOTOGRAPHY SINCE 19< 


** FREE UK Delivery* ★★★★★ "Excellent" Trustpi/ot 




"Well-made & designed filter system that 
lifts the semi-pro P system to a higher level" 


Elite Filter Holder ..£34.95 

® Elitelite Holder. £19.95 

Elite Adaptor Rings. £5.95 

Elite Polariser. £24.95 

Elite ND1000... £29.95 

W Elite 6 stop... £29.95 


SQUARE FILTERS 


Square filters come in all types and sizes to fit our A Size and P Size 
systems. Including our popular Elite Filter System! 


Plastic Filter System 


GO 

P Size A Size 
£4.95 £8.95 

Adaptor Rings £4.95 


1 x Holder, 1 



Filter Kit 

A Size £44.95 
P Size £44.95 


x Adaptor ring 



Starter Kit 

A Size £29.95 
P Size £24.95 


Square Filter Sets 

3 x P or A Size filters 

SAVE upto £14!! 


FulIND... £39.95 

Soft ND Grad.. £39.95 

Hard ND Grad. £39.95 

Black & White. £39.95 

Landscape . £34.95 


Individual Square Filters A Size &P Size resin square filters 


m 



0.3 FulIND... £14.95 
0.6 FulIND... £14.95 
0.9 FulIND... £14.95 


0.3 Soft ND. .£14.95 
0.6 Soft ND... £14.95 
0.9 Soft ND . £14.95 


0.3 Hard ND.. £14.95 
0.6 Hard ND..£14.95 
0.9 Hard ND..£14.95 


Sunset Grad. £14.95 

Star Effect. £14.95 

P Size 6-Stop Filter. £29.95 

P Size ND1000. £29.95 

Pro Glass ND Filters.. £22.95 


@ **T*** 

- Digital Photo, 2014 


CIRCULAR FILTERS 


Circular filter sizes range from 25mm to 105mm depending on 
the filter. Visit srb-photographic.co.uk for more! 



UV Filters ND Fader Filters 

from £12.50 from £29.95 


More Filters... 

Infrared.. .. .from £19.95 

Skylight,..,.. ......... .from £9.95 

Black & White...... from £7.50 

Colour Grad. .from £14.95 

Star Effect- ^from £12.95 

visit srb-photographic.co.uk for more! 


Digiscoping Kits for all cameras 

See our great selection of kits online 
starting at £34.95 
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ACCESSORIES 


Dust Blowers from .. £3.50 

Rainsleeves from .. £5.95 

Cleaning Kits from . £5.95 

Camera Wraps from-... .. £8.95 

Cleaning Cloths from,-,,..-.-.— £1.50 
Lens Pouch from .. . £8.50 


White Balance Caps from..-.- £9.95 


Lens Caps.... £3.95 

Body Caps.. ...~..~.,.£3.50 

Rear Lens Caps.,.. ,,,,,£3.50 

Petal Hoods... £10.95 

Rubber Lens Hoods. £4.95 


Auto Extension Tubes from,., £29.95 
Manual Extension Tubes... £17.50 
Close up Lens Sets from . .£19.95 


ititiritit Photo Plus, 2014 



OpTech Comfort. £9.99 

OpTech Wrist Strap ... £9.99 
OpTech Tripod Strap. £19.99 


Lens Pockets from . £3.95 

Square Filter Wallet ...£9.95 
Circular Filter Pouch~.£5.95 

P Size Lens Hood.... £34.95 

Spirit Levels from. .,,,,,£3.50 
Bluetooth Remote -...£3.95 

Lens Pen.... £4.95 

Memory Card Case,-. ..£9.95 
Angled View Finder . ..,£39.95 



SiRlTWk Memory Cards 
16GB SDHC .. ....... £8.99 

32GB SDHC.- - -£17.99 

64GB Ultra SDXC ..£29.99 


Joby IK Gorillapod Kit.. .£49.95 
Joby 3K Gorillapod Kit.„£84.95 
Joby 500 Action Kit.... £22.95 





A huge range of Lens 
Adaptors for all cameras 

Got a new camera? You can still 
use your lenses! 

Find the right adaptor online at: 

www.srb-photographic.co.uk 


TRIPODS & MONOPODS 


Check out our award-winning On-it Tripod and accessories 
range, as well as the hugely popular On-it Monopod! 


28mm On-it Carbon 
Fibre Tripod 

-Max. H: 1700mm 

- Min. H: 550mm 

- Weight: 1.7kg 

- Max. Loading: 7.5kg 

- Carrying Case 

only £149.95 


25mm On-it Carbon 
Fibre Tripod 

-Max. H: 1700mm 

- Weight: 1.4kg 

- Max. Loading: 5kg 

- Carrying Case 

only£119.95 

I* r 

Jx i\ i\ 


"You could easily 
expect to pay that 
for the lightweight 
alloy head alone" 

f2 Camercraft Magazine 


Black, 


On-it Carbon Fibre 
Monopod 

- Max. H: 1500mm 

- Min. H: 400mm 

- Weight: 360g 

- Max. Loading :4kg 

- Carrying Case 

Monopod.. £29.95 

Feet/Stand. £14.95 


@ fl W m 

Connect with us on social media 


LEE FILTERS 


Our huge range of Lee Filters extends over the 100mm, Seven5 
& SW150 filter systems. Visit srb-photographic.co.uk for more! 



LEE Filters 

AOO^ l100mmSystem 

Push-on Holder.. £115.00 

Professional Kit.. £115.00 

Upgrade Kit ......... £75.00 

Adaptor Rings from . £20.00 

ND Filters from ... £78.00 

.. O 

| Starter Kit 

from £1 



i* 


LEE Filters 
Seven5 System 


o 

Foundation Kit Super Stopper 
£55.95 £99.95 

Big Stopper.. £99.95 

Little Stopper. ..£95.99 

Landscape Polariser.. £173.99 

Filter Sets from . £100.00 

Digital Starter Kit... £189.95 


Seven5 Holder 
£59.50 



LEE Filters 
SW150 System 

SW150 Mark II 
Holder 
£150.00 


Adaptor Rings... £17.50 

ND Grads. £52.00 

ND Filters... £64.95 

Big Stopper^.............,.. -£65.00 

Little Stopper. £68.00 

Super Stopper.. £64.95 

Polariser.__ £190.00 

Starter Kit. £109.00 

Deluxe Kit.. £460.00 


Mark II Adaptors. -£89.95 

Screw-in Adaptors. £64.95 

ND Filters from .. £95.00 

Big Stopper .... £132.00 

Little Stopper. £132.00 

Super Stopper. £129.95 

Polariser.... £180.00 

ND Filter Sets,.. £249.00 

Lightshield. £18.00 


Prices correct at time of printing; some prices are subject to change; see website for latest prices. All prices include 20% VAT. UK shipping rates apply. 

Product stock is subject to change. See website for operating hours, delivery times & prices, and more. 

*Free UK Standard delivery when you spend £40 or more. 



























































































Reader Port folio 

Spotlight on readers’ excellent images and how they captured them 




Yasir Mehmood 

A designer by profession, Yasir Mehmood has 
been an art lover since an early age. In 2009, he 
bought his first DSLR, an Olympus E-410, and his 
l passion for photography - in particular, nature 
- took off. 'I see insects as objects of genuine 
beauty/ he says. Tor me, photography is more than a hobby 
- it is a tool for gaining an insight into the natural world.' Yasir 
likes to experiment with techniques and visit various locations 
in search of new macro subjects. He is also keen to stress 
that the lack of a macro lens should not inhibit your creativity. 
‘I sometimes use a Sigma 70-300mm lens with extension 
tubes and close-up filters,' he explains, 'And I love the results.' 
Visit www.facebook.com/yasirwildlifephotographer 


Butterfly heart 

1 As a designer, Yasir 
is often drawn to 
graphic shapes, and 
this butterfly sitting 
on curved foliage 
ticked all the boxes. 
He used a green 
sheet to create the 
smooth background 
Nikon D5200,90mm 
macro lens, 1/40sec 
atf/16, ISO 320 


Praying mantis 

2 This praying mantis 
seemed to be posing 
for the camera when 
Yasir framed the shot. 
He used flash to add 
some rim light 
Nikon D5200,90mm 
macro lens, 1/50sec 
atf/16, ISO 320 
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YOUR PICTURES IN PRINT 




r 4V Manfrotto The Reader Portfolio 

1 winner chosen every week will receive a Manfrotto PIXI 
I EVO tripod worth £44.95. Visit www.manfrotto.co.uk 

| Lightweight and portable, the Manfrotto PIXI EVO boasts two different leg angles with a sliding selector enabling 
jj you to shoot ground-level images. It’s adjustable, with two-section legs featuring five different steps that adapt 
I the footprint to uneven surfaces. With a payload of 2.5kg, you can tilt the camera 90° to capture incredible images. 



Submit your images 

Please see the'Send us your 
pictures’ section on page S for details 
or visit www.amateurphotographer. 
co.uk/portfolio 




Damselfly and 
butterfly 

3 Yasir was about 
to head for home 
when a friend drew 
his attention to this 
damselfly and 
butterfly sitting on 
a curve of grass lined 
with beetle eggs 
Nikon D5200,90mm 
macro lens, 1/50sec 
atf/16, ISO 250 


The chase 

4 Walking in a wild 
area of Gujar Khan, 
Rawalpindi District, 
Pakistan, Yasir 
noticed a praying 
mantis chasing a 
spider. He quietly set 
up his equipment to 
catch the action 
Nikon D5200,90mm 
macro lens, 1/50sec 
atf/16, ISO 250 


Hiding lizard 

5 Yasir was shooting 
bugs in his native 
hometown of Gujar 
Khan, Rawalpindi 
District, Pakistan, 
when he spotted 
this lizard hiding 
behind a branch 
Nikon D5200,90mm 
macro lens, 1/50sec 
atf/11, ISO 250 
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SHUTTERSTOCK.COM/CREATIVE TRAVEL PROJECTS 


EISA . 

EUROPEAN: IMAGING AND * 
SOUND ASSOCIATION 4 

* ¥ 
* + 

** ** 

* + * * * 


THE EISA PHOTOGRAPHY 
MAESTRO CONTEST 2018 



Maestro 

Photo 

Contest 


EUROPEAN |MA(HN5 AND : -" 
SOUND ASSOCIATION 


Nature 


I st PRIZE 

€1500 & EISA Maestro Trophy 

2 nd PRIZE 

€1000 & EISA Maestro Trophy 

3 rd PRIZE 

€750 & EISA Maestro Trophy 


This Year's Theme 


HOW TO ENTER 

Provide 5-8 photographs on the theme of 
'Nature'. All entries must be in digital 
format (from a digital camera or scanned 
film originals). 


All National Maestro winners 
images will also be published on 
Facebook at the end of June for the 
EISA Public's Choice competitio ■ 
Prize for the winner: €1000. 


UK DEADLINE: 1 MAY 2018 
AP has teamed up with Photocrowd to 
host the contest, so to enter the 
competition, simply go to www. 
photocrowd.com/maestrouk. The top 
three winners will be chosen by the 
Amateur Photographer team and the 
results will be published in a June issue of 
AP. The first prize winner will win a print 
subscription to AP and will also go forward 
to the International round of the contest. 


INTERNATIONAL JUDGING: 

JUNE 2018 

The winning entries from each of the 15 
participating EISA countries will then be 
judged together at the Association's 
general meeting in June 2018. The final 
results of the International Maestro 
contest will be revealed at the EISA 
Awards Gala on 31 August 2018. 


Results will be published in the September or October issues of all 15 EISA photo magazines/websites. 
All three winners will be invited to Berlin at the official EISA Awards ceremony on 31 August 


— i 






For further details, terms and conditions visit www.eisa.eu/maestro 
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titles 

online! 


Every subscription includes: 


££ Home delivery 

A gift that delivers again and again! 


Exclusive savings 

Special discounts just for Mother’s Day! 


H Subscriber Rewards jS Free giftcard* 

Enjoy hand-picked offers, unique giveaways Print or email your FREE personalised 

and unmissable prizes, exclusive to subscribers. e-card online. 
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Ribblehead V 


S 

; Low Sleights 
323 . 


Gauber 


Fell Close 


SHHwwnljl 


Ribblehead 
Viaduct ^ 


The Grade II listed railway 
viaduct at Ribblehead offers 
superb photo opportunities 
and is one of Michael 
Tophanis favourite locations 


Walking boots 

Walking boots are advised if 
you plan to go off the path 
around Batty Moss, where the 
ground is uneven and can be 
slippery. Walking 
poles are a good idea 
and offer extra 
stability. 


Waterproof 

jacket 

It’s not uncommon for the 
weather to turn quickly in North 
Yorkshire. Make sure you save 
some space in your 
camera bag for a 
complete set 
of waterproofs 
and preferably 
a jacket with 
a hood. 


Backpack 

Head out with a backpack 
designed for landscape 
photography, and it should have 
an all-weather 
cover that can 
be pulled out 
to keep all 
your contents 
inside safe 
and dry. 


The North of England is home to many areas of 
outstanding natural beauty, mixed with famous 
landmarks that go back hundreds of years. One 
of the most impressive is Ribblehead Viaduct in 
North Yorkshire, which crosses Batty Moss in 
the valley of the River Ribble. Built by the 
navvies between 1870 and 1874, it's made up 
of 24 arches and is still used today for its 
original purpose of carrying passengers and 
freight traffic across by rail. 

The viaduct is accessed via an off-road track 
from the B6255 Low Sleights Road, which is a 
stone's throw from the Station Inn pub. Follow 
the track for half a mile and it'll take you to the 
foot of the impressive structure where there 
are opportunities to capture shots of the arches 
looking up. To get the best out of this location, 
time your visit to coincide with when a steam 
train passes across, and there are a few of 
these each year. Take a punt and visit during i 
winter, and you might be rewarded with the | 
sensational sight of the sun setting through the | 
arches while a train passes over the top. It's a § 

shot that takes meticulous planning, but is | 

totally worth it when it all comes together. I 


EUerbedt 

Pasture 


KIT LIST 



36 


10 March 2018 www.amateurphotographer.co.uk subscribe 0330 333 1113 



















Technique 


Shooting 

advice 



ssaicat** 


This shot, captured on 
the eastern side of the 
viaduct, was taken in 
late January, 2012 
Canon EOS IDs Mark III, 
1/125sec at f/11, ISO 400 


The viaduct is easy to 
access on foot via this 
sweeping off-road track 
Canon EOS IDs Mark III, 1/200sec 
at f/8, IS0100 





Michael Topham 

Michael is AP’s Reviews Editor and has a passion for all genres of photography. 
When he’s not testing cameras he’s often found exploring new locations 
around the country or closer to his home in Kent. 

www.michaeltopham.co.uk 


Best time 

Personally, I've always 
found the viaduct best to 
photograph later in the day 
during the winter months 
as the sun starts to set. 

This presents the chance 
to silhouette the arches 
and create a striking backlit 
image of a train sweeping 
across the top. Don't totally 
disregard a visit on a 
gloomy or cloudy day 
though, as there are some 
very moody, atmospheric 
black & white shots to be 
had - just remember to 
pack your ND grad filter. 
Attempt the treacherous 
journey to the viaduct in 
the snow and you'll be 
rewarded with a stunning 
panoramic shot of the 
outline of the arches 
against a blanket of white. 

Steam trains 

There's no better sight at 
Ribblehead Viaduct than 
watching a steam train 
pass across. It's quite rare 
that steam trains travel 
over the viaduct in winter 
and your chances of seeing 
one are much higher in the 
summer. Expect the 
locomotive to emit more 
steam travelling in the 
northbound direction as 
there's a gradient towards 
Blea Moor tunnel. Visit 
www.uksteam.info/tours 
for Cumbrian Mountain 
express excursions for 
information about dates 
and timings. 

Parking 

You'll find several lay-bys 
near the T junction of the 
B6255 and the B6479. 
Additional parking can be 
found close to the Station 
Inn; however, parking in the 
pub car park is restricted 
to patrons only. It can get 
very busy during the 
summer and at weekends. 



COLLECTION 


ALTA COLLECTION 
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WENDY TIMMERMANS 


W hen you’re 83m 
under the water 
and you haven’t 
taken a breath 

for nearly three minutes, it’s hard 
not to panic. The pressure on your 
body is nine times what it is on the 
surface, your lungs are shrinking, 
and your heart rate is slowing 
down. Levels of carbon dioxide 
in your body are rising, and your 
spleen is contracting to squeeze 
extra-oxygenated blood into your 
circulatory system. You have lost 
your natural buoyancy and you 
are effectively sinking. If you don’t 
know what you’re doing you are 
seconds away from drowning. 

If, however, you’re an experienced 
freediver like Wendy Timmermans 
you can relax, let your body find its 
natural equilibrium, and enjoy the 
privileged sensation of exploring 
the ocean without any breathing 
apparatus. ‘Humans have a natural 
response to water known as the 
mammalian dive reflex,’ she reveals. 
‘We all have it, but because we live 
on dry land it’s not very strong. If 
you train to freedive this reflex 
becomes stronger and it helps 
you adapt to being underwater 
comfortably.’ But even Wendy 
experiences moments of unease 
under the surface. ‘Competitive 
freedivers, like myself, do long or 
deep dives, and we get to a point 
where we start to build up a lot of 
C0 2 in our bodies, which leads to 
the contraction of the diaphragm,’ 
she explains. ‘It’s not a pleasant 
sensation, and the mind can kick in 
at this point making it hard to stay 
relaxed and not use more energy 
and oxygen than needed.’ 

As a freediving instructor based 
in Dahab, Egypt, Wendy has plenty 
of opportunities to strengthen her 
mammalian dive reflex. The waters 
here are remarkably clear and the 
town is famous for its proximity to 
the Blue Hole, a natural sinkhole 
about 100m deep. This curious 
phenomenon attracts hundreds of 
divers every year, but has earned 
itself the grim moniker ‘divers’ 
cemetery’ for the number of lives it 
has claimed. ‘Your body needs to be 
very flexible and adapted to the 
water,’ warns Wendy. ‘If you push 
yourself or are stressed you can 
really injure yourself.’ 

Born and raised in Rotterdam, 
Wendy has enjoyed a deep 
connection with the ocean since her 
childhood. She was a competitive 
swimmer until her teens, but she 
didn’t discover freediving until she 
embarked on a trip around the 



world in 2006. ‘I sold my house, 

I was between jobs, and I had some 
spare money so it seemed like the 
right time to go travelling,’ she 
explains. While exploring Southeast 
Asia she took up scuba diving, and 
became transfixed by the marine 
life she encountered. By sheer 
coincidence one of the diving sites 
she visited was also home to a 
freediving school. ‘Until then I had 
never even heard of the sport,’ she 
admits. ‘In my country, nobody 


Far right: To obtain 
a shot like this you 
need to move 
slowly and show 
respect for your 
subject, in this 
instance a turtle in 
Marsa Alam, Egypt 

Right: Swimming 
alongside a dugong 
grazing the sea bed, 
Marsa Alam, Egypt 


really had. My scuba diving 
instructor talked me into trying it, 
and I was hooked straight away.’ 

Passion for people 

In recent years there has been a lot 
of talk about mindfulness and the 
way it benefits physical and mental 
well-being, and Wendy points out 
that, once mastered, freediving can 
result in feelings of peace, calm and 
tranquillity - just some of its 
many attractions. ‘When you’re 
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Champion freediver Wendy 
Timmermans relies on an 
ancient evolutionary reflex 
to assist her in creating prize¬ 
winning underwater pictures. 
Tracy Calder hears her story 


Feeling free and 
weightless by a stunning 
coral reef in Ras 
Muhammad National 
Park in Egypt 









WENDY TIMMERMANS 


underwater you are 
disconnected from the world 
above the surface/ she says. It’s 
peaceful and it’s quiet - you are 
in the moment. People talk about 
mindfulness, but freediving is like 
super mindfulness!’ Being aware of 
her environment and the workings 
of her body allows Wendy to 
respond mindfully to the marine 
life she encounters. What’s more, 
the absence of bottled air means 
there are no bubbles to disturb 
skittish subjects. ‘You still have to 
think about how you move in the 
water,’ she says. ‘If you go down 
splashing around then the turtle, 
or whatever, is going to flee, but if 
you are gentle in the water you can 
get very close.’ 

It was Wendy’s love of marine life 
that led her to take an underwater 
compact beneath the surface some 
10 years ago. ‘To begin with I took 
lots of pictures of fish,’ she recalls, 


‘but I was also attracted to macro 
subjects like nudibranch and hermit 
crabs. The desire to take pictures of 
other freedivers, or people in the 
water, came much later.’ Wendy 
currently uses a Sony Alpha 6300 
with a Nauticam housing, and relies 
on natural light to achieve the look 
she desires. ‘I’m inspired by the light 
underwater, particularly light 
beams,’ she explains. ‘At some point 
I might get some strobes, but I don’t 
feel the need at the moment - the 
natural light changes throughout 
the day, and from day to day, and 
there is so much you can do with it.’ 
In 2017 Wendy won the One Shot 
- Primary Colours category of Travel 
Photographer of the Year with her 
image of a freediver surrounded by 
beams of light (see below). 

Unfortunately freediving and 
photography are not natural 
bedfellows. Even a small mirrorless 
camera such as the Alpha 6300 




Right: It's a thrill to 
photograph where 
two continents 
meet. Here the 
ice cold, clear 
water of Silfra in 
Iceland creates a 
surreal playground 
for freedivers 

Below right: 
Wendy's partner 
Guillaume moves 
very naturally 
underwater, but a 
freediver can only 
look serene when 
his/her state of 
mind is the same 


Left: This 
beautifully 
composed 
silhouette won 
Wendy the One 
Shot - Primary 
Colours category 
of the Travel 
Photographer of 
the Year in 2017 



Wendy Timmermans is a 
record-breaking freediver 
and photographer based 
in Dahab, Egypt. To see 
more of her images 
visit www.seadrops- 
photography.com or 
www.totalfreedive. 
com. 




feels bulky in an underwater 
housing, and the combined weight 
creates significant drag, which 
makes swimming harder. ‘It can feel 
like double the workout,’ confirms 
Wendy. ‘It’s one thing doing a 
freedive for yourself, just swimming 
around and enjoying it, but it’s quite 
different doing the same thing with 
a camera.’ Wendy shares her passion 
for photography (and love of 
freediving) with her boyfriend 
Guillaume, and they often work 
together on a project. ‘We tend to 
alternate: either I’m taking pictures 
and he is in front of the camera or 
the other way around,’ she explains, 
‘but we are also each other’s safety. 
You cannot safely freedive alone, so 
we watch each other and are careful 
to stay within our limits.’ 

Technical considerations 

Generally speaking, the deeper you 
go in the water the poorer the light, 
which is one reason why Wendy and 
Guillaume’s pictures are often taken 
at depths of 20m or less. Rather 
than push themselves too far on a 
single dive they carry out multiple 
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short dives, holding their breath for 
anything up to two minutes. When 
we are taking pictures there is a lot 
of repetition, with shorter breath 
holds,’ explains Wendy. We rest a 
bit between each dive, but it’s still a 
pretty good workout!’ 

Having so much to contend with 
on every dive, Wendy keeps her 
camera settings simple. ‘You don’t 
want to be fiddling around with 
your settings in the water,’ she 
advises. ‘Sometimes you have to 
accept that the settings you use 
might not be perfect. We shoot a lot 
in shutter priority and try to keep 
the ISO between 100 and 400. 

My camera has an automatic 
underwater white balance setting, 
but it doesn’t generally work well 
for us, so I set this manually.’ 

Looking at Wendy’s pictures 
reminds us of the profound 
connection we all have with water, 
and the powerful mammalian reflex 
that lies dormant in most of us. Her 
images remind us that there is still 
a place where silence, peace and 
light coexist; a place that’s both 
alien and familiar: the sea. 


‘When you’re underwater... you are in the moment. People talk 
about mindfulness, but freediving is like super mindfulness!’ 
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150-600mm F5-6.3 
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A lightweight and compact 
hyper-telephoto zoom lens featuring 
outstanding optical performance. The 
latest high-performance lens in our 
Contemporary line. 

Padded Case, Lens Hood, Shoulder Strap, 

Tripod Collar and Protective Cover included. 

Available for Sigma, Canon and Nikon AF cameras 
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The 12-100mm renders an 
impressive amount of detail 
right across the frame 
Olympus OM-D E-MI Mark II, 12mm, 
1/25sec at f/5.6, IS0100 


Olympus M.Zuiko Digital 
ED 12-100mm f/4 IS Pro 


Olympus has made probably the best superzoom 
lens on the planet, says Andy Westlake 


t's widely understood that cameras with 
larger-format sensors should give better 
results than those with smaller ones, 
and that fixed-focal-length prime lenses 
are sharper than zooms. When we compare 
zooms, those with relatively short 3x ranges 
are best, while 'superzooms' with zoom ratios 
of 7x or greater require considerable optical 
compromises to achieve their range. 

So what are we to make of Olympus's 
12-100mm f/4 lens, launched alongside the 
firm's flagship OM-D E-MI Mark II at the end 
of 2016? It's an 8.3x superzoom for Micro 
Four Thirds cameras, which have sensors 
somewhat smaller than the common APS-C 
format found in most enthusiast DSLRs and 
mirrorless cameras. Surely this must be a 
marriage made in hell, at least in terms of 


image quality? Well, sometimes it turns out that 
what we think we know is wrong. 

The giveaway that things are different here is 
in the lens's name, not to mention price. The 
'Pro' designation means it's in Olympus's top 
line, with premium optics and weather-sealed 
construction. Meanwhile, the £1,100 price tag 
suggests the firm hasn't skimped in solving the 
problems posed by such an ambitious design. 
To cut a long story short, the result is probably 
the best superzoom ever made. 

Features 

The 12-100mm is one of a handful of such 
lenses starting at a 24mm equivalent, 
compared to the more usual 28mm; in return, 
it extends less far at telephoto. The closest 
comparable optic is Sony's FE 24-240mm 


f/3.5-6.3 OSS for full-frame mirrorless, but 
at £750 it has less lofty ambitions. 

An indication of how unusual the lens is lies 
in its optical formula, which comprises 17 
elements in 11 groups. But this includes 12 
special elements: three aspheric elements, 
one dual-sided aspheric (DSA), one element 
made of high-refractive (FIR) index glass and 
two of Super FIR glass, and five of extra-low 
dispersion glass. Olympus has also employed its 
Z Coating Nano to reduce flare and ghosting. 

The lens boasts a minimum focus of just 
15cm at wideangle. More practically, it's still 
capable of focusing on an image area of 
around 82x62mm when set to 100mm, giving 
a magnification equivalent to 0.42x on full 
frame. A petal-type lens hood is included, 
and the lens accepts 72mm filters. 

The really big deal, though, is the addition 
of optical image stabilisation. This is only 
Olympus's second lens to feature this; 
previously, the firm has relied on in-body 
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Olympus's Sync IS gave me 
a sharp image handheld 
with a four-second exposure 
Olympus OM-D E-MI Mark II, 34mm, 
four seconds at f/10, ISO 200 


© stabilisation. It makes the 12-1 OOmm 
an attractive option not just to Olympus 
users, but also to owners of older Panasonic 
cameras that don't include in-body stabilisation. 

Crucially, though, the lens is compatible with 
Olympus's Sync IS, in which optical stabilisation 
and the in-body sensor-shift stabilisation work 
together for increased overall effect. As a 
result, when used on the flagship OM-D E-MI 
Mark II, the system is rated to provide an 
improbable-sounding 6.5 stops of stabilisation. 
With older OM-D and PEN cameras, the 
stabilisation won't be quite so marked. 

Build and handling 

The 12-1 OOmm is built to essentially the same 
pattern as Olympus's other Pro lenses, with a 
tough metal barrel that's sealed against dust 


and moisture. It has finely textured zoom and 
focus rings, and accented rings around the 
barrel in gunmetal and blue. A couple of ridged 
barrel sections next to the mount provide extra 
grip for mounting and removing the lens. 

With a 77.5mm diameter, length of 116.5mm 
and weighing 561 g, this is one of the largest 
lenses in the Micro Four Thirds system. It's a 
good fit for high-end bodies such as the E-MI 
Mark II or Panasonic G9, but on smaller 
cameras it can feel somewhat front-heavy. 
Owners of E-M5 and E-MI0 series cameras 
may prefer using it with an accessory grip. 

The zoom ring falls perfectly to hand, and 
rotates through about 90° from one end of the 
range to the other. In front of it is the dual¬ 
mode manual-focus ring (more on this later). 
On the side of the barrel is a very large image- 


‘With this lens, I’ve shot 
handheld at speeds as 
long as four seconds’ 

stabilisation switch; potentially confusingly, this 
controls both the in-lens and in-body IS systems 
simultaneously, so switching it off disables both. 
Below it is an L-Fn button, which interrupts AF 
but can be reconfigured to operate other 
functions such as depth-of-field preview. 

Autofocus 

When it comes to static subjects, the lens 
focuses quickly, accurately and silently, 
regardless of the focus distance, or where you 
place the subject. Likewise with continuous AF, 
the lens kept up with whatever the E-MI 
Mark II asked of it during testing, holding focus 
on moving subjects at 10fps or faster. 

For manual focusing, the lens is equally well 
behaved. As with Olympus's other Pro lenses, 
pulling the focus ring back towards the camera 
enters MF mode, revealing a distance scale, and 
with hard end stops to its travel. Alternatively, if 
you switch the camera body to MF mode, the 
focus ring can operate in a focus-by-wire mode, 
which I found offers finer adjustments. The lens 
behaves as if it is parfocal, that is, the focus 
distance doesn't change as you zoom; this is 
achieved by the lens automatically adjusting 
the position of the focus group. 

Performance 

So how does the lens perform in real-world 
use? This is where things get interesting, 





LENS TEST 


Testbench 


Here, the stabilisation let 
me shoot at a low ISO for 
extra processing flexibility 
Olympus OM-D E-M5 Mark II, 
12mm, 0.6sec at f/4, ISO 200 



because the 12-1 OOmm f/4 IS gives unusually 
fine image quality for a long-range zoom. 
Coupled with its implausibly effective image 
stabilisation, this turns it into a unique and 
really useful photographic tool. 

Optically, it's impressively sharp across the 
frame at all focal lengths, with just a little 
smearing in the corners at the wideangle 
setting. It's pretty much at its sharpest wide 
open, but I'd avoid using apertures much 
smaller than f/8 due to diffraction softening. 
Unusually, it's nearly as sharp at its minimum 
focus distance as it is for more distant subjects. 

As usual with Micro Four Thirds, chromatic 
aberration and distortion are automatically 
corrected in software, so you won't see much 
hint of either in normal use. Vignetting is too 
low to be of any practical consequence. 

With its f/4 maximum aperture, this lens 
isn't going to be your first choice for shooting 
with shallow depth of field: it'll give similar 
results to using f/5.6 on APS-C or f/8 on 
full-frame in this respect. But you can still get 
attractively blurred backgrounds, particularly 
when shooting close-ups and towards the 
long end of the zoom. 

It's the image stabilisation, though, that 
sets the 12-1 OOmm apart, at least when 
used on current Olympus bodies. With other 
IS systems, I wouldn't usually expect to get 
sharp images at shutter speeds longer than 
1/2sec; with this lens, I've shot handheld at 
speeds as long as four seconds and achieved 
perfectly usable results. This does demand 
optimum shooting conditions and good 
technique, but incredibly, it really works. 
Crucially, it means that when shooting static 
subjects in low light, you can continue to 
use low ISOs where you'd have to raise the 
sensitivity considerably on other cameras. 

This in turn means that despite the camera's 
smaller sensor, you can get at least as 
good or better overall image quality. 


Verdict 

I've always liked the idea of superzooms; 

I shoot quite a lot at wideangle and 
telephoto, and it's great to be able to do so 
without swapping lenses. Previously, I never 
found one that quite makes the grade with 
respect to image quality. However, Olympus 
has changed all that with the 12-1 OOmm f/4 
IS. I was really impressed when I first used it 
while reviewing the OM-D E-MI Mark II, and 
a year on I still can't believe how good it is. 

This lens brings with it an unparalleled 
combination of high image quality, robust 
construction, compositional versatility and 
near-magical image stabilisation. It's not one 
for shallow depth of field, but it can do 
everything from sweeping landscapes to 
close-ups with ease. It's an outdoor 
photographer's dream. 

Many will balk at the 
four-figure sum, but this 
superzoom really can 
do it all unexpectedly 
well, and potentially 
replace two or three 
other lenses in your bag. 

It's a great addition to 


Data file 


any Micro Four Thirds 
shooter's arsenal. 



Price £1,099 
Filter diameter 72mm 
Lens elements 17 
Groups 11 

Diaphragm blades 7 
Aperture f/4-f/22 
Minimum focus 15cm 
Length 116.5mm 
Diameter 77.5mm 
Weight 561g 
Lens mount Micro 
Four Thirds 


Testbench 

GOLD 
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Olympus M.Zuiko Digital 
ED 12-100mm f/4 IS Pro 


Resolution 


Like most superzooms, the 12-100mm is sharpest 
in the image centre at wideangle, as confirmed 
by our Applied Imaging MTF50 tests. It gets 
progressively softer as you zoom in, but not to 
a troublesome degree. It’s also much sharper in 
the corners than lesser-quality high-ratio zooms, 
especially at longer focal lengths. In general, best 
results are obtained at f/4-f/5.6. 



12mm centre 12mm corner * 

35mm centre 35mm corner - 

100mm centre - 100mm corner 


Shading 


Smaller sensor formats usually suffer less from 
vignetting, and that’s exactly what we get here. At 
first sight, things might look bad, with a precipitous 
drop-off into the corners, but it’s the numbers that 
matter and at less than 0.7 stops, vignetting is 
barely visible in real-world use. Closing the 
aperture down a stop eliminates the effect, too. 

! ' ! 

12mm f/4 100mm f/4 


Curvilinear distortion 


With software correction automatically applied at 
every stage in Micro Four Thirds, most users won’t 
see evidence of distortion. If you go out of your way 
to look, you'll find an underlying distortion pattern 
of barrel-type at wideangle and pincushion at 
telephoto. But it’s really only of academic interest. 
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ROUND-UP 


Many of the best 
editing apps are free to 
use, with some even 
offering extra paid 
features. Mapping apps 
often involve a fee. 


PRICE 

Free and paid 


Data file 


OS Maps 


Free with in-app 
purchases 


The Photographer’s Ephemeris 

Photo Pills 

Instagram 

Snapseed 

VSCO 


APP ANDROID iOS WORKS 

TYPE COMPATIBILITY COMPATIBILITY OFFLINE 

Mapping and Android 4.4 KitKat iOS 9 and above Depends on 

planning and above subscription 

Light and location Android 2.2 iOS 8 and above Yes 

planning and above 

Light and location Android 4.1 iOS 8.1 and above Yes 

planning and above 

Image editing and Varies with device Varies with device No 

social network 

Image editing Android 4.4 iOS 9 and above Yes 

and above 

Image editing Android 4.1 iOS 9.0 and above Yes 

and above 


DESKTOP 

VERSION WIDGETS 

Yes No 


LR and ACR No 
versions 


Android £2.79; 
iOS £8.99 


Android £9.99; 
iOS £9.99 


_ 


From shoot planning to powerful 
editing controls, phone apps are 
essential tools for photographers 
today. James Abbott looks at six 
of the best apps around 


Save Publish 


Pinpoint 
accuracy 

Mapping and planning 
apps allow you to check 
where the sun will rise and 
fall at any location for 
the best shot 
possible. 


r Ease of use 

Editing apps often provide 
one-touch effects for speed 
and ease alongside a range 
of manual controls. 


Editing 

All apps have an 
image window to view 
edits and offer pinch 
control for zooming in and 
out. Some apps offer 
raw support, too. 


HU AWE I 





OS Maps 

• Free and paid options 

• www.ordnancesurvey.co.uk 

When you head out on a shoot, 
never underestimate the 
importance of having a map. Not 
only does it help you to find 
locations and plot routes, it's also 
invaluable when trekking in areas 
where adverse weather conditions 
could seriously impede your ability 
to navigate. In short, if you're in the 
hills or mountains, having some kind 
of map and compass can mean the 
difference between life and death. 

OS Maps is a navigation app that 
offers three types of subscription to 
help you plan, edit, record and view 
routes on your smartphone. The 
basic free account allows you to 
import GPX files (pre-plotted GPS 


routes), and provides access to 
Standard, Explorer and Satellite 
maps while online. This last point is 
important - you must have a data 
connection for mapping to work. 
Mobile signals can, of course, be 
sporadic at best in remote locations, 
so the free subscription is better for 
planning and shouldn't be relied 
upon for navigation. 

The second type of subscription is 
a code that comes with paper maps 
and allows you to download maps to 
your device for offline use. You get 
all the aforementioned functionality, 
too. The third is the Premium option, 
which ranges from a seven-day 
free trial to £3.99 for one month, 
up to £25.99 for a 12-month 
period. This option provides access 
to 1:25k and 1:50k map scales of 
Britain online with the ability to save 



areas for offline use, alongside the 
functionality of the free account and 
additional browser functionality. 

To get the best from the app while 
on location you have to be using 
an offline version of maps, which 
means a download code from a 
paper map or premium subscription 
is essential. The free subscription is 
only useful where there's a strong 
phone signal, and for planning 
shoots. Downloading maps couldn't 
be simpler, although the premium 
subscription can be glitchy. Overall, 
the app is easy and intuitive, and the 
ability to use GPS to plot 
your position with an offline 
map is extremely useful. 

Although, when doing this 
it's essential to carry a 
battery pack because it will 
drain your phone battery. 


Search 
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The Photographer’s 
Ephemeris 

• Android £2.79; iOS £8.99 

• www.photoephemeris.com 

The Photographer's Ephemeris was 
first released as a desktop/browser 
app in 2009, and then an app for 
iOS in 2009 and Android in 2010. 
Since then, it has cemented itself as 
a photographer's favourite when it 
comes to planning outdoor shoots. 

The developers of the app 
describe it as, ‘a map-centric sun 
and moon calculator: see 
how the light will fall on the 
land, day or night, for any 
location on earth.' And with 
a number of map options 
including satellite imagery 
from Google Maps and 


Apple Maps, you can choose your 
preferred map type to plan shoots. 

When using Google Maps, you 
can press a button to open Google 
Maps itself or to use it for directions/ 
sat nav to reach the location. If you 
do intend to use this feature it's 
always worth downloading the UK 
as an offline map within Google 
Maps itself to avoid problems if your 
data connection is lost. 

The Photographer's Ephemeris 
is incredibly easy to use, and this is 
one of the features that makes it 
so appealing. Plus, you can save 
favourite locations and select them 
from a personalised menu. Once 
the location pin is dropped on to 
the map, the app shows time and 
direction of sunrise, sunset, 
moonrise and moonset, with a slider 


to see additional information. You 
can also set a specific date or move 
along a day at a time to receive 
information for that date. 

For offline use, you have to keep 
the required map tile open in the 
app. So, if you know you're going to 
be in a poor signal area, make sure 
you have the desired location set 
while you have a data connection. 
Even if you close the app or restart 
your phone, it remembers the last 
location, which is really handy. The 
moon phase, moon illumination and 
twilight information are extremely 
useful, as is the light-pollution map, 
but star and Milky Way information 
aren't included as they are with 
Photo Pills. Despite this, it remains 
one of the best and easiest-to-use 
apps of its type. 


Photo Pills 

• £9.99 • www.photopills.com 

If you were to describe Photo Pills 
in one sentence, it would have to be 
The Photographer's Ephemeris on 
steroids. This location-planning app 
is incredibly comprehensive with a 
wide range of features designed to 
help you get the very best from any 
location in the world, at any time of 
the day or night. Whether you're 
shooting a local sunrise or heading 
to a dark sky area to capture the 
C 2 Milky Way, Photo Pills has everything 
§ you need to achieve your shots. 

| The app offers a planner with 
| maps to see how the sun will rise 
| and set, alongside moon rise and 
§ set, phase and supermoon dates. 

| Widgets for both Android and iOS 
I allow you to see instant information 


about your current location, which 
is incredibly useful when out on 
location or scouting. The planner 
also allows you to save locations for 
access at a later date, alongside 
adding images and notes. Plus, you 
can open a location on Google 
Maps to find the best route to a 
location using the directions feature. 

This is an essential app for astro 
and night photographers, thanks to 
the functionality of the Planner, and 
also the augmented reality view 
that allows you to visualise the 
Milky Way. Other features include 
a depth-of-field calculator, an 
exposure calculator for use with 
ND filters, time-lapse planner, and 
other features. It certainly feels like 
the aim of the developers was to 
create a single app that could do 
many things outdoor photographers 


need. But while some elements are 
easy to use, others, such as Milky 
Way planning in the Planner, could 
be simplified. 

Photo Pills is an unbelievably 
feature-packed app with everything 
you need and much more for 
planning and shooting outdoors. 
With so much functionality comes 
a degree of complexity, and while 
with The Photographer's Ephemeris 
you can simply work your way 
through the app to find what you 
need, Photo Pills is less intuitive 
and requires more time to learn 
how to use it. There are 
fortunately extensive 
tutorials on the Photo Pills 
website that are essential 
viewing, and once you 
understand how it works 
it really is a fantastic tool. 
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Instagram 

• Free • www.instagram.com 



If there's one app that needs no 
introduction, it has to be Instagram. 

It quickly grew in popularity thanks 
to its one-click photo filters and the 
ability to share photos and follow 
others. The ease of its social-sharing 
aspect led to older filter-based apps 
falling out of favour. 

Today, while the functionality of 
image editing has been extended 
far beyond filters, Instagram's 
greatest attraction is still the ability 
to follow and be followed. 
This social element of the 
app has made it the 
premier image-based 
social network for 
individuals, professionals 
and companies. 


Getting back to editing, many 
professional and enthusiast 
photographers process their images 
on their computers using Lightroom 
and Photoshop before sending 
them to their phone to then upload 
to the app. If you have an image 
taken on a DSLR or mirrorless 
camera, this makes a lot of sense, 
and you can of course still use the 
filters and editing tools within the 
app to apply additional effects. 

If, however, you're uploading 
shots taken on your phone, the 
editing tools and filters are 
conveniently placed within the 
interface, providing a seamless 
workflow from capture to upload. 
As well as applying filters at varying 
strengths, you can crop and rotate, 
and change brightness, contrast, 
structure, warmth, saturation, 


colour, fade, shadows and 
highlights, vignette, and add 
a tilt-shift effect. 

Since Instagram is a mixture of 
social network and image editor, 
there are other editing apps 
available that provide a great deal 
more control over your images. 
While you can achieve fantastic 
results within the app, competitors 
such as Snapseed definitely have 
the edge here. But, where these 
apps fail is in the social element 
- Instagram has this covered better 
than anyone else right now. So, if 
you're looking for a quick and easy 
way to share images online and 
view the work of photographers, 
share Snapchat-style stories and 
videos, with the ability to edit 
images as and when needed, then 
Instagram is the app for you. 


Snapseed 

• Free • N/A 

Where many apps have tried and 
failed to emulate Instagram, 
Snapseed - originally launched in 
2011 - has taken a more in-depth 
approach to editing alone. It was 
originally launched by Nik Software, 
but after Google took it over, the 
app was continued with a host of 
new and improved features and 
functionality in later updates. 

Functionality has been improved 
so much that the app can handle 
both JPEGs and DNGs, which is 
great if you shoot raw on your 
phone. With the latter you can, 
as you'd hope, edit images 
non-destructively and export 
them as a JPEG. The controls 


are simply too numerous to list here, 
but here are a few that stand out. 

There are 29 filters and tools, 
including colour effects and grunge 
overlays, which have always been 
one of the most popular aspects of 
Snapseed. These are textures and 
effects that can be overlaid on any 
image. They're so good, in fact, that 
landscape photographer Julian 
Calverley produced a book called 
#IPHONEONLY, which features 
images he'd taken on his iPhone 
and processed with Snapseed's 
grunge overlays. 

Other advanced processing tools 
include healing, local adjustments, 
structure, HDR, filter brush and 
perspective control. The localised 
adjustment with the Brush is 
incredibly easy to apply, and the 


option to toggle the visibility of the 
mask makes it possible to produce 
ultra-precise adjustments to 
brightness, contrast, saturation, 
temperature, and dodge and burn. 
Then there's double exposure, 
where you can blend two images. 

Editing is based on touch, and 
within an editing area you swipe left 
or right to increase or decrease an 
effect, or up and down to scroll 
through sub-editing options within 
it. Layout is great, and it's easy and 
intuitive to use. There's no gallery or 
image organiser built-in as 
there is with Lightroom 
Mobile, so you import 
images individually, work on 
them, then export the edited 
version. This is an essential 
app for all mobile workflows. 




vsco 

• Free with in-app purchases 

• www.vsco.co 



Unlike the other apps here, 

VSCO filters are also available as 
Lightroom Presets and ACR Presets 
for Photoshop CS6 and CC. These 
filters can be purchased from the 
VSCO website, and seek to emulate 
a wide range of classic colour and 
black & white films, plus there are 
themed packs available aimed at 
specific types of photography or 
based around an editing style. 

The app itself is available for free 
and offers 20 presets that 
can be applied to images 
that you load into the app, 
or take using the app's 
camera function. Once 
images have been 


imported or shot using the app, 
they remain in the gallery/organiser, 
where they can be accessed quickly. 

There are also controls for editing 
photos, and these can be used 
exclusively or to personalise one of 
the presets. They allow you to do all 
the things you'd expect, such as 
crop, and control brightness and 
contrast, but following the overall 
aesthetic created by the presets. 
Other controls are aimed at 
creating retro-style film effects. A 
great feature is that you can change 
the order of these manual controls 
to speed up your workflow. 

Just like the Adobe-compatible 
presets that are available to 
purchase, you can also buy 
additional presets through the app. 
These range from free to £3.49, 
and are aimed at specific genres of 


photography such as portraiture 
and landscape, or based around an 
editing style. The fact that there are 
quite a few options available that 
cost just a few pounds helps to 
make them a compelling purchase. 

There is also a community, but it 
lacks the finesse of Instagram. You 
can create a profile, follow other 
photographers and be followed 
yourself. The platform isn't as 
popular, but still boasts over 30 
million active users. The strength of 
the app is the stylish retro effects it 
allows you to apply. Unlike the other 
editing apps, this is one that makes 
its money through selling features 
and functionality to users in the 
form of preset packs and VSCO X 
- a $19.99 per year subscription 
service that provides enhanced 
tools and community content. 
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Over 100 industry leaders were at the prestigious Amateur Photographer Awards 
recently to see Nikon scoop the top prize of the night, Product of the Year, for the 
Nikon D850, which AP's Technical team described as 'the best DSLR ever made'. 
Learn more at Nikon.co.uk 
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ACCESSORIES 


Instax Share 
SP-3 


Amy Davies takes a look at a fun 
instant printer from Fujifilm 

• £174.99 • www.fujifilm.co.uk 

INSTAX is Fujifilm's instant camera and printer 
brand. The SP-3 is a wireless printer that connects 
to your smartphone or tablet to print any photo 
stored within (whether taken on your phone or 
otherwise). If you have one of Fujifilm's newer 
cameras, such as the X-E3, you will also be able 
to send your shots taken on the camera directly 
to the printer. 

Images are printed at 800x800 dots at 300dpi, 
which Fujifilm says is designed to show detailed 
gradations. Flowever, high clarity is not the point 
of products such as this; rather, they are designed 
to produce quirky mementos. The full size of the 
film is 86x72mm, but the 'window' in which the 
print appears is 62x62mm. 

If you're not familiar with Instax film, it uses 
chemicals that react inside the paper to produce 
colours. You can buy a 10-pack of Instax Square 
film for around £8.95, making it roughly 90p per 
shot. With a full battery, you can expect 160 shots 
- given that equates to 16 packs of film (costing 
more than £143), it's unlikely to run out during 
a printing session. 

There are only two physical buttons on the SP-3: 

Power on and Reprint. The rest of the operation 
takes place via the free app (for iOS and Android). 

The app offers a variety of options, including simply 
printing a shot as is, creating a collage and adding 
digital filters. If you've got shots in non-square 
ratios, such as 3:2, you'll be given the option to 
select your own crop. 

You can also connect the app to the likes of 
Facebook. While this is handy, images are harshly 
compressed when uploaded to social-media sites, 
so it's preferable to print the original file. 

The shot will be printed and ejected in fewer 
than 15 seconds, but you'll need to wait for it 
to develop, as it takes a few minutes for the full 
colour to properly appear. 

Verdict 

Prints from the SP-3 display a good level of 
vibrancy, and are reasonably detailed. Images with 
areas of high contrast can suffer from a loss of 
both highlight and shadow detail - which is 
, something to consider. As long as you don't expect 
; complete accuracy, then you should be happy with 
; the finished result. 

: Although fun, prints like this are a little gimmicky, 

! and at a relatively high price of 90p a go, it's 
j debatable how much use you'll get out of the 
| SP-3. Still, it makes for a nice addition to special 
i events, such as weddings or birthday parties. 



CHOICE OF SIZES 


Instax now has two film sizes to choose from. The original Instax 
Mini format produces smaller, credit-card style prints that measure 
2.1x3.4in (54x86mm), with an image window of 1.8x2.4in (46mmx62mm). 
These can be used with the Fujifilm Instax Share SP-2 printer, as well 
as a range of instant cameras. The newer Instax Square format, 
reminiscent of traditional instant prints (and, of course, modern square 
Instagram images) as used in the SP-3 can also be found in the Instax 
Square SQ-10 camera, which is essentially a low-resolution digital 
camera with an inbuilt printer. 
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ABSOLUTELY BEAUTIFUL. IT GIVES YOU A VERY FILMIC FEEL! 

MARK MANN - AWARD WINNING PHOTOGRAPHER & FILMMAKER 

MICHAEL KELLY, LIT WITH ROTOLIGHT ANOVA PRO 2 


DESIGNED FOR STUDIO / LOCATION PHOTO & VIDEO HIGH SPEED SYNC FLASH(1/8000TH), NO RECYCLE TIME 
BEST IN CLASS POWER OUTPUT, >10,700 LUX AT3 FT BI-COLOUR (6300-3150K), FLICKER FREE OUTPUT 
UNRIVALLED BATTERY LIFE <72w CONSUMPTION INTEGRATED ELINCHROM SKYPORT HSS FLASH RECEIVER 


AVAILABLE TO PURCHASE 


AVAILABLE TO HIRE / PURCHASE 




17-20 March 2018 

i "otolicht Rrotopraphy 


t: 0160 348 6413 
w: wexphotovideo.com 


t: 0207 837 5649 
w: theflashcentre.com 


t: 0208 380 7400 
W: cvp.com 


t: 0175 342 2750 
w: rotolight.com 
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Photo by Mark Ma 
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Tech Talk 


TechSimport 

Email your questions to: ap@timeinc.com, Twitter @AP_Magazine and #AskAP, or Facebook. Or write to Technical Support, 

Amateur Photographer Magazine, Time Inc. (UK), Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Flants GU14 7BF 


Voigtlander Vito shutter 
won’t fire 

Q lna local charity shop, 

I saw an old film camera 
- a Voigtlander Vito B, 
priced just £5.1 fell in love with it 
and bought it. It's the first film 
camera that I have ever owned, 
or even held, come to think of it. 

I believe it uses 35mm film but 
don't have any yet. I am a bit 
worried that the camera is faulty 
because the shutter button 
doesn't do anything. I know this 
camera is entirely mechanical and 
doesn't use batteries. My father 
pointed out that a lever needs to 
be used to make the shutter work, 
but it doesn't seem to work. He 
used to have a film camera, but 
not like this. Do you have any 
suggestions? I don't want to order 
some film if the camera doesn't 
work. If the camera needs repair, 
will it be expensive? 

Zane Hanning 

A he Voigtlander Vito B was 
produced between 1954 
and 1960 and is a very 
good choice for starting out in 
35mm film photography. There 
were two versions made, with the 
older having a smaller viewfinder. 
You can run an internet search to 
find photos of the two versions 



Try as we might there just wasn't 
enough information to read the text 


and compare them with yours. 
Hopefully, your experience with 
the shutter not cocking is simply 
because there is no film in the 
camera. When you advance the 
film wind lever, it pulls the film 
across the sprockets, which is 
the rotating cylinder inside the 
camera that has pegs sticking out 
at the top and bottom. It's the 
rotation of this that cocks the 
shutter. You can still cock the 
shutter without a film loaded by 
gently rotating the sprockets 
manually. If that still doesn't 
work, it could mean the camera 
needs to be serviced. It's difficult 
to estimate the cost of servicing a 
camera. A good place to start is 
Luton Cameras, whose repair 
service has an excellent 
reputation. Give them a call on 
01582 458323 for best advice. 

Deblur 

Q l need to deblur the text in 
an image. I've attached 
the image (see bottom 
left). Can you tell me what the 
writing says? I was just helping out 
a friend who wants to know if this 
person is her classmate from high 
school or not. 

Nancy (AP forum) 

A Sadly, the answer is no. 
The photo you supplied 
has probably been 
reduced in size. Even if it was the 
original camera phone image at 
highest resolution, it still would 
have been tricky to deblur 
because of the overall sharpness 
of the image. It doesn't look like 
it's in focus, and/or there is shake 
blur. The lighting doesn't help and 
nor does the reflection off the 
mirror. We are all used to 
amazing feats of optical 
resolution thanks to the 
imaginations of TV and movie 
directors, but in reality the scope 
for extracting details in this way 
are quite limited unless you're 
using the right equipment. 

Q&A compiled by lan Burley 



Nikon D500 MultiCam AF sensor module 


Getting to know Nikon AF 

Q l have used Nikon cameras for many years, and have 
been very pleased with the improvements in autofocus 
(AF) over the years. The latest incarnation of the AF 
module installed in my D500 has 153 AF points and 99 cross 
types. The technical notes say that it is the most advanced AF 
system ever produced by Nikon, and that its performance is 
outstanding. My question is, does all this really matter if I only 
use back-button focus? And the supplementary question, if I use 
back-button focus, do I need to understand the intricacies of the 
multi-cam AF module? 

Jeremy (AP forum) 

A Back-button focusing is still autofocusing. It's just that 
you make the camera focus using a nominated button 
on the back of the camera, so you leave the shutter 
release free to do one job instead of two. In one sense the 
camera industry, including Nikon, has purposely developed AF 
systems to be as smart as possible, so you don't need to worry 
about how they operate. However, if you take the trouble to 
understand the intricacies of the AF system of your camera, it 
can help your photography. For example, the reliability of the 
AF can be affected by some lenses. Cross-type AF points will 
work reliably with certain target shapes compared to non-cross 
type AF points. You can configure the camera to shoot whether 
an AF point has locked or it has not. I can go on. In the end if 
you are happy not to know these tricks and you get good 
results, that's fine. Otherwise, there are benefits in getting to 
know your AF system better, regardless of whether you use 
back-button focusing or not. 
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Tech Talk 



Tony Kemplen on the... 

fa Clack 


Found in a box labelled ‘junk’, this nearly 70-year- 
old dumpy, chunky, boxy camera still yields 
surprisingly sharp pictures 



S ome cameras have 
obscure or esoteric 
names, for example, 
the Olympus Ecru that 
I wrote about in AP 2 December 
But there's no mystery with this 
offering from Agfa - its 
onomatopoeic name sums it up 
perfectly The Clack is dumpy, 
chunky and boxy Also, at first sight, 
you might think the Clack takes 
square photos, but in fact it shoots 
6cm x 9cm negatives, giving eight 
exposures out of a roll of 120 film. 

I'm in my fifth decade of camera 
acquisition, and really can't 
remember where this one came 
from. It resurfaced in a box of 
'junk' cameras that I'd consigned 
to the loft many years ago, before 
I set about using a different one 
each week. My guess is that it 
came from a jumble sale in the 
early 1970s. 

The Clacks were made in 
Munich from the mid-1950s to 
the mid-1960s; earlier models 
were made from metal, but later 
examples, like mine, were plastic. 
The specifications are pretty basic, 
though simpler cameras do exist. 
Two focus distances are marked: 

10ft to infinity and 3-1 Oft, the 
latter being achieved by swinging 
in a supplementary lens rather 
than by moving the lens forward. 



The Agfa Clack gives only eight 
exposures on a roll of 120 film 


The single-speed shutter also 
has a 'B' setting, allowing for long 
exposures if needed, but there's 
no provision for the use of a 
cable release, which rather limits 
its usefulness. 

Two metal protrusions on the 
top of the camera are for 
attaching a proprietary flashgun, 
so it would have been possible to 
take photos indoors if you were so 
inclined. There's a short strap on 
the side which you can slip a 
couple of fingers under to help 
grip the camera when shooting. 

Shooting with the Clack 

Although colour film would have 
been available 60 years ago when 
the Clack was in production, most 
users of these simple cameras 
would have stuck with black & 
white, so that's what I decided to 
do, loading it up with Fuji Acros 
ISO 100 negative film. With only 
eight exposures to play with, I had 
to resist any urge to be trigger 
happy and chose my subjects 
carefully, also sticking to lighting 
conditions which such a simple 
camera could cope with. I found 
the lens to be surprisingly sharp, 


‘At first sight, you 
might think the Clack 
takes square photos’ 

and it would certainly have been 
more than adequate for contact 
prints, which were quite possibly 
the norm for Clack users, given 
that enlargements are pricey and 
more demanding when it comes 
to lens quality. 

Considering that without 
exception, my negatives are 
scanned rather than darkroom 
printed, it will come as no surprise 
that I'm not an analogue purist 
and have no qualms about 
low-level post-processing 
adjustments to my images. 
Generally it's nothing that you 
couldn't do in a chemical workflow, 
but occasionally I go beyond what 
would be practical in the pre¬ 
digital era. In the photo above, 
for example, I cloned out some 
intrusive posts and a chain that 
was placed to prevent visitors 
from getting too close to this 
sculpture at Chatsworth House in 
Derbyshire, which also ruined the 
scene for photographers! 


Tony Kemplen’s love of photography began as a teenager and ever since he has been collecting cameras with a view to testing as many as he can. 
You can follow his progress on his 52 Cameras blog at 52cameras.blogspot.co.uk, More photos from the Agfa Clack at www.flickr.com/ 
tony_kemplen/sets/72157625121453892/ 
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Digital Photography 


CANON EOS 5D MK 3 BODY COMPLETE.MINT-BOXED £1,275.00 

CANON EOS 6D BODY COMPLETE.MINT- £795.00 

CANON EOS 7D BODY COMPLET LITTLE USE.MINT BOXED £399.00 

CANON 1000D BODY WITH 18-55 EFS MK2.MINT-BOXED £159.00 

CANON EOS 100D BODY COMPLETE WITH ALL ACCES.MINT BOXED £265.00 

CANON EOS 40D BODY ONLY.MINT- £125.00 

CANON P0WERSH0T G9 COMPLETE.MINT £129.00 

CANON 270EX SPEEDLITE + MANUAL.MINT CASED £69.00 

CANON 430 EXII.MINT-£99.00 

CANON 580EX MK II SPEEDLITE + MANUAL.MINT CASED £175.00 

CANON 580EX MK II SPEEDLITE.MINT-BOXED £195.00 

CANON 580 EX SPEEDLITE.EXC++CASED £125.00 

CANON 580 EX SPEEDLITE.MINT-CASED £169.00 

CANON 550 EX SPEEDLITE.MINT-BOXED £110.00 

CANON 550 EX SPEEDLITE.EXC++CASED £75.00 

CANON ST-E2 SPEEDLITE TRANSMITTER.MINT BOXED £125.00 

CANON BG-E11 GRIP FOR 5D MK III.MINT BOXED £175.00 

CANON BG-E7 BATTERY GRIP FOR EOS 7D.MINT BOXED £69.00 

CANON BG-E4 BATTERY GRIP FOR EOS 5D.MINT BOXED £49.00 

FUJI X PR01 HANDGRIP GENUINE FUJI.MINT- BOXED £69.00 

FUJ118 - 55mm f2.8/4-R LM 0IS XF FUJIN0N (NEW).MINT CASED £475.00 

FUJ118 - 55mm f2.8/4-R LM 0IS XF FUJINON + HOOD.MINT- £375.00 


FUJI 50- 230mm f4.5/6.7 OIS XC LENS FOR X PRO ETC.MINT BOXED £245.00 

FUJI TCL-X100 TELECONVERTER FOR X100/100S etc.MINT BOXED £195.00 

LEICA X VARIO TYPE 107 + HANDGRIP & FINGER LOOP .MINT BOXED £1,195.00 
NIKON D750 BODY COMPLETE ONLY 2719 ACTUATIONS MINT BOXED £1,075.00 


NIKON D700 BODY COMPLETE.MINT-BOXED £525.00 

NIKON D7200 BODY COMPLETE WITH ACCESSORIES.MINT-BOXED £599.00 

NIKON D610 BODY COMPLETE ONLY 696 ACTUATIONS.MINT BOXED £765.00 

NIKON D500 BODY AS NEW ONLY 8640 ACTUATIONS.MINT BOXED £1,175.00 

NIKON D3S BODY COMPLETE.EXC++B0XED £995.00 

NIKON D2 HS BODY COMPLETE.EXC+++B0XED £375.00 

NIKON D3000 COMPLETE WITH 18-55 AFS VR LENS. MINT £175.00 

NIKON D40 BODY COMPLETE.MINT-BOXED £125.00 

NIKON R1C1 CLOSE UP SPEEDLIGHT KIT LATEST.MINT BOXED £499.00 

NIKON SB-R200 COMPACT SPEEDLIGHT FLASH.MINT BOXED £110.00 

NIKON SB 700 SPEEDLIGHT AS NEW.MINT BOXED £199.00 

NIKON MB-D80 BATTERY GRIP FOR NIKON 7200.MINT-BOXED £59.00 

NIKON MB-D16 BATTERY GRIP FOR NIKON D750.MINT BOXED £195.00 

SIGMA EM-140 DG NA - ITTL MACRO FLASH.MINT BOXED £225.00 

SIGMA EF 610 DG SUPER FLASH NIKON FIT.MINT BOXED £95.00 


SIGMA EF-530 DG ST ELECTRONIC FLASH ITTL NIKON FIT..MINT BOXED £75.00 
PANASONIC 45-200mm f4/5.6 LUMIX G VARIO M 4/3RDS.MINT BOXED £199.00 
OLYMPUS 50mm F2 MACRO ZUIKO DIGITAL ED 4/3RDS....MINT CASED £325.00 
OLYMPUS 40 - 150mm F3.5/4.5 ZUIKO DIGTAL ED 4/3RDS...MINT + HOOD £69.00 


OLYMPUS DIGITAL EX - 25 EXTENSION TUBE 25MM MINT £95.00 

OLYMPUS FL-14 FLASH UNIT.MINT CASED £75.00 

PANASONIC GF2 BODY COMPLETE WITH ALL ACCESS.MINT BOXED £145.00 

SONY 18 - 250mm f3.5/6.3 A/F DT LENS.MINT BOXED £325.00 

SIGMA 30mm F2.8 DN MICRO 4/3RDS.MINT BOXED £115.00 

SONY 16mm f2.8 FISH-EYE FOR ALPHA.MINT BOXED £545.00 

SONY 20mm f2.8 WIDE ANGLE FOR ALPHA.MINT BOXED £399.00 

SONY 500mm f8 REFLEX LENS WITH FILTERS.MINT BOXED £395.00 

SONY ECM - XTST1M STEREO MICROPHONE.NEW UNUSED £69.00 

METZ 44A/F1 FLASH UNIT FOR SON DLSR.MINT BOXED £95.00 

SONY DSC-HX90V COMPLETE VERY LOW USE.MINT BOXED £275.00 

Canon Autofocus, Digital Lenses, Canon FD 

CANON 14mm f2.8 USM “L”.MINT-BOXED £795.00 

CANON 24mm fl.4 “L” USM.MINT £499.00 

CANON 85mm fl.2 USM “L” MK II LATEST MODEL.MINT CASED £899.00 


CANON 85mm fl.2 USM “L” MK II LATEST MODEL.MINT BOXED £1,045.00 

CANON 100mm f2.8 USM “L” MACRO IMAGE STABILIZER MINT BOXED £525.00 
CANON 300mm f4 USM “L” IMAGE STABILIZER.. MINT BOXED AS NEW £895.00 
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CANON 500mm f4 USM “L” IMAGE STABILIZER MK1.... MINT-CASED £3,750.00 

CANON 8 - 15mm f4 USM “L” FISHEYE.MINT CASED £799.00 

CANON 16 - 35mm f2.8 USM “L” MK 2.MINT BOXED £875.00 

CANON 16 - 35mm f4 USM “L” LATEST.MINT+HOOD £699.00 

CANON 24 - 70mm f4 “L" USM IS LATEST + HOOD.MINT CASED £525.00 

CANON 28 - 70mm f2.8 USM “L”.EXC++ £399.00 

CANON 28 - 70mm f2.8 USM “L”.MINT- £495.00 

CANON 28 - 80mm f2.8/4 USM “L”.EXC++CASED £375.00 

CANON 70 - 200mm f4 USM “L” IMAGE STABILIZER.MINT CASED £699.00 

CANON 70 - 200mm f4 USM “L” IMAGE STABILIZER.MINT BOXED £795.00 

CANON 70 - 200mm f2.8 USM “L”.MINT BOXED £699.00 

CANON 80 - 200mm f2.8 “L” USM WITH HOOD.MINT-BOXED £499.00 

CANON 100 - 400 “L” USM IMAGE STABILIZER.MINT-BOXED £675.00 

CANON 20mm f2.8 USM.EXC++£245.00 

CANON 24mm f2.8 EF-S STM PANCAKE LENS.MINT BOXED £110.00 

CANON 50mm fl.8 MARK 1 (VERY RARE NOW).MINT £129.00 

CARL ZEISS 50mm fl.4 PLANNAR T* WITH HOOD.MINT £375.00 

CANON 60mm f2.8 EFS USM MACRO LENS.MINT- £295.00 

CANON 85mm fl .8 USM.MINT £275.00 

CANON 100mm f2 USM.MINT £275.00 

CANON 100mm f2 USM.EXC++ £215.00 

CANON 100mm f2.8 MACRO EXC++ £195.00 

CANON 10 - 22mm f3.5/4.5 USM.EXC++ £345.00 

CANON 10 - 22mm f3.5/4.5 USM.MINT BOXED £375.00 

CANON 17 - 55mm f2.8 EFS IS USM WITH HOOD.MINT £499.00 

CANON 18 - 55mm f3.3/5.6 STM VIBRATION REDUCTION.MINT £125.00 

CANON 18 - 135mm f3.5/5.6 EF-S IMAGE STABILIZER MINT £325.00 

CANON 18 - 200mm f3.5/5.6 EF-S IMAGE STABILIZER.MINT+HOOD £299.00 

CANON 70 - 300mm f4.5/5.6 USM IMAGE STABILIZER.MINT £299.00 

CANON 70 - 300mm R5/5.6 USM IMAGE STABILIZER.MINT BOXED £325.00 

CANON 75 - 300mm f4.5/5.6 MKII USM.MINT £99.00 

CANON 75 - 300mm f4.5/5.6 MKIII.MINT BOXED £99.00 

KENCO DG CANON FIT TUBE SET 12,20,36MM.MINT BOXED £99.00 

CANON EF 1.4X EXTENDER MK I.EXC £95.00 

CANON EF 2.0X EXTENDER MK I.MINT BOXED £129.00 

CANON EF 2.0X EXTENDER MK II.MINT CASED £185.00 

KENCO DG CANON FIT TUBE SET 12,20,36MM.MINT- £99.00 


KENCO TELEPLUS PRO 300 DGX 1.4 TELECONVERTER.MINT CASED £99.00 


SIGMA EX 1.4 APO DG TELECONVERTER.MINT £125.00 

CANON TC-80N3 REMOTE RELEASE/TIMER FOE EOS.MINT BOXED £75.00 

SAMYANG 85mm T1.5 AS IF UMC CANON EOS FIT.MINT CASED £175.00 

SIGMA 4.5mm f2.8 EX DC HSM CIRCULAR FISHEYE.MINT CASED £475.00 

SIGMA 10mm f2.8 EX DC FISHEYE HSM.MINT BOXED £345.00 

SIGMA 14mm f2.8 EX HSM ASPHERIC.MINT CASED £365.00 

SIGMA 105mm 12.8 MACRO EX WITH CASE MINT £179.00 

SIGMA 105mm f2.8 MACRO EX DG OS HSM.MINT- £279.00 

SIGMA 150mm f2.8 EX DG-OS HSM MACRO LATEST.MINT BOXED £595.00 

SIGMA 12 - 24mm f4.5/5.6 DG HSM MK2II.MINT CASED £475.00 

SIGMA 15 - 30mm f3.5/4.5 EX DG ASPHERIC.MINT-BOXED £199.00 

SIGMA 17 - 35mm f2.8/4 EX HSM APHERIC.MINT- £179.00 

SIGMA 18 - 50mm f 2.8 EX DC SLD GLASS.MINT-BOXED £165.00 

SIGMA 18 - 250mm f3.5/6.3 DC SLD HSM OS.MINT BOXED £199.00 

SIGMA 50 - 150mm f2.8 EX APO HSM AF-DC MK II.MINT- £325.00 

SIGMA 70 - 200mm f2.8 DG HSM OS LATEST.MINT- £595.00 

SIGMA 120 - 400mm f4/5.6 APO DG HSM OS.MINT BOXED £425.00 

TAMRON 180mm f3.5 A/F SP Dl MACRO LATEST.MINT BOXED £499.00 

TAMRON 500mm f8 MIRROR LENS & FILTERS FD MOUNT MINT-CASED £175.00 

TAMRON 28 - 75mm f2.8 XR Dl LENS LATEST.MINT £345.00 

TAMRON 28 - 300mm f3.5/6.3 l/F LD Dl ASP VIB CONTROL... MINT BOXED £375.00 
TOKINA 10 -17mm f3.5/4.5 ATX DX FISHEYE (LATEST) MINT £299.00 

TOKINA 11 - 16mm f2.8 ATX - PRO ASPHERICAL.MINT BOXED £279.00 

LENSBABY COMPOSER WITH 0.42 SUPER WIDE.MINT CASED £99.00 


Contax ‘G’ Compacts & SLR & Ricoh 

CONTAX 28mm f2.8 BIOGON “G” HOOD,FILTER CAP BL....MINT CASED £299.00 
CONTAX 35 - 70mm f3.5/5.6 “G” VARIO-SONNAR T*.MINT BOXED £395.00 


CONTAX TLA 140 FLASH FOR G1/G2.MINT CASED £65.00 

CONTAX GDI DATABACK FOR CONTAX T3.MINT-BOXED £69.00 

CONTAX TLA 200 FLAH FOR CONTAX “G”.MINT CASED £99.00 

CONTAX CARL ZEISS 28mm f2.8.MINT BOXED £199.00 

CONTAX 50mm f 1.7 AE LENS.MINT £95.00 

CONTAX CARL ZEISS 85mm f2.8 AE.MINT BOXED £265.00 

CONTAX 300mm F4 TELE TESSAR MM.MINT BOXED £295.00 

CONTAX TLA 140 FLASH.MINT CASED £45.00 

CONTAX TLA 280 FLASH.MINT-£59.00 

CONTAX TLA 280 FLASH UNIT.MINT BOXED £75.00 


LEICA“M”,T,& SCREW & RANGEFINDER 

LEICA M6 TTL SILVER CHROME 0.72 WITH LEICA CASE .MINT CASED £1,395.00 
LEICA X VARIO TYPE 107 + HANDGRIP & FINGER LOOP .MINT BOXED £1,275.00 


LEICA M4P BLACK (STILL WRAPPED IN BOX) OPENED.MINT BOXED £999.00 

LEICA MR METER BLACK BOXED.MINT- £295.00 

LEICA MDA BODY SER NO 12659XX CIRCA 1970.MINT- £425.00 

LEICA MDA BODY SER NO 14111XXCIRCA1975-76.EXC++ £399.00 

LEICA IMG BODY WIT 5cm f2 SUMMITAR & CASE.MINT- £1,195.00 

LEICA CL BODY.EXC+£365.00 

LEICA MINILUX DB EXCLUSIVE DATA BACK VERSION.MINT BOXED £465.00 

MINOLTA 28mm f2.8 M ROKKOR FOR CLE / CL LEICA M.EXC++ £375.00 

LEICA 28mm f2.8 ELMARIT BLACK WITH HOOD.MINT- £895.00 

LEICA 40mm f2 SUMMICRON C FOR CLE / CL FOR M.MINT - £395.00 

LEICA 35mm f3.5 SUMMARON M WITH LEICA FILTER.MINT- £325.00 

LEICA 5cm f2.8 COLL ELMAR.MINT- £295.00 

LEICA 90mm f2 COLLAPSIBLE SUMMICRON.MINT £375.00 

LEICA 50mm f2 CLOSE FOCUS SUMM + SPECS.EXC++ £595.00 

LEICA 50mm f2.8 COLLAPSIBLE ELMAR.MINT- £265.00 

LEICA 5cm f3.5 ELMAR RED SCALE.MINT- £345.00 

LEICA 90mm f4 ELMAR C FOR CLE / CL LEICA M.MINT- £295.00 

LEICA 90mm f4 ELMAR M MOUNT.MINT- £165.00 

LEICA 135mm f2.8 ELMARIT M11829 WITH CASE.MINT BOXED £375.00 

LEICA 135mm f4.5 HEKTOR.EXC+£75.00 

VOIGTLANDER 25mm f4 SNAPSHOT SKOPAR SCREW.MINT £195.00 

VOIGTLANDER 35mm f2.5 MC COL SKO WITH M RING.MINT £275.00 

VOIGTLANDER BESSA L BODY CHROME.MINT £129.00 

VOIGTLANDER BESSA T WINDER.MINT BOXED £149.00 

VOIGTLANDER VC METER II.MINT BOXED £175.00 

VOIGTLANDER BESSA R GRIP FOR R,R2,R3 ETC.MINT BOXED £49.00 

LEICA 35mm f3.5 SUMMARON SCREW IN KEEPER.MINT- £375.00 

LEICA M2/M3 BROWN LEATHER CASE WITH STRAP.EXC++ £65.00 

LEICA 5cm f2 SUMMITAR COLL.EXC++ £275.00 

LEICA 135mm f2.8 ELMARIT M WITH SPECS.EXC+++ £299.00 

LEICA 135mm f4.5 HEKTOR + HOOD M MOUNT.EXC++ £99.00 

LEICA 135mmf4.5 HEKTOR IN KEEPER.EXC+++ £199.00 

LEICA FIT DALLMEYER 13.5CM F4.5 DALRAC.EXC+++ £375.00 

LEICA 90mm f4 ELMAR BLACK SCREW.EXC++ £145.00 

LEICA 135mm f4.5 HEKTOR + HOOD SCREW.EXC++ £99.00 

LEICA SF20 FLASH FOR M6 etc.MINT BOXED £89.00 

LEICA FONOR BLACK RANGEFINDER.MINT-CASED £175.00 

LEICA R7 CHROME BODY.MINT- £365.00 

LEICA R8 MOTORDRIVE14313 & CHGR14424.MINT BOXED £295.00 

LEICAFLEX BODY CHROME.MINT- £195.00 

LEICA CURTAGON 35mm f4.MINT-BOXED £395.00 

LEICA 50mm f2 SUMMICRON 3 CAM.MINT- £379.00 

LEICA 90mm f2.8 ELMARIT 3 CAM.MINT- £375.00 

LEICA 180mm F4 ELMARIT R 3 CAM.EXC++ £345.00 

LEICA PRADOVIT P150 WITH 2 EXTRA SLIDE TRAYS.MINT BOXED £95.00 

SWAROVSKI EL RANGE 10x42 RANGEFINDER BINOS.... NEW UNUSED £1,695.00 

SWAROVSKI 10x42 SL HABICHT+STRAP AND COVERS.MINT- £565.00 

LEICA 10 X 42 TRINOVID BA WITH LEATHER CASE.MINT £595.00 

LEICA 10 x 25 TRINOVID COMPACT BINOCULAR GREEN... MINT-CASED £275.00 
LEICA 10 x 25 TRINOVID COMPACT BINOCULAR BLACK... MINT-CASED £279.00 
OPTICRON 20X80 BCF BINOCULARS & TRIPOD MOUNT.MINT BOXED £250.00 


Medium & Large Format 


BRONICA SQB COMPLETE WITH 80mm FINDER & BACK.MINT £345.00 

BRONICA 50mm F2.8 ZENZANON MC.EXC+++ £99.00 

BRONICA 110mm F4 MACRO LENS PS.MINT- £295.00 

BRONICA 150mm F3.5 ZENZANON E MC. MINT £89.00 

BRONICA 150mm F4E.MINT-£89.00 

BRONICA ETRS1120 BACK.MINT-£69.00 


BRONICA POLAROID BACK FOR ETRSI, ETRS ETC.MINT BOXED £59.00 

BRONICA AEII METERED PRISM.EXC+ £75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.MINT £75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.EXC++ £59.00 

BRONICA ROTARY PRISM FINDER FOR ETRS, ETRSI ETC.MINT- £75.00 

BRONICA MOTOR WINDER E.EXC+++ £89.00 

BRONICA 150mm F3.5 ZENZANON S.MINT- £165.00 

BRONICA 40mm f4 ZENZANON S ULTRA WIDE FOR SQ.MINT- £199.00 

BRONICA 50mm 13.5 PS LENS & CASE.MINT-BOXED £199.00 

BRONICA 65mm F4 ZENZANON PS FOR SQ.MINT-CASED £145.00 

BRONICA 110mm F4 PS ZENZANON MACRO FOR SQ.MINT-CASED £365.00 

BRONICA 150mm F4 PS ZENZANON FOR SQ.MINT-CASED £145.00 

BRONICA 180mm 14.5 PS LENS & CASE.MINT-BOXED £199.00 

BRONICA AE PRISM FINDER SQ-i LATST MODEL.MINT BOXED £225.00 

BRONICA PRISM ME METERED FOR SQA/SQAI.MINT- £89.00 

BRONICA SPEED GRIP FOR SQA/SQAI.MINT- £69.00 

BRONICA FILMBACK SQ-1220 FOR SQA/SQAI.MINT BOXED £79.00 

HASSELBLAD 28mm 14 HC FOR H SYSTEM.MINT BOXED £1,475.00 

HASSELBLAD 120mm 14 HC FOR H SYSTEM.EXC++ £1,195.00 

HASSELBLAD 503 CX BODY WITH BACK & WLF.MINT- £695.00 

HASSELBLAD 90mm f4 FOR X PAN I & II IN KEEPER.MINT £295.00 

HASSELBLAD 150mm f4 SONNAR T* BLACK.EXC++ £195.00 

HASSELBLAD 150mm f4 SONNAR CF.MINT-BOXED £395.00 

HASSELBLAD 50mm f4 DISTAGON SILVER.EXC++ £195.00 

HASSELBLAD 150mm f4 SONNAR SILVER.EXC++ £175.00 

HASSELBLAD 250mm 15.6 SONNAR SILVER.EXC+ £179.00 

HASSELBLAD HTS 1.5X TILT AND SHIFT ADAPTOR.MINT BOXED £2,995.00 

HASSELBLAD GPS UNIT FOR H SYSTEM.MINT BOXED £399.00 

HASSELBLAD HI 3 EXT TUBE.MINT £165.00 

HASSELBLAD PM90 PRISM FINDER.MINT- £275.00 

HASSELBLAD PME3 METERED PRISM FINDER.MINT- £275.00 

HASSELBLAD VFC-6 METERED PRISM.MINT BOXED £175.00 

HASSELBLAD A12 BACK CHROME.MINT- £129.00 

HASSELBLAD WINDER CW AND REMOTE.MINT £275.00 

MAMIYA 6 BODY REALLY NICE CONDITION.MINT- £775.00 

MAMIYA 150mm F4.5 “G” WITH HOOD FOR MAMIYA 6.MINT £365.00 

MAMIYA 645 SUPER WITH AE PRISM 80mm COMPLETE.MINT £365.00 

MAMIYA 150mm f3.5 SEKOR C FOR 645 SUPER etc. MINT £145.00 

MAMIYA M645J COMPLETE WITH 80mm f2.8.MINT- £299.00 

MAMIYA 150mm F4.5 “G” WITH HOOD FOR MAMIYA 6.MINT £365.00 

MAMIYA 180mm F4.5 SEKOR Z W FOR RZ.MINT £199.00 

MAMIYA 250mm F4.5 LENS FOR RZ.MINT- £195.00 

MAMIYA 210mm F4 SEKOR C FOR 645.MINT CASED £195.00 

MAMIYA 180mm F4.5 SEKOR FOR RB.MINT £169.00 

MAMIYA 220 BACK FOR RZ 67.MINT- £95.00 

PENTAX 200mm F4 FOR PENTAX 67 + FILTER AND HOOD.MINT- £199.00 

PENTAX 55mm F4 SMC FOR 6X7.MINT £175.00 

PENTAX 55mm F2.8 FOR PENTAX 645.MINT BOXED £199.00 

ROLLEIFLEX SCHNEIDER 150MM F4.6 MAKRO FOR 6008.MINT- £575.00 

YASHICAMAT124G COMPLETE WITH HOOD + CASE.MINT-CASED £375.00 

Nikon Auto-Focus & Digital, Lenses Accessories 

NIKON F5 BODY REALLY NICE.MINT-BOXED £475.00 

NIKON 10.5 f2.8 “G” IF-ED AF DX FISHEYE.MINT BOXED £399.00 

NIKON 28mm f2.8 A/F “D”.EXC++ £99.00 

NIKON 28mm f2.8 A/F.MINT £135.00 

NIKON 40mm f2.8 “G” DX AF-S MICRO LENS.MINT BOXED £179.00 

NIKON 50mm fl.8 A/F “D”.MINT BOXED £89.00 

NIKON 60mm 12.8 A/F D MICRO NIKKOR.MINT BOXED £299.00 

NIKON 85mm f3.5 ED DX AF-S VR MICRO NIKKOR.MINT+HOOD £345.00 

NIKON 105mm f2.8 “G” IF ED AF-S VR MICRO LATEST.MINT BOXED £575.00 

NIKON 16 - 35mm f4 “G” ED AF-S VR LATEST.MINT BOXED £754.00 

NIKON 18 - 35mm 13.5/4.5 “G" ED AF-S LATEST.MINT BOXED £499.00 

NIKON 18 - 70mm f3.5/4.5 IF-ED AF-S ZOOM.MINT £125.00 

NIKON 24 - 85mm f3.5/4.5 “G" ED AF-S VR LENS.MINT £265.00 

NIKON 24 - 120mm f4 “G” ED AF-S VR LATEST MODEL....MINT BOXED £745.00 

NIKON 28 - 200mm f3.5/5.6 A/F D.EXC++ £125.00 

NIKON 35 - 70mm f3.3/4.5 A/F LENS.EXC++ £49.00 

NIKON 35 - 135mm f3.5/4.5 A/F + HOOD.MINT- £129.00 

NIKON 70 - 200mm f2.8 EO AF-S VR.MINT BOXED £899.00 

NIKON 70 - 200mm f2.8 ED AF-S VR II LATEST.MINT BOXED £1,375.00 

NIKON 70 - 300mm f4.5/5.6 “E” ED AF-P VR LATEST.MINT BOXED £599.00 

NIKON 75 - 300mm 14.5/5.6 A/F ZOOM + TRIPOD COLL.MINT- £159.00 

NIKON 80 - 200mm 12.8 A/F IF-ED ZOOM GREAT LENS.MINT- £345.00 

NIKON 80 - 200mm f2.8 A/F IF-ED ZOOM GREAT LENS.MINT BOXED £375.00 

NIKON 80 - 200mm f2.8 A/F IF-ED AF-S SILENT WAVE.... MINT-CASED £595.00 

NIKON 80 - 400mm f4.5/5.6 ED AF “D” VR.MINT-BOXED £525.00 

NIKON 80 - 400mm f4.5/5.6 “G” ED AF-S VR LATEST ....MINT BOXED £1,695.00 

NIKON 200 - 500mm f5.6 ED AF-S VR LENS LATEST.MINT BOXED £1,075.00 

NIKON TC20EII2X AF-S TELECONVERTER.MINT- £195.00 


TAMRON 1.4X A/F “D” TELECONVERTER NIKON FIT.MINT BOXED £69.00 

SIGMA 2X EX DG TELECONVERTER.MINT £145.00 

SIGMA TC2001 ED GLASS LATEST MODEL.MINT BOXED AS NEW £225.00 

SIGMA 24mm fl.4 DG HSM ART LENS NIKON FIT.MINT BOXED £485.00 

SIGMA 30mm FI .4 EX DC HSM NIKON FIT.MINT BOXED AS NEW £199.00 

SIGMA 50mm f2.8 EX MACRO D.EXC++ £159.00 

SIGMA 105mm f2.8 EX APO DG MACRO.MINT-BOXED £295.00 

SIGMA 10 - 20mm f4/5.6 EX DC HSM.MINT BOXED £249.00 

SIGMA 15 - 30mm f3.5/4.5 EX DG FULL FRAME.MINT- £245.00 

SIGMA 50 - 500mm F4.5/6.3 DG HSM OPT/STAB 0/S.MINT-BOXED £699.00 

SIGMA 70 - 300mm f4/5.6 DG MACRO D5300 COMP.MINT BOXED £110.00 

TOKINA 12 - 24mm F4 IF DX ASPHERICAL AT-X PRO.MINT+HOOD £299.00 

TOKINA 16 - 50mm F2.8 ASPHERICAL AT-X PRO DX.MINT BOXED £275.00 

TOKINA 35mm f2.8 ATX PRO DX MACR01:1 LATEST.MINT BOXED £295.00 


TOKINA 300mm f2.8 AT-X SD PRO WITH HOOD.MINT- £699.00 

Nikon Manual Focus 

NIKON F .PLAIN PRISM WITH 50mm fl.4 & CASE.MINT- £695.00 

NIKON F2 A BODY FULLY WORKING.EXC+ £199.00 

NIKON F2 BODY FULLY WORKING.EXC+ £169.00 

NIKON F3 BODY.EXC+£245.00 

NIKON F2 BODY BLACK WITH DW2 FINDER.MINT- £265.00 

NIKON F2 PHOTOMIC BODY CHROME.MINT- £275.00 

NIKON F PHOTOMIC T WITH 50mm f2 NIKON LENS.EXC++ £250.00 

NIKON F “APOLLO” PHOTOMIC FTN WITH 50mm fl.4.MINT- £399.00 

NIKON FE2 BLACK BODY.EXC++ £165.00 

NIKKORMAT FTn WITH 50mm 12 NIKON LENS.MINT- £175.00 

NIKKORMAT FT3 BLACK BODY.EXC++ £99.00 

NIKKORMAN FT BODY WITH 50mm f2 LENS.EXC++CASED £125.00 

NIKON 24mm F2.8AIS.MINT £199.00 

NIKON 35mm f2.8AI.EXC+++£129.00 

NIKON 45mm F2.8 GN NIKKOR.MINT- £199.00 

NIKON 50mm FI .8 AIS SERIES E MINT £69.00 

NIKON 50mm F1.8AI.MINT-£89.00 

NIKON 50mm 11.4 Al.MINT-£159.00 

NIKON 50mm fl.2 AIS SUPERB LENS.MINT BOXED £399.00 

NIKON 85mm F1.4 AIS.MINT-CASED £575.00 

NIKON 105mm f2.5 Al WITH HOOD.MINT- £175.00 

NIKON 135mm f3.5 PRE Al LENS WITH HOOD.MINT £129.00 

NIKON 180mm f2.8 Al WITH CAPS.EXC++ £299.00 

NIKON 200mm F4 AIS MICRO NIKKOR.EXC+++CASE £295.00 

NIKON 200mm F5.6 MEDICAL NIKKOR + POWER PACK.MINT BOXED £475.00 

NIKON 300mm f4.5 AIS WITH TRIPOD COLLAR.MINT- £295.00 

NIKON 500mm f8 MIRROR WITH CASE AND ALL FILTERS.MINT £295.00 

NIKON 600mm f5.6 Al WITH HOOD AND FILTER HOLDERS.MINT-CASED £1,295.00 

NIKON 1000mm fll MIRROR LENS WITH CAPS.EXC++ £495.00 

NIKON 35 - 70mm F3.3/4.5 ZOOM NIKKOR MACRO AIS.MINT- £169.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO.MINT £175.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO.EXC++ £139.00 

NIKON 35 -135 F3.5/4.5 AIS.MINT- £149.00 

NIKON 35-135 F3.5/4.5 AIS.EXC+ £125.00 

NIKON 35 - 200mm f3.5 AIS.MINT BOXED £199.00 

NIKON MD4 GRIP DRIVE FOR F3.MINT- £175.00 

NIKON PK13 AUTO EXTENSION RING.MINT-BOXED £55.00 

NIKON PK12 AUTO EXTENSION RING.EXC++ £49.00 

NIKON PK11 AUTO EXTENSION RING.MINT £49.00 

NIKON TC 200 CONVERTER.MINT £69.00 

NIKON SB 16 FLASH FOR F3/FM2/FM3/FE/FE2.MINT-CASED £115.00 

NIKON SB 16 FLASH F0RF3.EXC++ £65.00 

Olympus Manual 

OLYMPUS 0M1N WITH 50mm fl.8 & CASE.MINT- £129.00 

OLYMPUS OM1N BODY.MINT-£125.00 

OLYMPUS OM1 N BLACK BODY.EXC++ £119.00 

OLYMPUS 0M2N BODY CHROME.MINT- £135.00 

OLYMPUS 24mm f2.8 ZUIKO + HOOD + CASE.MINT £125.00 

OLYMPUS 28mm F2.8 ZUIKO.MINT £55.00 

OLYMPUS 28mm F3.5 ZUIKO.MINT-CASED £39.00 

OLYMPUS 35mm F2.8 ZUIKO MINT-£69.00 

OLYMPUS 50mm FI .8 ZUIKO MINT BOXED £49.00 

OLYMPUS 50mm FI .8 ZUIKO.MINT £39.00 

OLYMPUS 50mm F3.5 MACRO MINT- £119.00 

OLYMPUS 135mm f2.8 ZUIKO.MINT £95.00 

OLYMPUS 28 - 48mm F4 ZUIKO.EXC++B0XED £69.00 

OLYMPUS 35 - 70mm F3.5/4.5 ZUIKO.MINT £75.00 

OLYMPUS 35 - 70mm F4 ZUIKO.MINT- £75.00 

OLYMPUS 75-150mm F4 ZUIKO.MINT £59.00 

OLYMPUS EXT TUBE 14mm, 25mm.MINT- £55.00 

OLYMPUS VARIMAGNI FINDER.MINT BOXED £59.00 


'wanted... 

We urgently require your used photographic equipment. 
We have customers waiting for: Nikon, Canon, Leica, 
Contax, Bronica, Hasselblad and most other makes of 
camera lenses, accessories, binoculars and collectables. 
We will buy for cash from you, or we are happy to sell on 
your behalf on a commission basis. Best prices paid. 

We can arrange collection and even call and collect and 
pay on the spot if necessary anywhere in the UK. 


J I***® JEHI 


Visitors are welcome, please phone for an appointment. 
Fax: 01954 252 352 email: sales@camtechuk.ooni 


nr.iiiuil Leica 
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Fujifilm X Lenses 

10-24mm F4 XFROIS.E++ £629 

14mm F2.8XF.E++ £479 - £499 

18-135mm F3.5-5.6 LM OIS WR XF.E++ £529 

18-55mm F2.8-4 R LM OIS XF.E++ £289 - £349 

23mm FI .4 XF R.E++ £549 

27mm F2.8XF.E++ £219 

35mm FI .4 XF R.E++ £349 

50-140mm F2.8 WR OIS XF.Mint- £1,049 

50-230mm F4.5-6.7 OIS XC - Black.E++ £239 

50mm F2.8 Macro Touit - Zeiss.E++ £549 

100-400mm F4.5-5.6 R LM OIS WR XF.Mint- £1,299 

300mm F6.3 Reflex ED UMC Samyang.Mint- £189 

Micro 4/3rds Lenses 

Panasonic 7-14mm F4 G Vario.E++ £529 - £549 

12-35mm F2.8 G X Vario OIS.E+ £469 

12-60mm F3.5-5.6 G Vario OIS.Mint- £259 

14-42mm F3.5-5.6 Asph OIS.E+ / E++ £69 - £79 

14-45mm F3.5-5.6 ASPH G Vario.E++ £129 

35-100mm F2.8 GX OIS Vario.E++ £589 - £599 

35-100mm F2.8 II G X Vario Power OIS.Mint- £699 

45-200mm F4-5.6 OIS.E++ £159 

Olympus 12-40mm F2.8 M.Zuiko.E++ £529 

12-50mm F3.5-6.3 ED M.Zuiko.E++ £139 

12-50mm F3.5-6.3 M Zuiko.Mint- £139 

12mm F2 ED M.Zuiko.E++ £429 

14-42mm F3.5-5.6 EZ M.Zuiko.Mint- £139 

14- 42mm F3.5-5.6 M.Zuiko II R.E++ £75 - £79 

17mm FI .8 M.Zuiko - Black.Mint- £269 

25mm FI .8 M.Zuiko - Black.E++ £199 

25mm FI .8 M.Zuiko - Silver.Mint- £219 

40-150mm F2.8 M.Zuiko Pro.E++ £879 - £899 

45mm FI .8 M.Zuiko.E++ £149 

75mm FI .8 ED Black M.Zuiko.Mint- £499 - £519 

75mm FI .8 ED Silver M.Zuiko.Mint- £519 

Sony E-Mount Lenses 

24-70mm F4 FE ZA OSS.E+ / E++ £549 - £669 

24mm FI .4 ED AS UMC Samyang.E++ £279 

24mm F3.5 Tilt-Shift ED FE Samyang.Mint- £529 

28-70mm F3.5-5.6 FE OSS.Mint- £219 - £239 

50mm FI .2 AS UMC CS Samyang.Mint- £199 

50mm FE FI .4 ZA Planar T*.Mint- £1,149 

85mm FI .4 FE GM.Mint- £1,249 

100mm F2.8 FE STM GM OSS.Mint- £1,289 

Canon EOS Flashguns 

200E Speedlite.E+/E++ £9 

300EZ Speedlite.E+/E++ £9-£15 

380EX Speedlite.E+ £49 

420EZ Speedlite.E+ £29 

430EX Speedlite III -RT.E++ £189 

430EZ Speedlite.E++ £25 

540EZ Speedlite.E+ £39 

550EX Speedlite.Exc / E++ £69 - £129 

90EX Speedlite.E+ £49 

MT-24EX Macro Twinlite.E+ / E++ £439 - £449 

ST-E2 Transmitter.E+ / E++ £59 - £69 

Canon EOS Lenses 

10-18mm F4.5-5.6 EFS IS STM.Mint £149 

10- 22mm F3.5-4.5 EFS.E + / Mint- £259 - £279 

11 -22mm EFM F4-5.6 IS STM.E++ £209 

11- 24mm F4LUSM.E++ £2,139 

14mm F2.8 L USM II.E+ / E++ £849 - £929 

15- 45mm F3.5-6.3 IS STM EF-M.Mint- £149 

15- 85mm F3.5-5.6 IS USM.E++ £329 

16- 35mm F2.8LUSM.E++ £549 

16- 35mm F4 L IS USM.E++ / Mint- £639 - £679 

17- 40mm F4 L USM.E+ / E++ £379 - £419 

17- 85mm F4-5.6 IS USM.E++ £129 

18- 135mm F3.5-5.6 IS STM.E++ £239 

18-200mm F3.5-5.6 IS EFS.E+ £239 

18-55mm F3.5-5.6 EFS II.E++ £49 

18-55mm F3.5-5.6 EFS IS.E+ £69 

180mm F3.5 EF L Macro USM.E++ £899 

20-35mm F3.5-4.5 USM.E++ £159 

24-105mm F4 L IS USM.E++ £429 - £449 

24-70mm F2.8 L USM.E++ £549 

24-70mm F2.8 L USM II.E + / Mint- £1,099 - £1,149 

24-70mm F4LIS USM.E+ £549 

24-85mm F3.5-4.5 USM.E+ £99 

24mm FI .4 L USM MKII.E++ / Mint- £989 - £1,049 

24mm F2.8STM.Mint- £99 

24mm F3.5 L TSE Mkll.E++ £1,189 

28-105mm F3.5-4.5 USM.E+ £119 

28-80mm F2.8-4 L USM.E+ £339 

28-80mm F3.5-5.6 EF.E++£49 

28-80mm F3.5-5.6 EFII.E+ £35 

35mm FI .4 L USM.E++ £749 

40mm F2.8 STM.E++ / Mint- £99 - £109 


50mm FI .8 EF Mkl.E+ / E++ £119 - £129 

50mm FI .8 STM.E++£79 

50mm F2.5 EF Macro.E++ £159 

55-250mm F4-5.6 EFS IS.E+ / E++ £79 - £129 

60mm F2.8 EFS Macro.E++ / Mint- £279 

70-200mm F4 L IS USM.E++ / Mint- £639 - £689 

70-200mm f4 L USM.E++ £339 

70-21 Omm F3.5-4.5 USM.E++ £99 

70-300mm F4-5.6 IS II USM.Mint- £359 

70-300mm f4-5.6 IS USM.E+ / Mint- £199 - £229 

70-300mm F4-5.6 L IS USM.E+ £679 

80-200mm F4.5-5.6 EF II.E++ £49 

85mm FI .2 L USM Mkll.E++ / Mint- £1,099 - £1,199 

85mm FI .8 USM.E++ £219 

90mm F2.8 Tilt-Shift Lens.E+ / E++ £699 - £789 

100-300mm F4.5-5.6 USM.E+ £79 

100-400mm F4.5-5.6 L IS USM.. E+ / E++ £599 - £679 

100mm F2 USM.E++ £179 

100mm F2.8 USM Macro.E++ / Mint- £259 - £269 

135mm F2LUSM.E++ £599 

200-400mm F4 L IS USM with Internal 1.4x Extender Lens..E++ £8,399 

200mm FI .8 L USM.Unknown £1,549 

200mm F2.8LUSM II.E++ £449 

300mm F2.8LIS USM.E+ £2,479 

300mm F2.8 L IS USM MKII.E++ £4,249 

300mm F2.8LUSM.Exc £895 

300mm F4 L IS USM.E+ £519 - £579 

400mm F2.8LUSM.E+ £2,449 

400mm F4 DO IS USM.E+ / E++ £2,149 - £2,299 

400mm F5.6LUSM.E+ £639 

500mm F4 LIS USM.E+ £3,489 

500mm F4.5LUSM.E+ £2,149 


Canon EOS Teleconverters 


..As Seen / E++ 


1,4x EF Extender. 

1.4x EFMklll Extender.. 

2x EF Extender. 

2x EF II Extender. 

2x EF Mklll Extender. 

EF12 Extension Tube.E-t 

Extension Tube Set 12/20/36 Triplus. 

Extension Tube Set 13/21/31 AF Polaroid.. 

TC-1401 1,4x Converter Sigma. 

1,4x Apo EX Converter Sigma. 

1,4x Apo EX DG Converter Sigma. 

2x Apo EX DG Converter Sigma. 

Sigma - Canon EOS 


17- 35mm F2.8-4 EX HSM. 

18- 35mm F3.5-4.5AF. 

18-50mmf2.8-4.5DC OS HSM. 

20mm FI .8 EX DG. 

50mm FI .4 EX DG HSM. 

50mm F2.8 EX DG Macro. 

70-21 Omm F3.5-4.5Apo. 

150-600mm F5-6.3 DG OS HSM Sport.. 

170-500mm F5-6.3 Apo. 

180mm F3.5 EX Macro APO. 

300mm F2.8AP0 DG HSM. 

400mm F5.6AF. 

500mm F7.2 Apo. 

600mm F8 Reflex. 

800mm F5.6APOEXDG HSM. 


X-T1 Body + Vertical Grip.E++ £489 - £499 

X-T1 Body Only - Black.E+£419 

Nikon J1 Red + 30-110mm.E+ £199 

V2 Black+ 10-30mm.E++ £319 

Olympus E-MI Black Body + HLD-7 Grip ...E+ / E++ £469 - £499 

E-MI Black Body Only.E+ / E++ £379 - £439 

E-MI Silver Body + HLD-7 Grip.E++ £479 

E-P2 Black + 14-42mm.E++ £139 

OMD E-M5 Silver Body Only.E+ £229 

Pen-F Black Body + ECG-4 Grip.E+ £719 

Pen-F Black Body Only.E+ / Mint- £669 - £749 

Pen-F Silver Body Only.Mint- £749 

Panasonic GH5 Body Only ..E++ / Mint- £1,379 - £1,449 

G5 Body Only.E+ £125 

G6 Body Only.E++ £199 

GF-3 Black Body.E+ / E++ £69 - £79 

GF-5 Body Only.E++ £79 

GH4 Body + Grip.E+ / E++ £579 - £699 

GX80 Body Only.Mint- £339 - £419 

Sony A7 Body Only.E+ £499 

A7 II Body Only.Mint- £949 

A7R II Body Only.E++ £1,649 - £1,749 

A7S Body Only.Exc £949 

A7S Mkll Body Only.E++ / Mint- £1,969 - £2,099 

NEX5 Body Only.E+ £79 

Digital SLR Cameras 


.Exc £79 

. E++ £239 
£59-£119 
. E++ £169 
. E++ £299 
/ Mint- £39 
....Mint £39 
... E++ £39 
Mint- £169 
..Mint- £89 
..Mint £119 
....Mint £99 


.E+ £129 

..Unused £49 

.E+ £119 

. E++ £249 

.E++ £219 

.E++ £149 

.E++ £29 

. E++ £999 

.E+ £159 

. E++ £299 

,. E++ £1,149 

.E+ £99 

.E+ £149 

.E-t- £179 

,. E++ £3,499 


Canon EOS 500D Body Only. 

EOS 5D Mkll Body Only. 

EOS 5D MKIII Body Only.E+/E++ 

EOS 5D MKIV Body Only. 

EOS 5DS Body + BG-E11 Grip.Mint- 

E0S5DS Body Only.E++ 

EOS 600D Body Only. 

EOS 6D Body + BG-E13 Grip. 

EOS 6D Body Only. 

EOS 700D Body Only. 

EOS 70D Body + BG-E14 Grip. 

EOS 70D Body Only. 

EOS 7D Body Only. 

EOS 7D MKII Body Only. 


Nikon D3 Body Only.. 


.E+ £119 

.E++ £649 

£1,389-£1,499 

.Mint- £2,599 

£2,249 - £2,259 
£2,099-£2,149 

.Mint- £239 

. E++ £779 

.E+ £699 

.E++ £249 

.E++ £549 

. E++ £499 

.E+ £379 

.E+ £849 


D300 Body Only. 
D300S Body Only 
D3300 Body Only 
D3S Body Only... 

D4 Body Only. 

D40X Body Only. 
D4S Body Only... 
D500 Body Only.. 
D5300 Body Only 
D60 Body Only... 
D600 Body Only. 
D610 Body Only. 
D7000 Body Only 
D70S Body Only.. 
D750 Body Only.. 
D80 Body Only... 
D800 Body Only. 
D800E Body Only 
D810 Body Only. 
D90 Body Only... 
Df Body Only. 


Digital Compact Cameras 

Canon Powershot A3400.E++ £69 

Powershot G3x - Black.E++ / Mint- £479 - £499 

FujiFilm XI OOF - Black.Mint- £1,149 

XIOOs - Silver.E++ £449 

X100T-Black.E++ £649 

Finepix X20.E++ £259 

F300 EXR.E+ £79 

HS30EXR.E++ £139 

Leica Digilux 2.Unknown £449 

Dlux 3 - Black.E++ £99 

Dlux 4 Black.E+ £129 

Sony RX1RII.E+ £2,199 

W570.E++ £69 

W80.As Seen £29 

RXIOMkll.Mint- £789 

RX100.Unknown £149 

RX100 Mkll.E+ £319 

RX100 MkV.E++ £649 

Sigma DP-0 Quattro + LCD Viewfinder kit.E+ £549 

DP2 Quattro.E++ £499 

DMCTZ7.E+ £59 

DMC-LX100.Mint- £379 

DMC-TZ3.E+ £39 

Digital Mirrorless 

FujiFilm X-Prol Body Only.E+£249 

X-Pro2 Body + MHG-XPro2 Grip.E++ / Mint- £1,089 

X-Pro2 Body Only.E++ £1,199 


TVSIII Titanium.. 

Yashica Zoomate 115. 

Zoomate 70. 

Leica Minilux Zoom. 

Minilux Zoom Highlight Set.. 

Minilux Zoom kit. 

Minox 35GT. 

35GT + FC35 Flash. 

35ML. 

35ML + MF35ST Flash. 

Nikon AF-230. 

Lite Touch Zoom 120ED.. 

Nuvis S. 

RF. 

Zoom 300. 

Zoom 70WS. 

Olympus 35RD compact.. 

Mju II Limited. 

Mju Zoom 105. 

Mjul. 

0 Product.. 

Trip 10. 

Trip 35. 

XA + A16 Flash. 

XA2 compact. 

Pentax Espio 115G.. 

Espio 115M.. 

Espio 140.. 


.E+ / E++ £749 - £799 

.E+/E++ £189-£199 

.E+ £199 

.E++ £199 

.As Seen £769 

.E+/E++ £1,849-£2,489 

.Unknown/E+ £49-£59 

.E++ £3,149-£3,249 

.E++ £1,449 

.Mint- £369 

.Unknown / E++ £49 - £89 

.E++ £649 

.Mint- £799 

. E++ £299 

.E-t- £59 

.E-t- / Mint- £949-£1,189 

.E+ £99-£119 

.E+/E++ £999-£1,049 

...E++ / Mint- £1,049-£1,099 

.E+/E++ £1,499-£1,689 

.E+ / E++ £139 

.Mint- £1,489 


Espio 160. 

Espio 738 G. 

Espio 738G.. 

Espio 738s. 

Espio 80V.. 

Espio 928M 
Zoom 105R. 

Zoom 70X... 

Zoom 90. 

Rollei 35 Chrome - German. 
35 Classic - Gold. 

B35 Black. 

Zoom X70 Date. 

Leica M Series 


.£299 

.Exc £29 f 

.E++ £25 

.Unknown £129 

.Unknown £179 

.As Seen £299 

.E-t- £59 

Unknown / E++£59 - £95 
E++£59 
E++£95 
E++£19 
E++£29 

.E-t- £19 

.E+ £29 

.E+ £39 

.E+ £25 

,.E++£129 
,.E++£199 

.E+ £39 

.E+ £99 

Mint-£179 

.E++£15 

.E-t- £35 - £39 

.E+ £129 

.E+ £29 

.E-t- £19 

.E+ £15 

.E++ £25 

E+/ E++£25 - £29 

.E+ £25 - £29 

.E++£19 

.E++ £19 

.E++ £15 

.E++ £39 

.E-t- £15 
. E+ £20 
.E-t- £19 
E+/E++£179-£199 
.Unused £1,249 
. E+ £59 
. E+ £29 


Olympus E420 Body Only.E+ £79 

E500 + 17.5-45mm.E++ £89 

E510 +18-180mm.E+ £249 

E520 + 14-42mm + 40-150mm.E+ £169 

E520 Body Only.E++ £99 

E620 + 14-42mm + 40-150mm.E+ £249 

Pentax K3 Body Only.E++ £319 

K5 Body Only.E+ £199 

Samsung NX200 + 20-50mm.Mint- £149 

NX2000 + 20-50mm.E++ £149 

Sony A200 Body Only.E++ £129 

A3000 Body Only.E++ £99 

A33 Body Only.E+ £129 

A35 + 18-55mm.E++ £179 

A350 + 18-70mm.E+ £159 

A55 + 18-55mm.E+ £139 

A580 Body + VG-B50AM Grip.E++ £179 

A700 Body Only.E++ £159 

Film Compacts 

Canon Sure Shot 115u.E+ £19 

Sure Shot 80U.E++ £39 

Sureshot 105 Zoom.E++ £25 

Sureshot 28/48mm.E+ £25 

Sureshot 60 Zoom.E+ £19 

Sureshot 80 Tele.E++ £19 

Sureshot Megazoom 105.E+ £29 

Sureshot Z115.E+ £19 

ContaxT + Flash.£249 

TVSII Titanium.£249 


M Monochrom Black Body Only... E+ / E++ £2,399 - £2,999 

M-D (typ 262) Black Body Only.Mint- £3,950 

M (240) Black Body Only.E++ £2,979 - £2,989 

M (240) Chrome Body Only... E+ / E++ £2,949 - £2,989 

M9 Black Body Only.Exc / E++ £1,799 - £2,099 

M7 0.72x Black Body Only.E++ £1,449 

M7 0.72x Chrome Body Only.E++ £1,449 

16/18/21 mm F4 Tri Elmar.E++ £2,799 

18mm F3.8 Asph M Black.E++ £1,499 

21 mm F2.8 M Black.Exc / E++ £689 - £939 

21mm F3.4 Chrome.E+£649 

21 mm F4 Chrome + Finder.Exc / E+ £749 - £799 

24mm FI .4 Asph M - Black.Mint- £3,389 

24mm F2.8 Asph M Black.Exc / E++ £899 - £1,099 

35mm FI .4 MTitianumn.E+£1,899 

35mm F2 Asph M Black 6bit.Mint- £1,749 

35mm F2.8 Chrome.E+ £699 

50mm F2 M Chrome M.E++ £1,099 

50mm F2.8 Elmar.Unknown £149 

75mm F2.5M Black 6bit.E+£549 

90mm F2 Apo M Black.E+ / Mint- £1,749 - £1,849 

90mm F2 Apo M Black 6bit... E+ / E++ £1,649 - £1,799 

90mm F2 Black.E+£499 

90mm F2.5 M Black 6bit.E++ £749 

90mm F2.8 M Black.Exc / E+ £499 - £799 


Leica R Series 

R9 Anthracite Body Only. 

R9 Black Body + Motorwinder 
R8 Black Body + Motorwinder 

R8 Chrome Body Only. 

R7 Chrome Body Only. 

R6.2 Black Body Only. 

R6 Chrome Body Only. 

R4 Black Body + Motordrive... 

R4 Black Body Only. 

R4 MOT Black Body Only. 

R3 Black Body Only. 

15mm F3.5 ROM. 

21-35mm F3.5-4Asph ROM... 

24mm F2.8 ROM. 

28-70mm F3.5-4.5 R 3cam.... 

28mm F2.8 PCS Shift. 

35mm F2 R 3cam. 

35mm F4 PACurtagon. 

50mm F2 ROM. 

60mm F2.8 Macro ROM. 

80-200mm F4 R 3cam. 

80mm FI .4 R 3cam.E+ 


.E+ £529 

.E+ £549 

.E++ £399 

E+ / E++ £319 - £349 

.E++£299 

.E+ £399 

.E++£349 

.E++£149 

E-t- / E-t-t- £125 - £159 

.E+ £95 

.E+ £99 

.E+£2,399 

.Mint-£1,599 

.E+ £695 

.E++£249 

.E++£849 

.E+ £449 

.E+ £349 

.E++ £549 

.E++£799 

.E++£699 

/E++£1,589-£1,699 


The Kirk, Wester Balblair, Beauly, Inverness. IV4 7BQ. 
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E&OE. 


T: 01463 783850 
E: info@ffordes.com 


Largest Used Equipment Specialists Si nee i960 


Sony AF Lenses 

11-18mm F4.5-5.6 DT. 

16-50mm F2.8 DT SSM. 

16-80mmF3.5-4.5ZA. 

16mm F2.8 Fisheye. 

18-200mmF3.5-5.6DT. 

18-55mmF3.5-5.6SAM. 

18-70mmF3.5-5.6DT. 

35mm FI .8 DT SAM. 

50mm FI .8 DT. 

55-200mm F4-5.6 DT. 

55-200mm F4-5.6 DT SAM ... 
70-300mm F4.5-5.6 G SSM .. 

75-300mmF4.5-5.6AF. 

85mm FI .4 ZA. 

300mm F2.8 G SSM II. 

500mm F8 Reflex. 


.E++ £259 

.E+ £289 

. E++ £249 

. E++ £499 

.E+ £279 

. E++ £49 

.Mint- £69 

.E++ £99 

.E+ / E++ £45 - £59 

.E+ / E++ £39 - £49 

.E++ £49 

.E++ £399 

.E+ / Mint- £69-£79 

.E++ / Mint- £699 - £789 

.E+ £4,849 

. E++ £379 


ZEISS ZE - Canon/ ZF - Nikon 

15mm F2.8 ZF.2.Unused £1,889 

21 mm F2.8 Distagon ZE.E+ / E++ £769 - £869 

21 mm F2.8 Milvus ZF.2.Unused £1,299 

21mm F2.8 ZF.2.E++£799 

25mm F2.8 ZF.E+ / Mint- £399 - £449 

25mm F2.8 ZF.2.E++ £549 

50mm FI .4 ZE Planar T*.E++ £389 

50mm FI .4 ZF.E++ £349 

50mm F2 ZF.2 Macro.E++ £749 

85mm F2.2 Petzval Brass Lomography Al ,...E+ / Mint- £199 - £349 

100mm F2ZE Macro.E++E879 

100mm F2 ZF Macro.E++ £949 

100mm F2 ZF.2 Macro.E++ £1,049 - £1,089 

135mm F2Apo ZF.2.E++£1,149 

Nikon AF 

FI 00 Body + MB15 Grip.Exc / E++ £179 - £239 

F90 Body Only.E++ £59 

F90X + MB10 Grip.E+ / E++ £69 - £89 

F80 Black Body Only.E+ / E++ £39 - £69 

F80 Chrome Body Only.E+ £49 

F65 Chrome Body Only.E + / E++ £29 

F65 Quartz Date Chrome Body Only.E++ £29 

F801S Body Only.E+£39 

10-24mm F3.5-4.5 G AFS DX ..E++ / Mint- £469 - £549 

12-24mm F4 G AFS DX ED.E++ £399 

14-24mm F2.8 G AFS ED.E+£849 

14mm F2.8 AFD.E++E749 

16-35mm F4 G AFS ED VR.E++ £729 

16- 85mm F3.5-5.6 G EDVRAFS DX.E++ £259 

17- 55mm F2.8 G AFS DX IFED.E+ £249 

18- 105mm F3.5-4.5 G AFS ED DX VR.... Exc / E++ £89 - £129 

18-140mm F3.5-5.6 AF-S G ED VR DX.Mint- £259 

18-200mm F3.5-5.6 G AFS DXVRII.Mint- £269 

18-55mm F3.5-5.6 G AFS VR II.Mint- £89 

18-70mm F3.5-4.5 G AFS ED DX.. Unknown / E+ £39 - £75 

24-120mm F3.5-5.6 ED AFD E + / E++ £129 - £149 

24-70mm F2.8 G AFS ED.E+ / E++ £689 

24-70mm F2.8E AFSVR ED.E+£1,449 

24-70mm F3.5-5.6 IX.E+£19 

24-85mm F2.8-4 AFD.E+£219 

24-85mm F3.5-4.5 G AFS VR.E++ £269 


200-400mm F4 G VR AFS IFED ,...E+ / Mint- £1,889 - £2, 

300mm F2.8 G AFS ED VR II.E++ £3,479 

300mm F2.8 IFED AF.E+ £979 

300mm F2.8 IFED AFS.E+ £1,549 

300mm F4 AF ED.As Seen / E+ £239 - £289 

400mm F2.8 AFi IFED.E++ £2,499 

500mm F4 AFS IFED.E++ £2,499 

500mm F4 G AFS VR IF ED.E+ £4,249 

600mm F4 AFS IFED Dll.E++ £3,949 

TC-14E Converter.E+ £129 

TC-20 Ell AFS Converter.E++ / Mint- £159 - £169 

TC-20 Elll AFS Converter.E+ / Mint- £219 - £259 

TC-20E Converter.E++ £119 

Nikon Manual Lenses 

20mm F2.8AIS.E++ £399 

20mm F3.5AIS.E++ £189 

24mm F2AIS.E+ £289 

24mm F2.8AIS.E++ £219-£279 

28mm F2AI.E-t- £179 

28mm F2.8AI.Exc £59 

28mm F3.5 PC Shift.E+ £279 

45mm F2.8 P.E++ £249 

50mm FI .2 AIS.E + / Mint- £379 - £499 

50mm F1.8AI.Exc / E+£39 - £69 

50mm FI .8 AIS.Exc / E+ £49 - £89 

55mm F2.8 AIS Micro.E+ £79 

55mm F3.5 Al Micro.Exc £49 

80-200mm F2.8 ED AIS.E+ / E++ £1,499 - £1,999 

80-200mm F4AIS.E+ £129 

180mm F2.8 ED AIS.E+ £289 

200mm F4AIS.E+ £129 

Olympus OM 

0M4Ti Black + 50mm FI .8.E++ £299 

0M4 Black Body.E+ £99 

OM30 Chrome Body Only.E+ £35 - £39 

0M10 Chrome Body Only.E+ / E++ £29 - £39 

16mm F3.5 Fisheye Zuiko.E++ £449 

28mm F2.8 Zuiko.Unknown / E++ £29 - £79 

28mm F3.5 Zuiko.E+ £39 

35-105mm F3.5-4.5 Zuiko.E+ £59 

50mm FI .4 Zuiko.E+ £49 

50mm F3.5 Macro Zuiko.As Seen / E+ £39 - £79 


65-200mm F4 Zuiko. 

75-150mm F4 Zuiko. 

80mm F4 Macro Zuiko. 

85-250mm F5 Zuiko. 

100-200mm F5 Zuiko. 

135mm F4.5 Macro Zuiko... 

180mm F2.8 Zuiko. 

200mm F4 Zuiko. 

250mm F2 Zuiko. 


.E++ £169 

.Mint- £1,049 

.E+ £39 - £49 

.E+ £39 

.E+ £149 

..E+/E++ £129-£139 

.E+ £19 

.. E + / E++ £799 - £849 

.Mint- £349 

.E++ £109 

.E++ £169 - £179 

.Mint- £179 

. E++ £229 

..Mint- £129 


24mm F2.8AF. 

24mm F3.5 ED PC-E. 

28-100mm F3.5-5.6AFG. 

28-80mm F3.5-5.6AFD. 

28mm F2.8AF. 

28mm F2.8AFN. 

35-80mm F4-5.6AFD. 

35mm FI .4 G AFS. 

35mm FI .8 AFS G FX. 

35mm FI .8 G AFS DX. 

35mm F2AFD. 

40mm F2.8GAFS DX Micro.. 

50mm FI .4 G AFS. 

50mm FI .8 G AFS. 

55-200mm F4-5.6 AFS DX G VR ...As Seen / E++ £49 - £85 

55-300mm F4.5-5.6 G AFS VR.Mint- £199 

58mm FI .4 G AFS ED.E++ £989 

60mm F2.8 AFS G ED Micro.E++ £279 

70-200mm F2.8 G AFS ED VRII.E+ £1,049 - £1,089 

70-21 Omm F4-5.6 AFN.E+ / E++ £59 - £69 

70-300mm F4-5.6 AFG.E++ £59 

70-300mm F4-5.6 ED AFD.E+ / E++ £89 - £109 

70-300mm F4.5-5.6 AFS IF ED VR... E++ / Mint- £319 - £329 

!0-200mm F2.8 ED AF.E+ £299 

80-400mm F4.5-5.6 AFD VR.E++ £399 - £429 

80-400mm F4.5-5.6 G AFS ED VR.E++ £1,299 

85mm FI .4 G AFS.E+ / Mint- £849 - £899 

85mm FI .8 AF-S G.E++ £379 

85mm F2.8 D PC Micro.Unknown / E++ £799 - £889 

105mm F2AF DC.E+ £519 

105mm F2.8 AFS G VR Micro.E+ / E++ £379 - £429 

180mm F2.8EDAF.E+ £279 

180mm F2.8EDAFD.E++ £489 


350mm F2.8 Zuiko.E+ £1,950 

Pentax 645 

645N + 45-85mm F4.5 FA.E+ £799 

645N body Only.E+ £549 

28-45mm F4.5 DA ED AW SR.Mint- £3,249 

200mm F4 A.E+ / E++ £149 - £169 

300mm F4 ED (IF) SMC-A*.E+ £499 

1,4x Rear Converter A.E++ £149 

Pentax AF Lenses 

10-17mm F3.5-4.5 DA Fisheye.E++ £239 

14mm F2.8 SMC DA.E++ £399 

16-45mm F4 DA ED AL.E++ £169 - £179 

16- 50mm F2.8 A* DA SDM E++ / Mint- £429 - £549 

17- 28mm F3.5-4.5 Fisheye F.E++ £199 

17- 70mm F4 DA AL (IF) SDM.E++ £239 

18- 135mm F3.5-5.6 ED AL (IF) DC WR.E++ £199 

18-35mm F4-5.6FAJ.E++ £89 

28-105mm F3.2-4.5 FA.E++ £95 

28-70mm F2.8 SMC AL FA*.E+ £549 

28-80mm F3.5-5.6 FA.E+ / E++ £29 - £49 

35mm F2.4 DA AL.E++ £79 

40mm F2.8 SMC DA XS.Mint- £179 

50-200mm F4-5.6 DA ED WR. As Seen / E++ £49 - £79 

55-300mm F4.5-6.3 DA PLM WR.Mint- £289 

60-250mm F4 ED (IF) SDM.Mint- £739 

70mm F2.4 DA Limited Edition.E++ £349 

80-200mm F4.7-5.6 FA.E+ £49 

80-200mm F4.7-5.6 SMC F.E+ £49 

-320mm F4.5-5.6 SMC FA.Unknown £29 

100mm F2.8 D-FA Macro WR.E++ £279 

200mm f2.8 DA* ED (IF) SDM ..E++ / Mint- £599 - £649 
300mm F4 DA* ED (IF) SDM E++ £599 


JUST IN - PREOWNED 

MEDIUM FOlIMJir EQUIPMENT 


Horseman Digllex Body 

LensMount: Nikon Firawn 

Camera Back Momt: Hassdfcted maun 
Usable Frame Size: 24mm * 36mm 
Steflef: tolica) metal beat plane 

Shutter Speeds; B P 1 ■ l/2000see 
Rash Synchro Speed 1/I25set 


FFORDES: 




4 • 


- 


Manilla 645DF 
Complete with Digital Back 

Mamipa 64SF+ body 
witi Schneider 80mm F2_8AF LSD lens 
Leal Credo 40 bade 
approximately I 1,600 shots taken. 


..As Seen / E+ £45 - £99 

.Exc / E+£29 - £39 

.E++ £199 

.E+ £79 - £129 

..As Seen / E+ £59-£99 

.E-t- £149 

.E+ £279 

.E++ £69 

.Mint- £3,499 


Hasseiblad H50 Complete 
with 40MP Digital Back 


Krt IncMes: 

H5D6ody 

SQiTimHCLHis 

HVD90* Prism 
40 Digital Back 


PhaseOne 645AF Complete 
with P45+ Digital Back 


2x batteries for body + charger 
2x baitenes fcr bad: + charge 
case; fr ew*e cable 


Boxed with charger, 

2* batteries* strap 
USB lead, rubber eyeap 
and Jms hood. 

5B4S shots 


£2749 


Pentax 645D Digital* 
80160mm Ffl Lens 


FFORDES 


The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH 































































































































©wex 

photo I video 

online, by phone or in store 


Now incorporating 


PHOTOGRAPHIC 


Norwich - Wex Photo Video 

Unit B, Frenbury Estate, 

NR6 5DP. Tel: 01603 481933 
Open daily from 10am 

London - Wex Photo Video 

37-39 Commercial Road, 

El ILF. Tel: 02073 801144 
Mon - Fri: 8am - 7pm, 

Saturday: 9am - 6pm 


Over 19,000 Products • Free Delivery on £50 or over** • We can deliver on Saturday or Sunday 


SONY 


SONY 

A7R Mark III 



A7S Mark 


4 

12.2 


megapixels 

f j 

4K Video 

j 


Vlk II Body £2399 


Inspiring 

maximum 

creativity 


A7R Mark III Body 
A7R Mark II Body 
A7 Mark II Body 
A7 Mark II + 28 -70mm 


A6500 


A7S Mark II Body 
A7S Body 
A7 Body 


£2399 

£1509 

£799 



The Sony a7R III, with 42.4MP full-frame CMOS sensor. 

With a huge resolution, lOfps burst shooting, and Fast Hybrid AF with 399 
phase-detection and 425 contrast-detect points, the Sony a7R III enables you to 
push your creativity to new heights. Boasting 4K video recording, 5-axis image 
stabilisation and a redesigned double-capacity battery, it's a versatile tool aimed at 
the most discerning of professional photographers. 


SONY 


A6500 Body 
A6500 + 16-70mm 
A6300 Body 
A6300 + 16-50mm 


pfiot graphy 
Show 


A6000 Body 
A6000 + 16-50mm 


Visit Wex Photo Video at Stand Cl 20 

The Photography Show 
17th-20th March 2018 
NEC, Birmingham 



A7R III Body 

£3199 

Lens available 
separately 



D5 Body 


£5389 New D850 Body 


£3499 



D500 Body 
D500 + 16-80mm 


£1799 D750 Body 

£2599 D750 + 24-85 mm 

D750 + 24-120mm 


Panasonic 



zzrm 

megapixels^! 

1 

8.0 fps ] 

[GX80 

From £499 J 



GX80 + 12-32mm 
GX8 + 12-60mm 
GX800 + 12-32mm 


£499 GH5 Body 
£699 GH5 + 12-60mm 
£379 f3.5-5.6 

GH5 + 12-60mm 
f2.8-4.0 


RECOMMENDED LENSES: 

Panasonic 25mm fl.7 G .£148 

Panasonic 42.5mm fl. 7. £299 

Panasonic 200mm f2.8 DG ELMARIT 

POWER OIS. £2699 

Panasonic 8 18mm f2.8 4 ASPH . £1049 

£949 inc £100 Cashback* 


Wjl 

£1599 G80 Body £629 

G80 + 12-16mm f3.5-5.6 £749 

£1799 G7 + 12-60mm £549 

£2099 

Panasonic 14 140mm f3.5 5.6 . £549 

Panasonic 35 100mm f2.8 II LUMIX G X .£969 

£869 inc £100 Cashback* 

Panasonic 45 175mm f4.0 5.6 .£349 

£319 inc £30 Cashback* 

Panasonic 100 400mm f4 6.3 .£1299 

£1199 inc £100 Cashback* 

♦Panasonic Cashback ends 16.03.18 


View our full range of cameras at wex.co.uk/cameras 


OL YMP US 

OM-D E-Ml II 


20 

megapixels 


60fps 

4K Video 



OM-D E-Ml II From £1499 


OM-D E-Ml II Body £1499 

OM-D E-Ml II + 12-40mm £2199 

OM-D E-M5 II Body £899 

OM-D E-M5 II + 12-40mm £1249 


RECOMMENDED LENSES: 
Olympus 25mm fl.2 M Zuiko 

Olympus 25mm fl.8 . 

Olympus 45mm fl.2 M Zuiko 

Olympus 60mm f2.8 . 

Olympus 75mm fl.8 . 



New OM-D E-M10 III Body £629 
NewOM-D E-M10 III 
+ 14-42mm £699 

OM-D E-M10 II Body £449 


£1099 

£299 

£1199 

£360 

£699 



K-l Body 

£1599 

KP Body 

£999 

K-3 II Body 

£799 

K-3 II + 18135mm £1199 

K-3 II + 16-85mm 

£1299 

K-70 

from £599 


RECOMMENDED LENSES: 

Pentax 15-30mm f2.8 .£1449 

Pentax 28-105mm f3.5-5.6 ..£529 
Pentax 55-300mm f4.5-6.3 ..£399 



24.3 

megapixels 

8.0 fps 


New X-E3 Body £799 

New X-E3 +23mm £999 
New X-E3 + 18-55mm £1049 


£1449 

£2020 


FUJIFILM 


X-E3 

Black or Silver 


X-Pro2 Body 
X-Pro2 Silver + XF23mm 


FUJINON LENSES 

Fujifilm 16mm fl.4 R WR XF .£849 

Fujifilm 35mm f2 R WR XF .£369 

Fujifilm 50mm f2.0 .£449 

Fujifilm 56mm fl.2 R XF .£849 

Fujifilm 80mm f2.8 LM OIS .£1149 

Fujifilm 16 55mm f2.8 R LM WR .£949 

Fujifilm 55 200mm f3.5 4.8 R LM .£699 









































































Birmingham - Wex Photo Video 

Unit 2, 100 Hagley Road, 

B16 8LT. Tel: 01213 267636 
Mon - Fri: 9am - 5:30pm, 

Saturday: 10am - 4pm 
Belfast - Calumet 
Unit 2, Boucher Plaza, 

BT12 6HR. Tel: 02890 777770 
Mon - Fri: 9am - 5:30pm, 

Saturday: 10am - 4pm 


Edinburgh - Wex Photo Video 

Bonnington Business Centre, 

EH5 5HG. Tel: 01315 539979 
Mon - Fri: 9am - 5:30pm, 

Saturday: 10am - 4pm 

Manchester - Calumet 

Unit 4, Downing Street, 

M12 6HHTel: 01612 744455 
Mon - Fri: 9am - 5:30pm, 

Saturday: 9am - 4pm 


Bristol - Calumet 

Unit 7, Montpelier Central Station Rd, 

EH5 5HG. Tel: 01179 422000 
Mon - Fri: 9am - 5:30pm, 

Saturday: 10am - 4pm 

Glasgow - Calumet 

Block 4, Unit 1, Oakbank Industrial Estate, 
G20 7LU. Tel: 01612 744455 
Mon - Fri: 9am - 5:30pm, 

Saturday: 9am - 4pm 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 


30-Day Returns Policy* • Part-Exchange Available • Used items come with a 12-month warranty* 


Pursue perfection - 
The new EOS 5D Mk IV 

From the darkest shadow to the brightest 
highlight, a 30-megapixel CMOS sensor 
captures fine detail even in the toughest 
conditions, with a maximum native sensitivity 
of ISO 32,000. Shoot Dual Pixel RAW files 
for post-production adjustments like you've 
never seen before. 

5D Mark IV Body £3229 


Canon ES3 

EOS 200D 


Canon 



Canon | CEp 

EOS 80D 


GO 


From £509 ■ 80D 



200D Body 
200D + 18-55mm 
200D + 18-135mm 
750D Body 
750D + 18-55mm 
1300D Body 
1300D + 18-55mm 


£509 

£559 

£899 

£479 

£549 

£289 

£359 


80D Body 
80D + 18-55mm 
80D + 18-135mm 
77D Body 
77D + 18-55mm 
77D + 18-135mm 
800D Body 
800D + 18-55mm 


5D Mark IV Body 


Canon | CE3 

EOS 7D Mark II 


£3229 


Canon I Gp 



View our full range of Canon cameras at wex.co.uk/canon 


Canon | ESI 

EOS 5DS R 


7D Mark II Body £1349 



5DS R Body £3099.97 


7D Mark II Body 


£1349 


6D Mark II Body 
6D Mark II + 24-105mm 


5DS R Body 
5DS Body 


ID X Mark II Body 


£4799 


Pre-Loved 
cameras 


Quality used cameras, lenses 
and accessories 
with 12 months warranty* 

wex.co.uk 

Excludes items marked as incomplete or for spares 





Flashguns & Lighting Accessories 


CaneaI IS 

i Speedlites: 


Series 3 4S XL 

• 202cm Max Height^ 

-.. . • 10cm Min Height 

New Systematic Tripods: 

Series 3 4S XL . 7... £789 

Series 3 3S L .£699 

Series 5 4S XL .£999 

Series 5 6S G .£1139 


^ Monfrotto O Man trot to 

imagine More Imagine More 

MT055XPR03 II I \ Befree One 

• 170cm Max Height r a \ Travel Tripod - Red 

• 9cm Min Height I \ • 130cm Max Height 

• 49cm Min Height 

MT055XPRO3 . T. .£165 Aluminium 

MT055CXPRO3 Carbon Fibre . £329 Available in Black, Red, 

MT055CXPRO4 Carbon Fibre . £349 and Grey . from £79 



JOBY 

Gorillapod Kit IK 

• Flexi-Tripod legs 

• 21cm Closed Length 

• lKg Max Load 

Gorillapod: 

Gorillapod 500. £35 

Gorillapod Kit IK. £52 

Gorillapod Kit3K. £86 

Gorillapod Kit5K. £172 


9 m *!■ Macrolites: Speedlights: Kits: SONY Flashguns: Olympus Flashguns: Flashguns: 

I *8 9 «*.*. • i I UI 

270EXII 600EX ll-RT 430EX lll-RT . MR-14EXII H SB-5000 SB-700 R1 Close-Up R1C1 HVL-F43M HVL-F60M FL-300R FL-600R AF 540 FGZIIAF 360FGZII 

£159 £529 £239 £549 • £499 £259 £439 £629 £249 £425 £134.99 £279 £349 £249 


Flashguns: 


44AF-2 M400 52AF-1 64AF-1 15 MS-1 

£169 £239 £209 £309 £299 


SIGMA Flashguns: 


Mssrn Flashguns: 


Q 00H 

MiniTTl £165 Plus III Set PlusXSet 5-in-l Relector Support FlashBender2 XL Pro Lighting 

FlexTT5 £199 £229 £149 £24.99 £99 £37.95 System £94.99 



11 # 

Speedmaster 

Sekonic L-308s Pro L478DR L-858D 

£150 £389 £600 




MiniTTl £165 
FlexTT5 £199 

/wrestcolt 


PlusX Set 

£149 

Lastolite 


, FlashBender2 XL Pro Lighting 
£37.95 System £94.99 


SMrtiSTCOIl LSSIOLlie 




Wall T- ^^F Reflector 

Mounting Kit Folding Softbox Bracket 
£61.99 From £49 £28.99 


Collapsible 

Omega Reflector Umbrella Flash Kit : Ezybox Speed- Ezybox Hotshoe EzyBalance Grey/ Background TriFlip Kits 
£119 £109 Lite 2 £47 From £117 White £22 Support £139 From £71 


Reflectors: 
50cm £24 
75cm £39 
Urban Collapsible 95 Cm £62 
£163 120cm £76 


j^fc^Off Camera 
* flash Cord 
" From £33 

Tilthead bracket 

£26 


Terms and Conditions All prices incl. VAT at 20%. Prices 
correct at time of going to press. FREE Delivery** available 
on orders over £50 (based on a 4-day delivery service). 
For orders under £50 the charge is £2.99** (based on a 
4-day delivery service). For Next Working Day Delivery 
our charges are £4.99**. Saturday deliveries are charged 
at a rate of £7.95**. Sunday deliveries are charged at a 
rate £8.95**.(**Deliveries of very heavy items, to N.l. or 
remote areas may be subject to extra charges. E. & O.E. 
Prices subject to change. Goods subject to availability. Live 
Chat operates between 9.30am-6pm Mon-Fri and may 
not be available during peak periods. ^Subject to goods 
being returned as new and in the original packaging. 
Where returns are accepted in other instances, they may 
be subject to a restocking charge. ++Applies to products 
sold in full working condition. Not applicable to items 
specifically described as "IN" or incomplete (ie. being sold 
for spares only). Wex Photo Video is a trading name of 
Calumet Photographic Limited (Company Registration no. 

00425579) and Warehouse Express Limited (Company 
Registration no. 03366976). ©Warehouse Express Limited 
2018.*CASHBACKS Are redeemed via product registration 
with the manufacturer. Please refer to our website for 
details. 









































































@wex 

photo I video 

online, by phone or in store 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm ( Sat 9am-6pm, Sun I0am-4pm 


Over 19,000 Products * Free Delivery on £50 or over** * 30-Day Returns Policy 1 


Follow us on Twitter, Facebook, Instagram and Youtube 
for all the latest offers, reviews, news and advice! 


OO®© 


D5LR Lenses 


Canon I E23 


CANON LENSES 


EF 20mm f2.8 USM... 

.£449 

EF 24mm *1.4111 USM... 

.£1499 

FF 24mm f2.8 IS USM.. 

... £433 

FF ?Rmmf1 8 USM 

, £399 

EF 28mm f2.8 IS USM............ 

...... £399 

EF 35mm fl.4L II USM. 

.£1799 

EF 3$mm F2 1$ USM... 

.£465 

EF $3$mmf2.8 Macro 15 STM. 

.£395 

EF 40mm f2.8 STM. 

.,£189 

EF 50mm fl.2LU5M... 

.£1272 

EF 50mm fl.4 U5M...- 

,,£349 

EF 50mm fl.S STM .... 

.£106 

TS E 50mm f2.8 L Macro., 

.£2499 

EPS 60mm f2,8 USM Macro. 

.£379 

EF BSmmfUUl U$M„,„. 

. £1747,85 

EF 85mm fl.4LlS USM.... 

£1569 

EF 85mm fl.S U5M . 

.,£327 

TS E 90mm *2.8L Macro... 

,£2499 

EF 100mm f2.8 U5M Macro. 

,£419 

EF 100mm f2.8L Macro IS USM... 

.£799 

EF 13Smmf4.0L Macro.,. 

.£2499 

EF 300mm f4.011$ USM... 

£1199 

EF 5 10 18mm f4-5 5.6 15 STM. 

....... £213 

EF 5 10 22mm f3-5 4.5 USM... 

.£499 

FF 11 74mm f4l LJSM 

£2699 

EF S15 85mm f3.5 5.6ISU5M. 

,£609 

EF 16 35mm f2.8L III USM.,. 

.£1999 

EF 16 35mm f4L IS USM. 

..... £899 

EF S17 SSmm f2.8 IS USM. 

.£702 

EF 5 18 55mm f4 5.615 STM... 

.£219 

EF 5 18 SSmm f3,S 5.615 5TM... 

.£199 

EF 518 135mm f3.5 5.6 IS STM. 

.£379 

EF-S18-135mm f3.5-5.6 IS USM... 

£429 


EF S 18 200mm *3.5 5.6 15...£439 

EF 24 70mm *2.8L 15 USM H...„,. £1729 

EF 24 70mm f4L 15 USM... £729 

EF 24 105mm *3.5 5.6 15 STM.. £366 

EF 24 105mm *4L IS II USM.,.. £962 

EF 28 300mm *3 5 5.6 L IS USM.. £2249 

EF $55 250mm *4 5.615STM.£269 

EF 70 200mm *2 $ L IS USM ll„,„.„„ £1899 

EF 70 200mm f4L 15 U5M.....£1099 

EF 70 300mm *4.0 5.6 L IS USM.. £1249 

EF 100400mm *4 5 9 6 l 15 USM II.0823 


NIKON LENSES 

S 15mm *3 5 4 5E ED Fisheye. ... £1299 

I0.5mmf2.8 G IF ED AF DX Fisheye.£639 

14mm f2-8 D AF ED...£1479 

20mm fl.S G AF S ED„.„.£699 

24mm fl.4 G AF 5 ED....... £1829 

24mm fl.S G AF 5 ED... £679 

28mm fl.S G AF S..... £599 

35mm fl.S G ED AF S.... £479 

40mm f2.8 G AF 5 DX Micro...£259 

45mm f2.S C PC E Micro.......£1539 

50mm fl.4 G AF S.... £415 

58mm fl.4 G AF 5 .., £1459 

60mm f2-8 D AF Micro.... £429 

60mm f2.8 G AF 5 ED...... £529 

B5mmfl.S G AF 5...£469 

105mm f2.8 G AF 5 VR IF E D M icro .£779 

135mm f2.0 D AF DC._.. £1199 

180mm f2.S D AF IF ED..... £799 

300mm f4.0E AF S PF ED VR.£1599 

5O0mm f4-0E FL AF-S ED VR.. £8999 


600mm f4,0E FL AF S ED VR.£10999 

10 24 mm f3.5 4.5 G AF 5 DX....£769 

16 80mm *2.8 4E ED AF S DX VR...£909 

16 85mm f3.5 5.6 G ED AF 5 DX VR.. £629 

17 55 mm f2.8 G ED DX AF S IF...£1389 

18 35mm f3.5 4.5G AF S ED........................ £659 

IS 105mm AF S DX f3_5 5-6 G ED VR......£239 

IS 140mm f3.5 5.6 G ED AF 5 DX VR..£499 

18 200mm f3.5 5.6 G AF 5 DX VR II.£659 

18 300mm *3,5 5.6 ED AF 5 VR DX...£929 

24 70 mm f2.8 6 ED AF S...£1629 

24 70 mm f2.8E AF S ED VR...£1999 

24 85 mm *3.5 4.5 AF S G ED VR.£4SS 

24 120mm *4 G AF $ ED VR.£999 

28 300mm f3.$ $.6 G ED AF S VR.£369 

70 20Omm f2.$E AF $ FL FD VR.£2399 

70 300mm f4.5 6.3 G ED DX AF PVR.£329 

70 300mm f4.5 5.6 E ED VR AF P .£749 

80 400mm f4.5 5.6 G GD AF S VR.£2209 

2DO'500mm f5.6E AF-S ED VR.£1299 


SIGMA 

SIGMA LENSES - with 3 Yea r Ma nufacturer 
Warranty 

14mm fl.S DG HSM...£1679 

20mm fl.4 DG HSM Art.£699 

24mm fl.4 DG HSM. . .£649 

30mm fl.4 DC HSM..£359 

35mmfl.4 DG HSM........£585 

85mm fl.4 Art DG HSM..£999 

105mm f2.8 APO EX DG OS H5M Macro.£359 

150mm f2.8 EX DG 05 HSM M aero.£779 

8 16mm *43 5.6 DC HSM...,.£S99 

10 20 mm *33 EX DC HSM..£329 

12-24mm f4.5-5.6 EX DG HSM II.£649 


17 70mm f2,8 4.0 DC 05 HSM..£349 

18 250mm *3,5 6.3 DC Macro 05 HSM.£349 

18 300mm *3,6 6,3 C DC Macro OS HSM.£369 

24 35mm f2 DG HSM A...£699 

24 70mm f2.8 DG OS HSM.£1399 

50 100mm *1.8 DC HSM Art.£949 

70 2D0mm *2.8 EX DG OS HSM..£819 

100 400mm *5 6.3 DG 05 HSM.£699 

120 300mm f2,8 05.£2699 

150 600mm f5.0 6.3 5 DG OS HSM.£1329 

150600mm *5-6.3 CDG OS HSM. £789 


TAIflROn 

tamrON lenses - with 5 Year Manufacturer 
Warranty 

35mm fl.S SP Di VC USD ...£599 

45mm fl.S SP Di VC USD ..£549 

85mm fl.S SP Di VC USD.£749 

90mm f2.8 SP Di VC USD Macro.£579 

10 24mm f3-S 4.5 Di It LD $P AF A$P IF.£419 

15 30mm f2,8 SR 01 VC USD.£929 

16 300mm *33 6.3 Di u VC PZD Macro.£429 

18 200mm f3,5 6.3 Di II VC...£189 

18 270mm f3,5 6.3 Di II VC PZD.£299 

18 400mm *3.5 6.3 Di II VC HLD.£649 

24 70mm f2.8 Di VC USD G2.£1249 

28 300mm *3.5 6.3 Di VC P2D.£649 

70 2D0mm *2-8 Di VC USD. £999 

70 200mm *2,8 Di VC U50 G2 .£1349 

70 300mm *4 5.6 SP Di VC U50. £329 

100 400mm f4.5 6.3 Di VC USD.£789 

150 600mm f5 6.3 SP Di VC USD.£739 

150-600mm *5-6.3 VC USD G2...£1129 


photo Bags & Rucksacks 


A 

r lpwepro 


Flipiiidr J00 m II 
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Pno Runner: 
BP 350 AW II. , 
BP 4SO AW II... 


* DSlR. with up 
t:i 

I ■ 

■j BL - !- SI■ Wl 

■l :••*! J^H H 1 

■ I * 

Flipside: 

.£199 300 AW II.£112 

...„.£199 400 AW II.....£155 


lifestyle Windsor 
MessengerS: Wp \ \ 

This practical 

messenger bag W ** J g 
feelures an santy ■ ' 
accessible top 
opening If i>v. 

IV.: - C -IV. . l! 1 ' IP 

where a C S LR with 
24-70mm C.fi tens 
attached 

Messenger S... . . .. £89.35 

Messenger M..£107 

Backpack...£149 


Anvil Sfim Professional 



AiYiril Slim,,.£122 

Anvil Super...—.,£134 

Anvil Pro.,.£126 


Billingham 



Hadley Pro 
Original 

/Cnafr/ 


Canvas/Leather: Khaki, Black 
FibreNyte/Leather: Khaki, 
Sage, Black. 

Digital...£119 

Small... £149 

Large.,...£154 

Pro Original.£139 

Hadley One-.£265 


Computing 


Canon I E3 



PIXMA Pro 1005 £359 

PIXMA Pro 10(5 .,,,..£499 
Imagt PROGRAF PRO-1000 
.. £979 


* 


Datacoior Spyder Intuos Pro Professional 

5 Pro.£139 Pen and Touch Tablet 

il Disp lay Pro .£ 17S Small .... £1E4 

CelorMunki Medium.£313 

Smile..£90 targe...£429 


Digital Compact Cameras 


Canon | E33 


Digital compact camera accessories are available on our website 
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PawerShot G7 X Mark II 
£499 


1 

12.8 

Lm 

megapixel 

5,0w J 
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PowerShot G1X Mark II Premium Kit 
£669 


I XUS 185 HS. 

IXUS 285 HS. 

PowerShot SX60 HS. 

PowerShot 5X620 HS. 
PowerShot SX730HS 

PowerShot G9 X II. 

PowerShot Gl X III 
PowerShot G3 X. 


.. £99 
.. £159 
.. £348,97 
.. £179 
£329 
£399 
.. £1149 
..£649 


FUJTFILM 

Black or 
Sliver 

24.3 

megapixels 



X10QF £1199 


Panasonic Block or Silver 





Lumin DMCLX15 
£518 


Lurnix FZIOOO . 

Lumix TZ70. 

Lumix TZSO 
Lumix F22000 , 
Lumix TZ90..... 
Lumix FZ82..... 


£568 

..£219 

£279 

£899 

£329 

,£329 


Theta SC Digital 
Spherical Camera - White 
360" stills with 8GB internal 
storage, lithium ion battery, 
iOSand Android supported 
£189 



FREE delivery on orders over £50** 


Based on a 4-day delivery service, UK only. 






































































































































































































































VISIT OUR WEBSITE - UPDATED DAILY 


PARKCameras 



www.parkcameras.com/ap 


OR PHONE US MONDAY - SATURDAY 

01444 23 70 60 


© Experts in photography ©Unbeatable stock availability ©Competitive low pricing ©UK stock 


eos 5D 


Mark IV 

No matter what you’re shooting, be assured 
of uncompromising image quality and a 
thoroughly professional performance. 


24 MONTHS INTEREST FREE FINANCE 
£200 trade-in bonus 



Canon EOS 7D Mark ii Canon EOS 6D Mark n Canon EOS-1 DX 



FUJ.flLM 

X-H 1 


The highest performance 
camera in the X Series range 


Body Only AddaBG-E16 
„ grip for only 

£ 1,249 00 £199.00 


*Get this price using voucher 
code CANON-100 


Body only 

£ 1,628 °°* 


Q £ZI .(§ 

PIXELS 14fpS - 1 wmmmmm 

The FUJIFILM X-H 1, with a newly 
designed robust and durable body, 
incorporates a range of extremely 
useful features that support 
shooting in various scenarios 
demanded by professional 
photographers, videographers. 

Body only £1,699-°° 


NEW! 


*Cet this price using voucher 
code CANON-100 


Body only AddaLP-E19 
battery for only 

£ 4 , 799 °° £149.00 


Add a wft-esb wireless File H Limited stock now available! 

Transmitter for only £409.00! Hsee www.parkcameras.com/FU31 FI LM-XH1 or call 01444 23 70 60 to learn more. 


CANON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 23 70 60 


14mm f/2.8L II USM £1,999.00 

20mm f/2.8 USM £449.00 

24mm f/1.4L Mk II USM £1,499.00 

24mm f/2.8 IS USM £479.00 

28mm f/1.8 USM £429.00 

28mm f/2.8 IS USM £429.00 

35mm f/1.4L II USM £1,799.00 

35mm f/2.0 IS USM £465.00 

35mm f/2.8 Macro IS STM £399.00 

40 mm f/2.8 STM £189.00 

50mm f/1.2 L USM £1,272.00 

50mm f/1.4 USM £349.00 

50mm f/1.8 STM £106.00 

60mm f/2.8 Macro £379.00 

85mm f/1,2L II USM £1,747.85 

85mm f/1,4L IS USM £1,569.00 

100mm f/2.8 USM Macro £419.00 

100mm f/2.8L Macro IS USM £799.00 

200mm f/2.8L USM/2 £699.00 

300mm f/2.8L USM IS II £5,799.00 

8-1 5mm f/4L Fisheye USM £1,119.00 

10-18mm IS STM £199.00 

10-22mm f/3.5-4.5 £499.00 


11 -24mm f/4L USM £2,699.00 

15- 85mm f/3.5-5.6 IS £609.00 

16- 35mm f/2.8 L II USM £1,429.00 

16-35mm f/2.8L III USM £1,869.00 

1 6- 35mm f/4.0L IS USM £899.00 

1 7- 40mm f/4.0L USM £649.00 

1 7- 55mm f/2.8 IS USM £702.00 

18- 135mm f/3.5-5.6 IS STM £379.00 

18-200mm f/3.5-5.6 £439.00 

24-70mm f/2.8L II USM £1,567.00 

24-70mm f/4.0L IS USM £685.00 

24-105mm f/4L IS II USM £969.00 

24-105mm f/3.5-5.6 IS STM £366.00 

28-300mm f/3.5-5.6L IS £2,249.00 

55-250mm f/4-5.6 IS STM £269.00 

70-200mm f/2.8L IS II USM £1,899.00 

70-200mm f/2.8L USM £1,249.00 

70-200mm f/4.0L IS USM £1,049.00 

70-200mm f/4.0L USM £578.00 

70-300mm f/4.0-5.6 IS II USM £422.00 

70-300mm f/4.0-5.6L IS USM £1,249.00 

100-400mm L IS USM II £1,789.00 

200-400mm f/4.0L USM £9,999.00 


Find out about the latest new products FIRST! 

Follow us on Facebook, Twitter or Instagram, or 
sign up to our newsletter and be on of the first to 
know about the latest new products. 


SONY 

OC7rie 


Reality realized. 
New worlds. 



Refine your sense of reality with 
the a7R III - an ideal partner offering 
superior speed, high-resolution 
imaging, pro-class operability, and 
reliable performance even under 
harsh conditions. 


Body Only See website 
for our finance 
£ 949 °° options 


Add a Sony NP-BX1 spare 
battery for only £38.00 


Body only New & expected 
__Mid-March. 

£ 1 , 999 '°° See website 


Pre-order and receive an 
extended 3-year warranty! 


Body only See website for 

_ ____ 12 months 

£ 4 , 299 '°° 0% finance 


Add a Sony NP-FZ100 spare 
battery for only £75.00 


P850 HUE 


Welcome to full-frame FX splendour 
like you’ve never seen it before. From 
the studio to the remotest locations on 
earth. See our website to learn more! 


See website for latest stock information! 



NIKON LENSES 


AF-C 10.5mm f/2.8G ED DX £585.00 
AF-D 14mm f/2.8D £1,369.00 

AF-D 16mm f/2.8D Fisheye £665.00 

AF-S 20mm f/1,8G ED £649.00 

AF-D 24mm f/2.8D £629.00 

AF-S 35mm f/1,8G ED £449.00 

AF-S 35mm fl ,8G DX £179.00 

AF-S 40mm f/2.8G ED £239.00 

AF-S 50mm f/1,4G £349.00 

AF-D 50mm f/1.8 £119.00 

AF-S 50mm f/1,8G £189.00 

AF-D 60mm f/2.8 Micro £409.00 

AF-S 60mm f/2.8G Micro ED £479.00 
AF-S 85mm f/3.5G DX £434.00 

AF-S 85mm f/1,8G £399.00 

AF-S 105mm f/1,4E ED £1,849.00 

AF-S 105mm f/2.8G VR £749.00 


AF-D 180mm f/2.8 IF ED £759.00 

AF-D 200mm f/4D IF ED £1,269.00 

AF-S 10-24mm f/3.5-4.5G £729.00 

AF-S 14-24mm f/2.8G ED £1,399.00 

AF-S 16-80mm f/2.8-4E VR £859.00 

AF-S 16-85mm f/3.5-5.6G £497.97 

AF-S 18-35mm f/3.5-4.5G £619.00 

AF-S 18-105mm VR £219.00 

AF-S 18-200mm ED VR II £534.00 

AF-S 18-300mm f/3.5-6.3 VR £629.00 

AF-S 24-70mm f/2.8E ED VR £1,779.00 

AF-S 24-85mm VR £439.00 

AF-S 28-300mm ED VR £799.00 

AF-S 55-200mm f/4-5.6 VR II £269.00 

AF-S 70-200mm f/2.8 VR II £1,998.00 

AF-S 70-300mm IF ED VR £499.00 

AF-S 200-400mm VR II £5,899.00 


Olympus 
PEN E-PL9 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 23 70 60 


Better photographs with no fuss and a 
beautiful camera to take them on. Take your 
photography to a new level with the E-PL9 & 
share your favourite shots with ease. 


Available in Black, Brown or White designs. | Expected March. From £579- 


Sigma 14-24mm 

f/2.8DG HSM | ART 

The ideal ultra-wide-angle zoom lens for the 
most demanding photographers. With a constant 
f/2.8 aperture throughout the entire zoom range, 
it’s designed for 50-megapixel plus cameras for 
outstanding high-resolution image quality. 

Available in Canon, Nikon or Sigma fits. Price TBC. 


At Park Cameras, we are extremely proud to announce that 
for the 11 th year in a row we have been awarded a 

COLD GOOD SERVICE AWARD by Amateur 
Photographer magazine! 

We would like to take this opportunity to thank you - our 
valued customers - for voting for us. It means a great deal 
and inspires us to improve our levels of service even further. 
Your constructive feedback is always appreciated. 



All prices include VAT @ 20%. See website for our opening times for both our London and Burgess Hill stores. 
All products are UK stock. E&OE. *Please mention "Amateur Photographer” for this special price. 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 
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THE WORLD’S BEST 
MARKETPLACE FOR USED 

CAMERAS & LENSES 

HUNDREDS OF PRODUCTS ADDED EVERY DAY 


A 

Q) 

© 
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H 

5 star 

16 point system 

Six month warranty 

Super fast payment 

Market leading prices 

customer service 

for grading equipment 

on used products 

for sellers 

when buying or selling 


#MYMPB 



mpb 


Buy, sell or trade at www.mpb.com * 0330 808 3271 * @mpbcom 


FIVE STAR CUSTOMER SERVICE * TRUE MARKET VALUE WHEN BUYING OR SELLING - SIX MONTH WARRANTY 
SIMPLE SELLING AND TRADING » FREE COLLECTION * 16 POINT EQUIPMENT GRADING SYSTEM - PRODUCTS ADDED DAILY 














To advertise here, call Bradley Turner: 01252 555374 Email: bradley.turner@timeinc.com 
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CLASSIFIED 


Cameras For Sale 



Equipment to sell? 

Great news! The global market for quality digital and film 
cameras, lenses and accessories is stronger than ever! 

With our worldwide network of customers we're paying 
the highest prices for Nikon, Canon, Leica, Fuji, Contax, 
Olympus, Panasonic, Sony, Zeiss, Voigtlander, Konica, 
Minolta, Sigma, Tamron, Tokina, Hasselblad, Pentax, 
Bronica, Mamiya and other top-quality brands. 


Free Collection 

Contact Jonathan Harris for an immediate quote: 
info@worldwidecameraexchange.co.uk 
or phone 01277 631353 

Same-day Payment 


Looking to buy? Please visit our website: 
www.worldwidecameraexchange.co.uk 


Amateur 
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Accessories 





• Glitter Cloth 
•Wide Width Fabrics 

• Lightweight-Heavyweight 

• Huge Selection of Colour/Textures 

• Flame Retardant Fabrics 


• SAMPLES AVAILABLE 

• QUICK DELIVERY 

• NO MINIMUM ORDER LEVEL 

Call our Support Team on 

02476 687776 


www.online-fabrics.co.uk 


Camera Fairs 


Wanted 


*Orpinaton Camerafair* 


Pratt’s Bottom V.Hall 


Sunday lSth March 2D18 
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Teterlgy 

ridi COLLECTABLE CAMERA SPECIALISTS 

J» 

CTIONS 

rED 

CAMERA COLLE 

WAN1 

Call us: 020 8867 2751 | 

We can come to you (UK & Europe) I •* 

www.peterloy.com 


Accessories 


EXCEPTIONAL QUALITY • SENSATIONAL PRICES • SPEEDY SERVICE 



Multi Award Winning Service 



EXAMPLES OF OUR LOW 
VAT INCLUSIVE PRICES 


8x6" 12x10" 18x12" 


30p 75p £1.25 

ProAm Imaging Ltd. 17, Northgate, Bradford. BD13JR. 

(!) 01274 723622 (F) 01274 735389 (E) sales@proamimaging.com 
Group Test of Labs. ,, Please visit our website for full details of how to 
AM PMwte order and easj|y prepare your files for printing 

www.proamimaging.com 


Holidays & Courses 



Bird Of Prey Photography Days 

Why not join us on one of our Photography days 
and experience at our award winning Bird of Prey 
and Animal Park at Carnaby near Bridlington. 

We run our Photography days on certain dates each month 
throughout the year. Our Photography days and workshops are 
suitable for complete beginners to seasoned professionals. 

Our days are quite unique as most of our birds fly without Jesses 
or tethers and they also like to use the photographers and their 
equipment as perches. The Birds fly and perch up in a natural 
woodland setting. Here is just a small selection of the birds you can 
photograph: Barn Owl, Eagle Owl, Great Grey Owl, Boobook Owl, 
Ashy faced Barn Owl, Long Eared Owl, Tawny Owl, Little Owl we also 
have Peregrine Falcon, Lanner Falcon, Buzzard, Kestrel to name a few. 

The Cost is Only £60 and that also includes Tea/coffee and 
refreshments on arrival and throughout the day and we also have 
a purpose built classroom where you can review your images 
afterwards. There is two resident Photographers Lee & Gez on hand 
to assist throughout the day making sure you capture some 
memorable images from your visit. 

We can also offer bespoke dates and discounts for groups 
maximum 10 people. 

For more information and to book go to our website: 
www.birdofpreyphotographydays.co.uk 

Find us on facebook at: 
www.facebook.com/Photographyexperience 

Photography Day Gift cards also available a perfect 
Christmas gift for any photographer. 

Bird Of Prey Centre, Covert Lane, Carnaby, Bridlington YOT5 3QF 
Telephone: 01262 673653 Mobile 07502320436 


subscribe 0330 333 4555 www.amateurphotographer.co.uk 10 March 2018 
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Photo Critique 


Final Analysis 


Roger Hicks considers. 

‘Bnae Brak, Israel’ 2010 by Michael Hassoun 



V ision, in the sense of‘a unique 

personal way of seeing’, is easier 
to recognise than to define. If 
you need help in recognising it, 
go to www.photomh.com - the ‘mh’ stands 
for Michael Hassoun. Just about every 
picture on the website betokens a unique 
and powerful vision. 

As happens so often, it was difficult to 
choose a single representative picture. I 
hesitated before choosing this one because 
it is so spectacularly Jewish: the young 
man on the left, the old man on the poster/ 
advertisement in the middle, the young- 
to-middle-aged man in the shtreimel (fur 
hat) on the right. And, of course, the 
Hebrew writing is a big giveaway. But then 
there’s the rainy street, traffic lights, 
pedestrian crossing, weather-shredded 
notices on the utility pole: stuff we’ve all 
seen a million times, whether we’re Jewish 


or not. I didn’t want to focus only on the 
Jewish aspect of his photography because 
there is much more to it - but it worked. 

We all live our lives against backgrounds, 
and it’s a good idea to think more about 
the backgrounds that unite us than about 
the clothes that divide us. In the 1990s 
I lived in Minnis Bay on the Kent coast, 
a favoured holiday destination for Hasidic 
Jews. Why? I found out when I asked one. 
It was one of the first seaside resorts to be 
served by the railway, in 1863. This meant 
that it was easy to get kosher food from 
London. And the Hasidim kept the habit. 
But they liked the beach as well. 

Uniting familiarity with unfamiliarity 

It was the interplay between people and 
backgrounds that repeatedly fascinated 
me in Michael’s pictures. Both the people 
and backgrounds are often, to a Western 


European eye, ‘exotic’. But equally, to 
quote a Greek I met in Bristol, ‘We are all 
just peoples.’ The combination of (near) 
absolute familiarity and (near) absolute 
unfamiliarity, all united by Michael’s 
(near) unerring eye, makes for a wonderful 
website; though I’d be even more delighted 
to see an exhibition of original prints. 

He still uses what I regard as real (film) 
cameras, though he scans his negatives 
rather than makes wet prints. Knowing 
that you have ‘only’ 36 pictures on a roll, 
instead of 200+ on a memory card, 
concentrates the mind: utter familiarity 
with your equipment leaves you free to 
concentrate on taking pictures. Too many 
of us are distracted, too often, by changing 
cameras, lenses and even media. Or 
perhaps that’s just something we need 
to tell ourselves, to make excuses for 
why we’re not as good as he is. 


Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his new website 
at www.rogerandfrances.eu). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by Jack Delano. 


66 


10 March 2018 www.amateurphotographer.co.uk subscribe 0330 333 1113 


©MICHAEL HASSOUN 











VISIT OUR WEBSITE - UPDATED DAILY 


PARKCameras 



www.parkcameras.com/ap 

OR PHONE US MONDAY - SATURDAY 


01444 23 70 60 


The latest new Canon products 

coming soon to Park Cameras! 


CANON 

EOS M50 


Do your stories justice: Small & amazingly light, this modem classic packs the latest photo 
& video technology into a stylish design that fits in your hand. Capable, compact & connected, 
this versatile mirrorless camera features 4K video, Vari-Angle touchscreen, 24.1 Megapixel CMOS 
sensor & DIGIC 8 for making unforgettable memories with beautiful colour & detail. 




TAKE EXCEPTIONAL PHOTOS 
AND VIDEOS 

Thanks to the EOS M50’s DSLR-sized sensor 
and incredible processing power, you can 
shoot stunning photos and cinematic 4K 
videos straight out of the camera, even in 
the toughest lighting conditions. 


MODERN DESIGN, 

INTUITIVE SHOOTING 

Equipped with a Vari-Angle touchscreen 
with Touch and Drag AF and large, central 
electronic viewfinder, the EOS M50’s 
modern design is perfectly weighted in the 
hand, to deliver a refined, intuitive shooting 
experience. 



CONNECT AND SHARE 

Quickly connect to smart devices and PCs 
for easy image Sharing on social media 
or cloud backup to Irista, with Wi-Fi, 
Bluetooth® and automatic image sync 
and transfer. 



SILENT MODE FOR 
QUIET OPERATION. 

Silent Mode helps you make sure your 
camera doesn’t startle your subject 
by enabling capture with virtually no 
shutter sound. This means you can shoot 
precious moments without worrying about 
detracting from them. 



Learn more about the Canon EOS M50 
and watch our first-look video at 
www.parkcameras.com/CANON-EOS-M50 


Canon EOS 2000D 

Step up to effortless DSLR storytelling 






, — y 


Visit our website & watch 
our hands-on video! 


Canon Speedlite 470EX-AI 

Take the fuss out of flash 

This powerful mid-range Speedlite offers an exciting 
way to take professionally-lit images quickly. Thanks to a 
motorised bounce and swivel head that automatically 
adjusts itself to ensure the correct angle, natural 
flattering, lighting is assured. 


. inEW! 



Canon EOS 6D Mark II 


Canon EOS 7D Mark II 




Canon EOS 77D 


Canon EOS 800D 



+ 18-55mm IS STM 


Canon EF 100mm 

f/2.8L Macro IS USM 


Canon EF 16-35mm 

f/4.0L IS USM 



In stock at 

£799* 00 


Save 50% on Hoya’s 
top of the range HD 
Nano filters. See website 
to learn more. 



In stock at 

£89900 


Save 50% on Hoya’s 
top of the range HD 
Nano filters. See website 
to learn more. 


Canon EF 24-70mm 

f/4.0L IS USM 



Canon EF 100-400mm 

f/4.5-5.6L IS II USM 



EJ*B® 


All prices include VAT @ 20%. See website for our opening times for both our London and Burgess Hill stores. 

All products are UK stock. E&OE. Please mention "Amateur Photographer” when ordering items from this advert. 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 
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Resolution Master 

The 42.4MP back-illuminated CMOS sensor with the latest generation image processor captures 
the finest details, in lOfps high-speed continuous shooting with accurate AF tracking. 

The real potential of full-frame is now unleashed. 

INTRODUCING THE OC7 m FROM SONY 


4K 


HDR 


Discover more at: www.sony.co.uk 

J Sony r ,' <X' and their logos are registered trademarks or trademarks of Sony Corporation. All other logos and trademarks are the property of their respective owners. 





